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Komitas / Undhswu

Kurdish Melodies for blul / Epnuljwl dbntinhlbn ppnegh hwdwp 4:40, 1:59, 1:07

G.l.Gurdjieff / Q.h.QnurghbL
Instrumentation: Levon Eskenian / 9npdhpwynpnud’ LLnG PultObwb

Kurdish sheperd melody / Ppnwlwl hndywlwh dtnbnh
{blul and saz / ppnu Lo uwq)

Atarnakh Kurdish song / Upwplwfu 2pnuwlwb bpg
{blul, kamancha, tar, saz, kanon, oud and dap)

(prne, pudwlbsw, pwe, owg, pwind, nug L qud)

Assyrian women mourners / Uunph Gnbipwdwpbp
{4 duduk and dap / 4 nnugnid) Lo nuod)

Ancient Greek Dance / 3p0 hnibwlw wjuwn
(santur, kanon, oud and dap [ uwbpnip, pubnh, nog L o)

Bayati Kurd / Pwjwph Bnurn

Daramad-e avval / "hwupwidwn-6 wyduwy
{kamancha / puwdwli)

Daramad-e dovvom / Twpwdwn-6 nnduynd
Baste-negar / Fuwuwmnb-Ghgquwp

(8,10 - tar / pwn)

Haji hasani / Iwph hwuwlh

(Blul f prog)

Daramad-e sovvom / “hupwidwn-G unyynd
(kanon ! pwlbnl)

Sheykhane / ChjjuwGb

(2 zurna and dhol / 2 gnunliwe L nhng}

kochari / Engwrh

(zuma and dhol with kopal / gninlw L Ynww Obpad nhng)
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LEpwowlwh

Twupbp 2wpnibwly UpldurywO L Upbbpgwl Swjwunwbined hwybph hGun
hwiwwbn wwptp GG bhnyGtp, ppnbp L wunphGbp: POWLHWOWpPWP,
jnupwpwlsinuph dawynypp Yptp £ 9pnwulbbph waqnbignipynibp™  dhLbnyG
dwidwlwl whwwibnd wgquihb nupnyb Ynpnppunb nenhdwaghép:

Uju dwjbwuluwyduwnwlynud pngpyt Gop wwpwjhlb dentnhGtp, npnbp wju
dnnnunipnbtph dnuin gnynepynel nebbG dh pwlbh wwppbpwynd, ophGwly’
enswphb Yuwd Chjfuwbhle: Quybwulwdwrwlymd plngpytp Gop Gwle 20-pn
nwph dGéwqnyb Gpwdhpnbtiphg Yndhunwuh L Synpghlp 20nphhy dbiq
hwuwd ppnulwh, hnibwlwh L wunpwlwh gnpdbp, npnbp nbnlu
nuntdbwuhpnigywb Yuphp nGGo:

Introduction

For centuries Greeks, Kurds and Assyrians have lived side by side with the
Armenians in Eastern and Western Armenia. Naturally, the culture of each
nation has been influenced by the others’ in the same time keeping its own
identity.

In this CD album we present dance tunes that exist with different variations
within these communities, for example Sheykhane and Kochari. We also
present some Kurdish, Greek and Assyrian music that has reached us through
Komitas and G.|.Gurdjieff. These pieces still need to be researched.
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G.1.Gurdjieff
Qb Qynupohly
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Qtnpah Pywhh Synipehleh YEGuwqpnipnibp

Qtinpgh PywOh Qynipehlp 604G £ 1880 pywljwGha, Ujkpuwbnpuwninid
(Qynudph), Swywurwl: 3wjpp wqgnipjwdp hnyl tp, huly dwypp’ hwynihh:
Qynipghlih hwypp wznin Ep L Qynudphned hwyinGh bp Unwp wineGnyg: Lw Shuinhly
dunwonn tp, hnglnp wwpbph nwinighy b Gpudhan: UwlGynepniGG whgby t
Ywpunud L Gnudphnud: Gphunwuowpn nwphGpho, hnwppppyting Gpyph L
dwpnywbg gnynupjuwil Grwbwlynpjwl ulygpnibpuwihtG hwpgbpnd, Gw Gh fundp
quinwithwpwyhgbtiph htiw nunbinpyned E80wphn ghinbhpGbp thGunptipne: LpwGp
ulunid GO hpkiGg Swhwwwphnpnipinilp Iwjwunwbhg nliwh htinwynp ujpbip’
LLGnpnOwywh Uupw, 3yntupuwihlb USphlw, Shptip, Gghwunu L 3end: Gynipehlp
hwinhwnud £ Ephunnbjw GnpwipnupnuGGtphl, Pnunpuywlwi Jubwlwhabpho,
Unidh hngqlnpulywGGEphl, Y6phz06ph0, nwunudbwuppnud b GpuGg YpnGwlw
otutiph L tpwdnnipywl  wowGdbwhwnynipyniblbipp, wGéh  Phghlwlywh
qupqugdwl dtipnnlbpp, npnlp wihpwdbin GG dwpnne hnglinp Ghpw2fuwphh
Al Epdw Gl ne GEpnw 0wl quipgugdwin:

Gynipehlp’ wpldnuinp  phpwéd nunegdwl  uhunbdh hhdpnud pGYwd t
wplbipph hGwgnyG YpnGGtph hpuwywinepjw wpnwgnGwh hdwumnnepynilp, nph
nwubipp undnpbighnud GG dwpnnil Ghpwn Swhwsk) hp wnbinG e nbipp whtiqtppnud:
Udtith niz Gw @wphgmd unbnénud E dwpnne Obpnwiwly quipqugdwl hp
YEGunpnOp: Lpw nunegdwb dLEpp uhrybghl wdpnne wuwphnd:

Gynipehlh GpwdnnipniGp pwdwbynud | Gptip hhdGwlwi 2pewhGGhnh:

Unwohl Juwn 2pgwlp Gpw hnglinp wwptiph L «bwhuwpnGbiph wwypwp»-p
pwtitnh Gpwdunnupyncll B gplwéd dhGsk 1918 pdwljuGp:

www.naregatsi.org



Epypnpn 2ppwlh GpwdnnipyniGp, nph 26nphhy Gw wnewybp hwynGh t
nwndbi, gpdwé t hwdwgnpdwlgnepjudp pnwu Yndwynghwnp @ndwu M Iwppdwh
htitn 1920-wlwl pYwlwbObphb: Wa GEpwnencd E hwpnoun Ogwgugubly, npp pfuncd
E Undljwuywl, YEGnpNGwlwh Uuhwh, UhehlG UpLkbph dnpnypnulwh L hnglnp
Gpwdzunnpyjuwl  wpdwwnlbbphg: Wu  Gpwdynnepnibp hpdGwlhwOmd gqpdbp t
Quphqnud:

Jdtipghl pwdunwluwb zpewbp PhghwpinGh hdwpnyhqbbpny Gpudunnepynih
£, npp hwéwju juwwmwpynud Ep Ynepehlh @wphgyub phwlwpubnd:

Gnpohlip L Swppdwbh hwiwgnpdwlgnipywlb wprynibpnid 200-hg wdbith
uinbindwgnpdnupynibGOtip GO gput nwGwanuph hwdwp: I0wpwdnp b, np $nupehla
hpwliwbnd  uwd |pGEp wyu Gpwdinnipnlbibpp wpbbpwh  dnnndpnwlyuG
gnnpohpltinh Ywwwpdwdp, pbswhupp GO ngougnilp, penep, uwagp, punep,
pwiwbswh, mnp, pwOnbp, uwbpnipp, quihp b wy dhypnnGbp hGstglbpne
nLbwlynupyniG nGkgnn gnpdhpltp, npnip, b wwppbpnepnt nuGwdneph, UGGl
utd hbwpwybpnipynlbbbp wplbpwh Gpuwdnnepnap wpunwhwpunbpne hwdwp: Uju
Adwjiwulywdwnrwynud pnepn hnduh dbnbnht Guownwpdnd Eppngnd, Yud pGswybu
ppntip0 G0 widwinud phynepny, L vwgny™ npwbu nuwdh gnequijgnepynil: UpwGp
wylh gnpdhpltiph GG, npnGp pnipn hndhyGtpp wybgh 2w GG oguwgnpdnud:
Ppnwlwb Gpg «Upwplbwfur-p gpduwé L wphwp pwnh hhdwb puw:

«Uunph tintipwdw)ptph Gpgp» thnfuwnpywéd £ gnpu pnengnuyh b nuichh hwdwp:
Enbipwdwptipp Jéwpnygh puw ub jubwp GG, ndpbip hpkbg nnpny Jznwlgned thG
dwhwgwdh hwpwqunbBphl: ddwpnyp tnEpwdwptph wywbnnypp nwpwdywé b
bnbl wpLbpwh dwlynypnd: Iwywunwlimd wyin wjwbnnyphlt thnfjuwphlbg
nnunnilyp:

F0wagnyyl Intbwlywl wwpp thnfuwnpdby E uwGpniph, pwOnGh, nuinh L nuithh
hwdwp: Upu wqquiht 0juguwpwibbpp oquwgnpdynud GO hnyGph, hwytiph,
wwnuhlltiph L wplbph 2w niphz dnnnynepnGtiph Ynndhg:
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Epypnpn 2ppwlh Gpwdpnnpniap, nph 2Gnphpy Gw wewdby hwpnGh t
nuwpdaby, gpywo E hwdwgnpdwlgnipjwdp eniu Yndwnghwnnp @ndwu W 3wppdwlp
htiin 1920-wlwb pywlwbObphb: Wo GEpwnened b hwpneun Odwqugubly, npp pluncd
L Undyuwuywt, YEhnpnbwlwh Uuhwih, Upphh UpLbiph dnmpndpnuwlwh L hnglinp
Gpwdznnipjul  wpdwwnbbphg: e GpwdpnnepyniGp hpdGwlwinud  qpdbp ¢
@uiphgnd:

dbipehl pwdmuwlwb zpewbp Phghwpdnbh hdwpnyhqGGpny Gpwd pmniepyni
L, npp hwawfu junwpdnd Ep Snepehlh @wphgyuib phwlwpubned:

Gynupghuh b Iwppdwbh hwdwgnpéwlgnipywl wpmynibpnid 200-hg wibih
utntinowqnponpnubbbip Lo gpdGp nuzbwdnph hwdwp: I0wpwdnp k, np Gnepehlp
hpwliwbnud  uwd  hGep wyu  Gpudynmpnibobpp wplbbpgwa  dnnnypnwlywG
gnpohpltiph  Yuwwnwpdwdp, hGywhupp GO gregnip, pengp, vwgp,  punp,
pwiwlbswh, mnp, pwOnbp, vwipnipp, nuthp b owy dhhypnwnnGbp hOsbgObne
nLbwlnpyniG mGlgnn gnpahplbp, npnlp, b wppbpnepincd nuiGwdncph, Nk
aba hbwpwybpnupynibbbp wplGp b Gpudzannepncap wponwhwyumbpme hwdwp: o
duwjbwuluwduwnwynud prcpn hnduh dbnbnh0 Quowpdnud b oppngnd, Gud hGswbu
ppntiph GO widuwbmd phpnepny, b owgnyd” npuytiv npuodh gnequiignepynia: Upwbp
wyl gnpohplbplh GO, npnbp pripn hndhybbipp wdbh ywn BG ogquwugnpdnid:
Epnuwljwi bpg «Upwnpbwfus-p gpduwd L wphwp jwnh hhdwb puw:

«Uunph tinpwdwypGph Gpgpe» hnfuwnpyuwé b gnpu grenneyh L nuaidh hwdwp:
Enbpwdwptipp Jéwpnyh puyuib ubwp GG, ndpbp hpbhg nqpnd Jaunuwligned EhG
dwhwguwdh hwpwqunbbphb: dawnndb Gntpuwdwypbph wdwbnngpp nwpuduo t
Gnbp wpbbpwb dpulngpnd; Jwjwumwbned wyn wywbnnyphl  hnfuwphlbg
nninniyp:

F0wagnyyl Intbwlwb wwpp thnfuwnpybp b uwbpniph, pwbnbh, ninh L quithh
hwdwp: Uu wqquihl GduqwpubObpp oquwgnpdynud O hnyGbph, hwytiph,
wwpuhlGtph Lwpltph 2wn niphz dnnnynepnGtiph Ynndhg:
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Qrmu.ahl.uﬂ Gpwdunnipyjwlb  wnwehl wlwnbdhwlwb LGGwpnGp, npp
Ynsdnid Ep “Uwphlpywl nuypng” hhdGwinpybp £ Gplaubned, npunbn nuunudGwuhpyned
tp hbgpkdbbph wpybiuinp: Ppnwlwl Gpwd2nnpywl Jwn nwunuiOwuhpnt-
pintbGtpp Yuwwwpdb) 60 hwy Jupnuwbon Yndhunwuh 4nndhg: Yndhunwup
hwwlwlh wpndbupnbw] Bpwdimmpjwb unbG0 2 Lw hwy dnnypnh
wwwnidnpjwlh dbe dmunp bt gnpélip hppl wgquihl Lpwdnwlwb wpybuwnp
sqbipwqubgywé ghunwly, pwqdwinph Gpuwdhzun L dEdwnwnwin Yndwnghuwnp,
Gwlhwwwnph t hwppbp huhwlwb dnnndpnulwb-wqquihlb nuqnnepjwl hwdwp L
nwbnnib gnpénitGbnupynih dwywi b pt npwtu nuunedGwuhpnn, wqqugpugbim,
Jwwnwpnn, fuwqugbn b pb Gwilwyuwnpd: YUndhunwup ufub) t ppnuwlw Bpgbpp
hwyuwptipnt w2fuwinwbpp, Gpp ntie ntuwbnn Ep hnglinp uGdhGuwppwynud: Swynp,
Gpw Ynndhg Yuwnmwpdwo dhpfuwph wzfuwinwiphg, hbswbu huwylwlwi, wybuytu
bl ppnwlwl Gpwdanmpjwl, thnpp wwunwehlobp 60 hwobp 0bq: Yndhunwup
hwjwptp L qpp £ wet] ppnwlwl dnnnypnwlwl dh 2wpp uppn Gpgbip L
qnpohpwihl dwlbpwbywqbtip: Qpunwlwh hhdpbph Jpw apduwd Yndhunwuywb
gpuwnonuilbpp pwgwhwjmnd GO ppnwlwh GpwdynnipjuGp pGnpn)p
wnwbdbwhwwynpymbGbpp:

Uju dw)bwuljwdunwyp wwpnibwlnud b Gptip hndduywG dtnbnh piogh
hwdwp® Gnuinwgnyuwé Undhnwuh Ynnihg: 2pnulwi Gpudnnugjwl nbuwlGtpp
mwppbpymd G0 GOGnyY  Yihdwypwlwl wwjdwObbphg, pGwlwduwiptbph
w2fuwphwgpwlwb nhpphg, hGswbu Gwb hwpluwb wqqbph Gauynyplbph hbn
nlObigwd websnipynibbbphg: OppOwly” |BrOGpnud pGwlynn ppntiph Ynnidhg
unbtindwd denbnhGGpp wwppbp GO wyb dtnknhGGphg, npnGp unbndl LG
hwppwywyptpnud wwpnnbbpp: Pw)g pwlwuwnbtindnipnbbbpp L rhpdp G0 E
pninn tnwpwoplbbpnud:
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Epnuwlwl tpgbpp hhdGwlwbned uhpwybwbp G0° (h wiwwnwubowb uhpn
Guuhlb wwwndnipynGOtipny: Uu pwbwunbndnpyniGbbpp undnpwpwp nuGki
Gplynt pwnywly, npnlp pwdwldwsd GO wwu, nwubdbly Ywd nwubpyne Jubyp:
Epnwiwl Gpwdwnnipinip wn wwpg £, wyp wpbbpw GpwdnnepnGibph
Gdwh dnbndnGhy t, dnnw (wybh unngg, hhdGdws dmnwdh hwdwlwpgh Ypuw,
npp Gnyl pwn hwulwgnepyniGh b): Pdwpnyhqughw pprwlwh Gpwdnnepnt-
Gnud 2w Yuiplinp ntip £ luwunwpnod: Bpudhzup upnn b hdwpndhqlbp Guonwnbg
anunuidh  Yuwnmgdwéph  2powbwllbpnd”  oquwgnpébiny  quipnupwGpbbp,
rhpihy dlwipnfunudGtp: Bppwlwi dniqwibbpp pwGwynp  ¢infuwbgyt; GG
utipOntiubpniln L hpdOywé GO dpypnuininbwy pwpywgph hwdwlywpgh Ypw, npp
Ywpnn £ pwenpn L wdbtih dwGp wnbGbphg pwniugwdé |hGb: Uy
duw)bwulwywnwlynid dkGp GEpYuywglnud Lhp Puywph Bnpnhg hwndwobhp:

qumjh[l wwpp, hOgwbu OGwl Gpwdnnp)nilp, unbndynud £ dnnndpnh
Ynnahg L ipnfuwbGgynid ubipbnbiutpniin’ neObOwgny unghwwlwb YnGuntpuwn, npp
Ywpnn £ h06] wpwpnnuw uwd ng wpwpnquywi, Shuwlw Yuwd ny Shuwljw:

'T]nl]mmumﬁ Lpwdpunnuppulp pbnpnz £t wpwg wbdwyp: Ipdbwlwbned
wwpwihb Gpwdzunmpnibbbp GO0 wwpwiht pwytpny, npnbp hwdwfu
nwippGpynud G0 hnbwlwb wywpbphg: Uzwynypwjhl hwpnouwn wyu 2pewbnud, npp
pwniugwo t Ywpuh, UpnuwhwGh L Upndht GwhwGgqbphg, hugtph hbn dtlntn
2wn tplpl wggbip GO wwypb): 3uytpp LwnGunwgh hnyGtpp Nk ywen Eokpgtunply
wwwnbpwgdwlywh wwpbkp: nswphl npwGghg d6LYG WG pp 2/4 nhpiny
nwppbpynd £ wynbunwlwl wy wwptphg: Bnswphl wwpned G0 Gbn 2ppwbing.
ulgpnud tnnwdwpnhly L wbw)p, hbinn inudwpnhl qGnud GG wewe L jumnwpned
hpbhg zwndnudbbpp:

www.naregatsi.org



UUnnmumD wqquw)hlt wwpbph hwdwpwdonil, hOswybu L Gpuw
wwwndnpnilip, hwpniun £ L pwqiwdwGp: Upunwgngnud £ Gwb wunphGbph
unynpnypbbinp: Uunpuwljwb wikOwhwynbh wywpbphg d64p «ChjluwGGG» t: Ndwhp
qulnud 66, np wju wOdwlndp quihu b P2luhwlw pwehg, npp wunpbiptiGhg
pwpgiwliwpwp Gawlwynd £ wwpwOwy: UunphGhpp 8hGsk npup Y
wuwwnbipwqoh qUwp wwpnud thG wju wwpp nwpwbwgn hwidwp: Uunpulwi
tpyhpp hhdGwlwlnud dnibwuywin (ErGEph Ak Ep L wju wwpp oguwgnpdynud tp
dwpnlubg nwpwgbbpne hwdwnp:

ULl wy wnbuwlbnh hwdwdw)h,
wju widwlbnuip quwipu t hGwgnyh
wunpwlhwh Sw-Yw-Gh-hg, npp
pwlhwlhnud £ «BlY Gnhp GpowGhly»:
Uunpwlwlh Gpwdzwmnipintlp wjyuop
OGdwl t hwuwliwl, wwpulwlw,
wpwpwlywl L ppnuluwl Gpwdnne-
pjualp: Quybwulwdwewlynud pngpply-
Jwd «Chjfuwlb» umbindwqnpdnt-
pynip GJwgnud £ hwjwunwGwpGul,
wqgnepjwip wunph Gpwdhn Uhpuwjby
Uwnnlp:

LLnG PultbGuwG
Levon Eskenian
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Komitas
Lndhuwu




G.l.Gurdjieff
Biography

George lvanovitch Gurdjieff was born in Alexandrapol (Giumry) Armenia, in
1880, to a Greek father and an Armenian mother. His father was an ashoogh (a
troubadour) who was known in Giumry as Adash.

It is remarkable that Gurdjieff, one of the major spiritual teachers of the 20th
century, is still very little known in Armenia. Gurdjieff was a mystic, a teacher of
sacred dances, a musician and a spiritual teacher.

Gurdjieff grew up in Kars and Giumry. Early in his youth, obsessed by
fundamental questions about the meaning of man's existence, he set out, with a
group of companions, in search of true knowledge. Gurdjieff and his companions
started their journey in Armenia and traveled to many distant places including
Central Asia, North Africa, Tibet, Egypt, Rome. He encountered a wide variety of
spiritual teachers including Christian brotherhoods, Buddhist monks, Sufi masters
and Dervishes. From these teachers Gurdieff learned many different methods of
inner work, religious and psychological systems, rituals and music.

Gurdjieff claimed that the teachings he experienced, and later brought to the
West, expressed the truth found in ancient religions and wisdom related to self-
awareness in one's daily life and humanity's role in the universe. He later founded the
Institute for the Harmonious Development of Man in Paris and from there his
teachings spread throughout the world.

Gurdjieff's music is divided into three distinct periods. The first period includes
music from the ballet "Struggle of the Magicians” as well as music for his Movements
(Sacred Dances), dating to the years around 1918.
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Itis the music of his second period, starting in the mid 1920's, for which Gurdieff
is best known as a musician. This music offers a rich repertory with roots in
Caucasian, Central Asian and Middle Eastern folk and religious music. Most of this
music was composed at the Chateau du Pricur¢ at Fontainebleau, near Paris,
France.

During this time Gurdieff frequently worked with the Russian composer and
pianist Thomas de Hartmann who was instrumental in helping to transcribe his
musical ideas. In collaboration with De Hartmann, Gurdjieff composed some 200
pieces for piano. Although he must have heard these tunes originally performed
on Eastern folk instruments such as duduk, blul, saz, tar, kiamancha, oud, kanon,
santur, dap and others that are capable of producing microtonal intervals, the
piano has limited capability for performing oriental music.

The 3“ and last period of Gurdieff's music consists mostly of harmonium
improvisations and survives through primitive recordings. This music often
followed the dinners Gurdjieff held in his Paris apartment during the Occupation
and the immediate post-war years. This 3“ period lasted until his death in 1949.

On this CD, the "Kurdish Shepherd's Melody" is performed on a blul or, as the
Kurds call it "bilur”, with a saz accompaniment. These are the instruments that
Kurdish shepherds used. The Kurdish song "Atarnakh" is based on the athar
mode.

The "Assyrian Women Mourners” is transcribed for four duduks and dap. In
Eastern cultures and many other parts of the world, professional mourners,
usually women, were paid to lament or to deliver a eulogy during funeral
ceremonies. In Armenia, many years ago, duduk players replaced women in this
tradition.

The "Ancient Greek Dance" is performed on santur, kanon, oud and dap
which considered national instruments by the Greeks and Armenians.
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The first academic center for Kurdish music was founded in Yerevan, Armenia
and called the Malikian School of Music. The Malikian school specialized in music of
the old dengbéjs or storytellers. Based on improvisations the denghéj include legends,
tales, proverbs and songs deeply rooted in kurdish folklore traditions.
One of the most famous dengbéjs of the 20th century was Karapet Khacho (1903-
2005), an Armenian who worked for radio Yerevan and served denghéj traditions by
singing hundreds of kurdish kilams and passing them on to new generations thereby
educated many new denghéjs in Armenia.

The earliest study of Kurdish music was initiated by the Armenian priest Komitas
in 1904. Komitas is the pillar of Armenian classical music and an unparalleled multi-
faceted musician, composer and pedagogue in the history of the Armenian people.
He paved the way for a genuine understanding of Armenian folk music and worked
as a scholar, ethnomusicologist, and decipherer of the khaz (Armenian music
notation system from the ninth century).

Staring as far back as when he was a student at the seminary, Komitas collected
Kurdish songs; Unfortunately, as in the case of the Armenian music he collected,
only a relatively small number of pieces survived. Komitas recorded love songs and
instrumental pieces. The pieces he composed give a fundamental idea of the
technical features of Kurdish music in general. This CD contains three pieces for blul
written by him.

The forms of Kurdish music vary depending on the climate and geography of the
regions of their origin as well as their contact with neighboring cultures. For example,
the melodies found among the people living in the mountains are different from those
found among the people living in the plains. However, the poetry and the rhythms are
common to both areas.
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The poems used in most Kurdish songs are full of stories of romance and
unrequited love. These poems often have two verses, which are divided in ten,
eleven, or twelve syllables. Kurdish melodies are very mmple their range is usually
confi ned to afew notes.

Like most other Eastern music, Kurdish music is monophonic and modal (more
specifically, based on the magam system, which is loosely translated as modal).
However, because multiple instruments with varying pitch range, color, and
ornamentation capabilities are used to play the same melody, it is also heterophonic.
In addition to specifically Kurdish modes (magams), Kurdish music also utilizes all
the modes and dastgahs found in the traditional music of Iran.

Improvisation plays an important role in Kurdish music. While a magam is used
to designate a certain melodic structure, a musician may improvise within this
structure by employing variations of ornamental figures, rhythms, and melodic
forms. The Kurdish maqams, preserved by oral tradition throughout generations, are
based on microtonal tuning systems of instruments where one can find intervals of
half tone, full tone, three-quarter tone, and one and a quarter tone. These intervals
are not necessarily in an equal-tempered 24-tone scale.

Inthis CD we present parts of the "Bayati kurd".

As with folk songs, a folk dance exists in the cultural heritage of a nation and
often has no known author (i.e., is not choreographed). A folk dance often has a
social context, which can be ceremonial or non-ceremonial, ritual or non-ritual.

Pantian music is often fast in tempo and can sometimes be high-pitched. Itis

usually played to be danced to, with dance steps substantially different from that of
traditional Greek dancing.

www.naregatsi.org



This culturally rich area of Kars, Ardahan, and Artvin provinces has historically
been a land where many ethnicities lived together for centuries. One of the dances
that were very popular in these regions is the Kotchari, which was, danced not only
by Armenians but also by the Pontic Greeks and Kurds. The Armenians and Pontic

Greeks have many vigorous martial dances; Kochari is one of those.

Unlike most Pontic dances, the Kotchari is in an even-rhythm (2/4) dance
originally danced in a closed circle. The dance is very popular today; however, it is
often danced differently from its original version. There is a consistent, vicious
double bounce, also referred to as tremoulo. It is danced hand to shoulder and
iravels to the right. There are a few variations that may be added to the step. It's a
vigorous martial dance that fries to shock the viewers. At the start, it is danced by
both men and women. Then, men move to the front and do their figures.

The corpus of Assyrian folk dances is rich and diverse; reflecting a long history
and a solid tradition. One of the most well known Assyrian dances is the
Shaykhanee. Some say the word comes from the Assyrian word "Bshkhana"-
meaning “warm-up”. Assyrians, before going on a hunt or a battle, would dance
using this beat to warm-up. A large part of the original Assyrian homeland consisted
of snow-peaked mountains, so this dance was used to warm-up the people. It has
also been stated that it is derived from the ancient Assyrian word "ta-ka'-ni", which
means "come, let's be happy".

Assyrian music today shares many similarities with Armenian, Persian, Arabic
and Kurdish music. In this CD, the Shaykhane dance is played by Michael Sadoiev,
an Assyrian-Armenian musician. All the other pieces are played by Armenian
musicians.

Levon Eskenian
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Men Vardanyan, Aram Nikoghosyan, Viadimir Pag

Jwijuhg we Updkl Upduagput, Usupnyy lowpwppwl, Udwg Uwpguppob, Fddwbon b)) Indhwbbhopub,
Uaph DwiprwGpul, Upwd Lhynnmugowl, Speembdbn Twagplgwl, Saaghp Udwgwb
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Emmanuel Hovhannisyan (duduk in D)
Harutyun Chkolyan (duduk in G)
Tigran Karapetyan (duduk in A)
Artur Atoyan (dam duduk in A)
Alexander Arshakyan (zurna)
Mikael Sadoev (zurna)

Vardan Bayatyan (dhol)

Meri Vardanyan (kanon)

Armen Ayvazyan (kamancha)
Davit Avagyan (tar)

Vladimir Papikyan (santur)
Aram Nikoghosyan (oud)
Mesrop Khalatyan (dap)

Avag Margaryan (blul)

Armen Yeganyan (saz)

Artistic director: Levon Eskenian

Eddwbnit Indhwbbhujwb (nnugnily)

Jwpnipjnil 2ynpgwb (nnegniy)
Shgpwl Ywpwwbinywh (nhunne)
Uppnip Upnjwb (nnunncly)
UjGpuwlbnp Uppwljwh (qninuw)
Uhpwjb| Uwnnl (qnunlw)
Jwpnuwl Puywpjub (nhnp)

Ubkph dwpnuwlywb (pwlbnG)
UpdbEl Upjuwqui (puwdwbsw)
Twyhp Udwgjui (puin)
dpwnhdhp Mwwhlywb (uwbpnin)
Upwd Lhynnnujwb (nup)

UGupnw huwjwpjwl (nuih)
Udwq Uwpqupjuh (piniy)

Updkl 3Gqubywb (uwq)

Qbnupybunwywi nbywdwnp Lunb PuytObwl
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Ihis CD album was made possible thanks to a generous grant from Arts and Culture
Natwork Program of OSI Budapest.

Special thanks to Nareg Hartounian and to all of the Naregatsi Art Institute stuff; to OSI
foundation and its stuff, to Khachig Khachadurian for his big help during the recording sessions
il darian studio, to Arsen and Chaghig Arzrounis; To Sharistan Melkonian; To John Hodian; To
all the musicians and the ones that had part in making this CD album possible.

Recorded at Denan studio and Naregatsi Art Inslitule between November 2008 and
March 2000

Hocorded by Armen Yeganyan and Khachig Khachadurian

Mixed and mastered by Armen Yeganyan

Fhotos by Albert Babelon, Design by Lilit Papazyan

Produced by Leon Eskenian

Uyo Sy buwulpuduiewlyp ppuljubwgytg 20nphpd Pnuquiwgtzunh Fug Swuwpwlynepjwl
Fhupunpnnenh UpdtivinGbip L Uzwlyngp dpwgph npuwdwGnphng:

twnmly  pOnphwlwpoepncd Lwpbly 3wpeppnuiywbhd L Lwpblwgh UpdGunp
dpppl wbdbwhwqipht, Pwg Fwuwpwynigjwl POuhnhwnnunhl L pp widbwlwaqihl,
foughly towigwnnepbiwGhG Skppwlb uvnneppwynud dw)bwgpnupynlGGGphG wowlglipn
hiadwip, Upubili b Guinply UpdpnibhGGphG, Gwphunwh Uk pnbjwbhG, 20 InnwlhG, painp
Lpwidh anbtipht L GpwGg, ndptip dwubwlgl 60 wju dwjbwulwywrwyp hpwywiwgdwp:

Quijbgbyp £ StppwG unneghuwyned b LwpBlwgh UpdGunh UpneppnuGned 2008p.
Ungidptiphg dhig 2009p. dwpun wdhup:

Quntwgpreppni” Updbh guilpu b b huwshly luwswunmptw

Uhpu Ldwuptiphlg” UpdGt Ggubywh

LonuwGljwp” Upptipn PwpbpnG, Ythquyi’ Lhthp @withwqyul

TNpnnutin” LlnG bulytbtiwb

¢ 2009 Leon Eskenian / Naregatsi Art Institute
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Komitas / Undhswu (1869-1935)

Kurdish Melodies for blul / Rpnwlwl dbnbinhGbip ppngh hwiwp 440, 1.50, 1.07

G.l.Gurdjieff / Q.h.QnLrghtiL (1880-1949)
Instrumentation: Levon Eskenian / Qnpohpwinpnud’ LLinG PulitObwo

Kurdish sheperd melody / Rpnwlw0 hnyywlwl dtinbinh
Atarnakh Kurdish song / UpwnOwfu Rpnwlwl bing
Assyrian women mourners / Uunph bnbipwdwpbip
Ancient Greek Dance / 3h0 hnt Gwilywl wwn

Bayati Kurd / Pwjwph Enur

Daramad-e avval / Thupwdwn-b wyywg
Daramad-e dovvom / Thupwdwn-b nnyynd
Baste-negar / Pwuwnbi-Ghiquip

Haji hasani / 3woh hwuwlh

Daramad-e sovvom / Twupwiwn-b unyuny
Sheykhane / Shijjuwlb

kochari / Bngwrh
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