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My first imaginary portrait-head. | entifled it “Mask”.
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Faces through Time and Space

| started drawing and sculpting portraits in my student years. They were merely attempts to represent the model
as faithfully as possible. At the same time they served as means of achieving artistic mastery. | have never felt spe-
cific need or considered it a necessity to draw a portrait or sculpt a bust as such. They basically served as tools
for expressing and expanding my creative world.

Initially | was striving to find and to express a model's distinctively characteristic features but my real goal was

to create an artistic style that was authentically mine. In the portraits done in the 60’s | tried to achieve ultimate
expressiveness through minimum means. (Portraits of Ara Sargsyan, p. 20, Wilhelm Matevossyan, p. 32)
Later | began to swerve from this minimalist style of portrait-drawing. | was searching for ways that would take me
to the inner world of personalities. This quest led me to a new style of drawing and opened up new vistas. | used
a plentitude of brusque lines to penetrate my model’s true essence and reveal their most important traits hidden
behind their facial features. (Portraits of Youri Orlov, p. 52, Nairi, p. 75)

While drawing from the model | was trying to discover the essential substance which | have intuitively consid-
ered as bing of primaty importance. Once | found this substance | ignored the rest. The tri-dimensional nature of
portrait-busts allowed showing more than one layer of the personality thus enabling me to express the model's
character in its totality.

The richness of the inner life of some models gave me the opportunity fo achieve an utmost concentration, depart-
ing from the specific features of one person to embrace the humanity my models represented. (The portrait-bust
of Arist's Mother, p. 70, portrait-drawings of Tigran Mansurian, p. 83, Edmond Avetyan, p. 87)

For me the idea of portrait drawing or sculpting is not limited to a specific or a generalized model. Some of
the portraits or busts that | have done are outside the scope of the concept of portrait-drawing. They reflect my
vision of characters whose creative world is close to mine. (Komitas, pp. 28-32, Narekatsi, p. 67)

The relation of modern artist and the national tradition has always been important to me. Our rich and ancient
cultural heritage has contributed to the formation of my artistic vision and inspired my creative spirit. This inspi-
ration, blended with my modern outlook, gained a new meaning and moved to the intuitive, rather than visual,
level of perception. (A detail from tomb-stone from Zangezur region, p. 10, Head, p. 11)

Finally, each artist's creation is, in a way, his own portrayal. In this sens, a series of portraits that | have sym-
bolically entitled "Faces" is a road that leads to (or maybe it is merely an attempt af) self-discovery. It is the human
condition that sends the artist in a perpetual quest for an ever-elusive Truth regardless of the tools he uses or

means of expression he explores.

Arto Tchakmakchian
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Mkrtitch Sargsyan
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When | asked Kotchar why he was so overzealously praising a mediocre painter,

he replied:
"Listen, my dear, in art o perfect fly is more valuable than an imperfect elephant”.

Yervand Kotchar
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Our Varpet who has surpassed national boundaries and...... some centuries-old
stone- carved look-alike as if a sculpted proof of his eternal value.

{ Jll]l |{i F1lli[1|-}ll]|_]l|]{‘|| IlUlI
Stone bas-relief

Martiros Sarian Uwpwnppnu Uwppul 25
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Komitas helped me penetrate the depths of our identity. He guided
its cleansed and purified layers that were hidden deep within.

I remember Ruben Zarian saying to me on one occasion: "You
having seen your Komitases, his photo seems to me to be a false rep

28 Undhumwu  Komitas
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Komitas
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34 MpbG Wpwdppl Ruben Drambyan
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Minas Avetissyan
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Since the sixties Perdj has been my friend, my first true and close friend. This genuine
friendship continues until now.

Perdj Zeytuntsyan Mbtpfi Qkpniligpub 37
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Woman's Portrait ll|]1|2 l]l'll]lxl[‘ll'l{lll 43

www.naregatsi.org
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46 Uwphp ”I"i‘“t"l Sabir Rizaev
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50 Ying nhdwllpwp  Woman's Portrait
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Yuri Orlov
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What can | say2 Kalents was everything to me, like a brother i
He brought light to life and went away in darkness.

]lll[lllli.!‘lll[] ll|u|l.ng. “I"“”il' J}Ilihll“ilill[i” Harutiun Kalenis-Aﬂo‘s.'
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From our first meeting | sow in Kostan Zarian a dormant volcano a
such. But what a volcano! A powerlul giant!

Days later | met Levon Nercissian. 'l saw Kostan's portrait-head of
‘It had the air of a dormant volcano'.

58  Ynunuwli Qwppuli - Kostan Zarian
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Kostan Zarian
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| remember those Montreal doys when Hrant unexpectedly appeared i
him a lot and wanted to sculpt him, draw his portrait. And | did but I di
[t was another type of longing. ..
In his book autographed and sent to me in 1992 he had written with
style and sensitivity: "My poor book wishes your multifold, poor, hum
frain o passage through a great number of big stations hoping that its le
here (in Armenia)".

Hrant Matevossyan
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62 Qbnpg Skp-Umbijuulipul Gevorg Ter-Stepanian
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Artist's Mother  UpJbunwgbnh  duypp
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| discovered Narekatsi in the sixties. He became for me the anchor of the Armenian
culture for all time. | wanted to create o sculpture of infrospection and called it
“Narekatsi-Interior Thinking”. The most sincere and truthful human condition
one is alone, engaged in a silent dialogue with God2 With himself2 With
Unknown?

Kostan Zaryan's words are revealing:
"Today | finally understood the style of our verses, the spiritual structure of our archi-
tecture and religion, the subtle hues of our carpets and the flowing melody of our
language; | understood that Narekatsi was not born here. He is the other side of the
Armenian soul".

66 Urlnlap wn Uuuuwes Prayer to God
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Narekatsi
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Mother

It was at the Artists' Studios in Riga that | created many of my important works one of
them being the sculpture "Mother'. When | showed it to my mother she looked of it

in surprise and said:
"My dear son, you sculpt everybody's head by deforming it. You could at least spare

your mother's'.
In Montreal a Jewish art collector bought it. “I consider this to be my mother’s por-

trait-head too”, he said.
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Artist's Mother
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Nairi
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Levon - an exceptional personality with profound intellectual capacity ands

depth.

76 Lunb Ubkpupupuli  Levon Nercissyan
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Nairi
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Tigran is my soul-mate. He is in our time and outside of times,

Tigran Mansurian
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Tigran Mansurian  Shgpul Uwlunuppub 81
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Tigran Mansurian
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When | was sculpting Edmond’s porirail-head, people were surprised seeing this
locking young man so deformed. Twenty years later when Edmond came to
to visit us he looked at his bust and said: "This is fruly me".

Ll Edmond Avetyan
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Edmond Avetyan
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90 j _ i Lhnp Jean-Francois Lyotard
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Reymond Klibansky
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Garbis is my friend who played a decisive role at the beginning of the secont
of my life in Canada far away from my homeland. :

l-lll!rllqhu Lnpppul Garbis Kortian
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Self-portrait
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Samuel Beckett
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Besides being a great physicist Artem Alikhanian was truly involved in encouraging
and defending artists whom he considered of value. He has played a pivetal role in
my life organizing in 1970 my personal exhibition with a catalogue in the hall of the
Scientists' Center at the Institute of Physics. It was an unprecedented event for those
times and of extreme significance in my artistic life.

Artem Alikhanyan  Upunkad U plowGpul 101
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Self-portrait
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Artist’s Son Souren Upbumnwgbinh npnhl® UnepkGp 105
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Self-portrait
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Komitas
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hwy hpu wpdwbwagnpdwljuwb wpybumb ne Gupunwpuybonegnlup, npuitg hnfuwnund Juwp dudwbwlybb-
nh Ute, niunwlbwuhpty Ep JGp bwpubh wpybunwqgbunutph gubpl newpybump (wpunbnha st”, wpgnp, uhgp
wnlnud hp «Lwpbwghu»), bpwbg dnwonnnieul uhgpniuplip ne ophbwswithnpnubiipp, ghwnbp 2wn
hwpgtiph wwwwuhuwbUbp, pusn™, ophbwl, hund gnnggnitt ntiip Yhuwnbid te awlwnng dhwdwdwbwy
wwnytpnud, husn™ Ep dptitungl Swidwip Junnigynud Gpyne wnwugpny, hus nitin ntuh qquipuijuiunepgniup
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nptitk puinph dahbwpwudwl dbe... Updbumwqtnp niuncduwuhptip Ep hwg hhu wpawwgnpd
huwiwnynienibibitipp, wbub)p SGLwdwiuibtph M hwdwdwubnggnibph ghnwygyuwd fuwpannid
oht huywgphg wbundnp ne wbhwulwbwh pdwagnn hwpwptpnogemibbtbpp, Ypawmnedutipl agl
nn, thopaby Ep gt npubg hdwumb ne inpudwpwbwpub hhdptinp, puthwugbp bwheUh wp
nh dnwdnnnipjwb unppbipp: By wipnupwgahnpbb win wdtlp Gphuwuawpn wnybumwqbinp u_
quipwtitmutph bwte qguywywl, humnihupy puuipdwt htom: <wg nuuw ol wpgbuanp bhdw
uGpYuwpwtined Ep popnpnghb unp inguh ey, bnp mGunnuilutngenit Ep puagynd Gphuwuwpnl
Oh dtio, Gt bw wpnbl wwwnpwuw tp funup wubne Ge bn'p funup wubne: Utthwwu Ghppl I'rll.ll
hdwgnipnitp bEphwtgnnulywl pwpap qgugnnnipjuidp odndwd bpw gnpdtiphu nytghl wil
pjwl nipnyb npnad Ge hupbwduunwhnepgnib: Wpunn Quipdwpsjuiith winwiohl huly qnpolpp pw '
ne thuging wpgwd gnpdbip Ehl, waqquyht dnwdnnnppul wiuwbntph whpuwwbnnwng 8
Tpwiup ntynpuwnpy ni dnbunedGboniw) wohuwnwbpltp thu, npnbg Fpuwgpbiuhy (mtmam[]luhmﬁ
wnptb fuwpunnd Ep nGynpuwmhyneppuob btn, Guoluwbnnn vwhdwbubpp:

Epp uyuytig Upun Quipdwpspwlip, 1960-wljwl pywlutiipl hu, dep ngtionp Gptiph at
pnuph mwphutipp: Wqgp G wbuhwwbtpp Gubquwd Ehu hupbwghmwygnidh, wjuhupl’ pupdp |
huplwnputitnpnudh Gubiuwguphhl: Lop utpunh Wwnebnwynp dwpnhy npnbinod EHU WU
agnponpjwlt bnp ninpubip, npubinptng wpmwphl Guanwdutphu skupwpyynn unp dinwdnnnie
puwghwlwl wquwwwhinhnipinil: By htbg uw b sbipgbg ubpunh wudwn wibhwnwywbinegg)y
wpawbwgnnd Wpunn Quipdwpspuabihle:

1962 pywywuhu «Ungtmwljub <wjwunwbs wduwgpnid (N 6) mwgwgpyned | ljnhlmuu'
pwl Yphhtd Uwptimupuwth «Wpmn Quipduwpspuabs nhdwbyup-hnnduadp: Wu hnngwdnid
juiip wwnwbnuiynp pubmwlugnpdhb btpyuwpuoguned Ep hppbic hwy wpdbumnd Yunwpyan
wlhpwdton twhwb hinthnfungenibbtph Ge bnp dnwdnnneppuil ypnnbbphg G nputmpnnlit

«Untindwgnpdwiljwi hus fjuunhp £f np pndnd © 2wipdwpsjuiip, mdnd Eunwdywd f
snujuwawuting dhwdwdwbwy hp unwgwd wnwohl pund muuwgnpnipinibiutphl, whdh
unnudutipht: Lpw pwdwgnyl w2luwmwbputpnid pnwbinuynipyniup Gptoayynud | huwitignp
wuwiynpuwb dte qunwithwnh Ge hngagh ghinfpuwnuind bbphyneedwdp ne dhwobinggjuidp: “ha
onl [ Gphnmwuwpn wpyGunwgbumh hwdwp, dubuwdubn wibwhuph wpdGuowgtoh, npp
thneth nipnpydwd awbwwywiphutipng»,- gpnod Ep dphtipd Uwpboujwbp:

Lyl 1962 pdwlpuliht <nndnud (nyu inkiutinn "Realta Sovietica" («Unytinwyuils hpul U
up oghumnu-ubiwyintidptph hp dhwgjw) hwdwpned (N 113-114) N R, uinnpugpnipjudp
Raco) inwuigpnud £ uh hnngwd” «Upun Quipdwpsputih wpdbumps unpugpny: <nngudwg
Upuin Qupdwipgubh wpdbumnp Ge 2w pupdp tp quuwhwnnud Yhihtd Uwpbinupwulih Ao
pwywlwl bp, np ungtinwyuwb dwdngp Eetpnd, Ge hpuljuunipul dGe, huwstulpuig winguw
htyd Uwpbinuputh Ge Wpnn Quipdwpsjuwlih nbid: I

Unytunwlpuub dwidnigp (hugwuomwbgub Ge dnuynduit), ungtunwlui nGdhdp lilﬂ[aﬂl.ll_. :

tumwpwlbtpp dwbwydwun, hwihnting hwhngnod Ehb Ge owipntndg 9wpnnod Epb (wyup :__'_-
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swglby, h shp nupaubp) G't Yhihtipd Uwptinuywuh hnnguwdt nie wpytumwpwbwlub ahppp, ' Wpon Quip-
dwpgwbh wpytunb ne wbwnwpybih mwnwbnp: Utnunpuut pGomnd gpywd quinwithwpuwpunuwlyul win
apnipiniblitipnud Upunn Quipdwpsguwuh wpytump ninnuiyh dinunpynid Ep Ge npuygnid Ep pppic «<bnpdwhu-
nwyuwly (Yupnw™ hwlhwunybnwyu), huly dhhtd Uwptonupuwul B hwdwpgnod Bpowgn wpgGunp «dwpun-
nwy wuwunwwbs... Gu wu wdbuh dwbpwdwubbph d69 std dinbned, pnn bpwbg® unp dwdwbwlubph «<nnpuig-
g [lellunllllillllj» hwiuwwnwplbihsbtpht™ unyGunwyub ntdhdh hwywmwphd apptpnubtphl, pwdhu hwuth
Unnwgnipjull wudbbwyny glinp... Fugg nignud Bd, np hhotiup, PG nppwb hpwdwgh, nhwnty ne wbupuwg thu
wpytumwpwb Yphihtd Uwpticnupwth dhnpl ne wspp, np ns Uhwgl 6hown Ehu punipuigpnid Gphunwuwpn wp-
Aubwgnpdh Jujwgwd wpybunp, wyite dwupqupbwpwp 6h2n Ehu mbubned-Uwpuwbznud win wpyGunh quip-
Guguwl hGnwaguw ninhu, bpw wbgltithp htnwaquw auwbwupuphp: Uh pwb wpntu hunwy tp ne npna. Upaon
Qupdwpspubih wuntbiu ne wpybump wytie Junwhbihutph guuynid stp: Gy wgu hwbquidwlipp Gwluinugpiu-
Yuwl Gnuy ptpbie wpybunwaqtnh Yubiph htnwagu pupwagph, puwg™ ns wpytunh hwdwn:

<ngbLywb Ytiptiph Gt wgquht hupbwghnwygnipul quippnuph mwphutp thu, G Wpnn Qupdwpsjulih
pwptpwipunnipnibub Ep hupbwnmpwy wpdbumh Gwbiwwuph nnp nub nmwnubnwynp dupnluibig dh grwnwhbn
fudph htw, np wyuop wpnwpwghnpbl wwwnytpymd E dtg hppte hpwowh uGpniuny gponutin, bwphsutp,
Gpwidhonbtp, dwpunwpwwbinbbp, wpdbunwpwbbbp, gpuyulegbunbbp, [Gagupwbbtp... Swy) unbnduagnpd
Uhwnpp dwnynud Ep wwpnid, Ge Wpmnb hp Gd yaptph Gwbiwwpuphpl bp:

hp wnweht pwlinuiyltpp aLynpunhy-unbunidGbmwy wo2huwmwbpltp Fhl, npnup punippuit 6o (wquin
nwpwdnpjwl Ute) pynid Ehu puwlwb ne Jhphowph: Wpun Quipdwpsjwbip wju tnwphutphl uintindned £ gnp-
otip, npnup pwunnd Ehu ww2nnbwywb dnwdnnnipjul vwhdwbittpp: Upgiunwgtnp unGndnid £ punhwb-
puwyuwb dinwdnnnippuidp hnuwgywd gnpdbip, npnup dwdwbwyh JGe Yhpupwpuhb wnwbdUwhwmney huwun
te pndunuynipinit Gu unmwbnud” «<uygnithp» (1960), «Undhunwus (1961) Le wyl: <wsonpn nwphubph gnpdt-
np Unybwbu funpuwbio Yuwgwd G dwdwbwyh b Geypnod G dwdwbwyh npudwanhlyutpul unppl ne Eni-
pintup: «<hpnuhdw»-b (1964) pndwunwynud Ep bwtic mnnwihnwp papnp pbdhdutph G punuwpwyuwlinggjul
nwqlwwltp ne nnptipgnepnitp: Swdwpdwy, hwtnnagl pwyp tp NMnntuhg htnn «Unwdnns-h pubnuly Yep-
nbip: Gy Upumnb wunwd £ wyn hwbmnwgl pugp: bp «Unwdnny-p (1965) nnntljwl Yegywdpny punupwgh L,
np uGpyuwjwgunud £ hp dwdwlwyh dwpnniu, np uigwd F hwuowynyg day, pugg opgwd £ hupbwuniquwl-
huplwdwhwsdwl pwpn G wpdwbwupunhy pupwgphl: Atuudwdwutph pupn Gunngyudpny pulinuyp
utipyuywaunud b wpytunwglinh dwdwbwyuwyoht’™ Enepjudp puwipn Ge funp wbdbitdnprippwl, np ns ph hhu-
gnudny nhwned Ep 2npen, hpagwihg Guww niutp dhowiugph htn, huswybu wpuwm2wancd Ep ungbuwlpu puli-
nwyh htpnupb, wy phptpp 2pety tp ntiwh btipu Ge hugtgndh Ge hupbwghunwygndh Jugtiiph dte tp: bp
«Uqunnipnip» (1965), - thwnwhtin dh gnpd, - funund tp dwdwbwyh ne ppwyubineggub Ge dupnne ngbhwl
wquinnipjwl dwuhl: Uw bnyl dwpnb £, bnyl duwdnnp, np gl Eugl, hus npnuned Ep, hbs wwuunod Bp
hptil, husp whnp £ hdwumwgnptp dwpnne Ypubpp” wquannipgut gunwgwpp: Uw ungt Unwdnnu E, np 6n-
: PUL E Yuzuwunnidh wwwpwtp G gwnpwun Ewynepynidh Ge junjuitiph: bp bGpphu nidp tiwpudynud £ $h-
.qmnh nne dwpduny L dpwinud B ptiwh gtp™ hpptie junjwitp, hppte pundqnud, tpewutu hupuwghumwygnidh

“hwuwd wquin ngnt uwuiugnn prhsp:
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Lju tnwphutipht £ hutmwiygned Gu Upon Quipdwpgwuh putunuugnpdnipjut uwhdwubGpp: 1965
dnnnypnh hwdwip uwhdwbiwghb wwph £, dbp wgquight ghunwygnipuit Ytptpph ptptu wdbbwpwpap wi
awup: Lnyu wyu 1965-hu £} Upnn Quipdwpsjwtp untindnud t hp «bUndhunwus-p dh puwth twpptpuyl
hp hnjwywiy Gnwpwlywl «Gptip dwwne-p* nnptipquiut ne fjunphpnwyhp wep... Undhuwuh Yapujwphe
pnignup wwwnwhwiyw skp... Undhwnwup hp 6o dwpduwynpnid Bp wqquiht hwb@wpl ne dnnnygp !
Juputwl nnptpgnieniup: Upunn Quipdwpsjuuh pubinuiyutph wpuunhluit Ge dGoudwwpught da :
pintup Py Ehb nmwihu pwbnwyh dbGe dhwynplipne d6d Gpuudanh Ge wqquiphb Gupuwmwgph ypnnh net
Lwynpnnh punhwupwyuwl Gipwupp: Gu wyuwbumtub Gd Gntp ugb puith, b ngtmp hus hmagnudny tp j'
Unuhunwu wnnnunwgh uhqgpuwdwunid guobdnn qpnuwgnud ubithwywl dbnptpny pupapwglinid Yn |§"
qhwut wpdwp: <twn Gt G Jwpnhy, npnup wwpquiwbiu nsbiswgnpb Gu pwbinuljugnpdh unbind

Undhwwuh hwppnepudpuayh auapnid B 1969-hu, bw hwynuwagnpdnid £ hp dpnie bupuwampuyuph
pwbwuntind ne dnwdnn AGphgnp Luptywgniu: Wu Ypuwpp G, YUndhnwuh wbu, wybio ninbygbin
Awuwagnpdhu: Lwptywght hpnp Qunyuwd ntuwd Jwpn b, JGq hwdwp™ dhustic wjuop b wnbindd
wnwuwliy, np hp Jte wdthnthmd B Jtp dnnnydpnh dunph n Gquh dudwgnub hwpumnegneup, nudu ot
Upytunwgtinh wuytipo-2wipnibwyynn pupwopp ntwh Luptywagh nt Ynuhunwu Wwbwynd Ep pupt
wh wqqguht ngne UGd pwpanibpbitipp, pupwagp nbwh wqquihb diwdnnnippual Ge thubnuepub
utitnpnid: Uynipp, ptuwl, dhnpp, nghbu ptiunpnud Ehu pwunwyh (igni: Wnwtg swhwquiignig)
wnwiphubiph bpw pwbnuwiutpp (Ge bwbe gpudphyuwl) Yuptbih £ hwdwpb gupquwtio hwpuobwgn
Updwbwgnpdh wpytuwnp dnwdnnnippudp thnyght hwy hbwgnyl wpyGunh Utpphb ophLwswtn
qupquguwl puwlwunu pupwgph JUte  ntynpuwipy dnunidtUunwjuwljubingpinitihg dhustie dGuudul
dunwdnnnipjwl Epuwyptiupy hwqgbgywdnipnil, Gpypuwswithwjub-gduht quuyduwdnipniihg dh
unwhb-pnyuwbinuyuiht dtd punhwupwgnid: Gpp bwgnud Gup wpdwbiwagnpdh wyn tnwphubph w s.ff
bbtphu wnwiyb) punhwbpwywb hwpwgpny, dtq quipdwgund B wpybunwqgbumh bGpphl 6o Luuum'
duwdwbiwlh htwn, bpw wpdwqubipp Jop hpwiwbnpub wdtbwnpudwmhyuyuwl GadendubGphbs

1970 pywywbhu Gptivwuh bShahyuyh huunmpwnnunnud whuntdhynu Wpobtd Wihuwbywbh ha .'j"f
pjwdp G owbptnny, - wpybuwmnp Ge dowynyep uhpnn, wpytunnyg wwypnn hpwowih Jdh zlzh()ljwtln"
pwgynud t Upunn Quipdwpsjulth wbhwnw i J6d gniguwhwbnbup, np deypundhowm hluumu:mm__
nn dwdwbwlywyhg hwy wpyGunnud:

(Atwbtintie wpdwbiwgnpdp Jwubiwlgnud £ gnigwhwtintubtiph, 2whnud b dpguibwyutp, dow
Swgnpdwiljwit hwbinnugl dpwigptip, npnup sh hwennynud hpwgnpdbiy, dptitunyb B wwpnud £ hp
Swiljui worhuwnphp tpphb gtptiph pbiunpubpny: Fugg 70-wlywb pywlwbubtpht wpnbl 2w p
t: Wju tnwphutiph pw gnpdtipnud wigbputned G nmwqUwwp, UGpphu 9puumnudt ne npudunnhqup
qnpdp hptiu updtiu ggnid £ onwnyud Jhowduyphg ni hpwuwbnipiniuhg: <Ginghtint wiyGpubin
onpyniup wpytumwgbtinh ne hp dwdwbayh Ge w hpwuunggpuu dhetiy, nph dte bw tuumn:'
Jugnyl Yyuynipinibiiphg dtyp ptynig htbg «Uwpnughb yhawyutps> gpudhluljul sw -Z_:'
thnfupupnudwl pngnp mnhubpp wytie thwy Gu: 70-wyuwt pyuiubutph wnwohu mtunhbbnu
pintbup tpyphg wipnwpunud B wbgwbyuwih dwupnlyuwug, wbhbwquitn Ge wulynp luUhLumUbnhlI,'
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Gt pundgnnutphl, 2wnbtpp wy Guipuenwghp ne JueippGuib GU ndsbmed” wbuwguutgh ne wbwybyu;: By Wpon
QuipUwpguiip puwmpnud £ hp hwdwip ptptite dhwly ahown Gipp” htnwbiog <wjpuunwbhg: «<Bpujunuwgupm G,
o, hd tpyhp, pn hwugpwd guyh Ge appbph hwdwps: B4 ponp nobubpp hp Gobthg apfuungnd hapdnid Gl
Luwjuwunwihg htnwgudubph wbnibbtpl ne unbndwignpdngpnibp dtypundpoun duwnbgnod Fhu undGuwut

hhduunnp wbnbundp Lo wbhngu dnnwgnepjuil...

Swjwunwbined Wponn Quipdwpgwbip duyniytu imwabwdpuyp (1960 - 1975) (tgmb t hnpuljugy unbndu-
agnpdnipjwdp’ pubinuiyny nt gpuephyugny: Updwbwgnpdnipjul dbe gdh Yuquwltpunn ne uquwybpuonn
ntnp hpwowh ghunwygnn ne hpwgnpdnn wpyGumwgtonp dragne, nennuigh ghpunoma gpuephu ©ountbing-
onid: bp dwdwbiyp Gwlwst ne npuuip 9wibiwgnn wipdGuunwgbop hbwpognp mwppbp dtipnyg negned © Yup-
otiu pt hp puwbnuyubpny ne rugnie gowbiuepny nenpnuiih wpdwbwgpb-wwhbEnpnodt) dwdwbioyp™ bpwb
wnwny bynepbntu-hpwiywl wpnwhwponnegegnia: Fwgg hos E dwdwbwyp wnwbg dupnluibg, wnwbo dwdwbio-
Uhgutiph: Gy Upunn Qwpdwpsguth dGopp hpnp dwdwbiwyph qupybpuyh gpuw B bpoonipep wypnid-gnpdnid-
umnbtindonud £ pwgwnhynpb odungwd Yuwd nwmubnpuodnn duwipnluibig dh dGo funidp, np Unp oncbs, Unp wipgniu
b utipwpynod wqquighb ghuvwygnipputb ne huwy dawynygehb, Jwpnhty, npnug Yubpl ne gnpdp nonuyh dow-
Unipwihu Gud ghunwlub uhupwip B, hptbg pupnpuub ne punwpwghuwtput bupuaghpp” hwupughb wpdbp
ni hwpuwmnipni: By Wpon Quipdwpsputip nhdnod t nhdwpwbnugh me phdwulpuph dwbphl’ unbndbing
pungoyuwd wbhwnwilpubineppub ntp wpdbumwgboubph, ghunbwtpobbbph, hwbpughu gnpdhsutiph, huswtiu
Lt opouwiyunnh ne Uhowijuyph wwing, pwjg gnibtn wbdbwdnpnipiniblbph” wdbbwnwppbp gpununiuputinh
wbtp dwpnlwbg hnpuuoy nhdwtlpupbbph Jp wdpnng wunybipwupwh: Quithwquiignipinil sh thuh, Lpt
wubid, np upwug nhdwuuputph ne nhdwpwbnuyutph dte Upuon Quipdwpsgwp wdpnnowgnty b dtp 60-w-
Lputiitiph phs E wub) pb hwpneom ne hGuwppphp du-ululluuun nhdwaqghon:

Ophdwlywppsp wwnybpnod Eapnowyh wbhwomp, pugg puwbh np wbhoaaop dhowdugph, spowuguannn wo-
fuwphpy, hpwuwbnpput Ge dwdwbwelh npoowyh yponb © e nputienpnodp, bowlaonod B, npe pnepuopuabssynen
punpnhb wwwytptihu wpdbunmwgbop wuwnybpood © upwb opowwguannn w2buwphp, npowpumwgnpdned F
punpnh dte, btipyuipwgynd E punpnph duptinh ne ggugndutiph dhongny:

Fnnibpb wunad B, np pod nhdwbpepp punpnh npudwnhugubiogguwd yebuwagpnepgniul £, puguihwg-
wnudp uygl npuidwigh, nppunpn? Encpuipabsgnen wuhwinh: 3ncpwpwbsnen dwpnne ntdph dpuw, wpuybiu pl
wibiy by, wipunwgnpgnd E upw bGpwobuwphp, Upwe bbpphb Gu-p, bpw diwdnedubpp, funhbpp, hngLpwbingagni-
up, puwdnpmipniup, pwnudwdpp, dunpbph pupwagpl me dunwdnnnepiwl Yupwp... Wu pogople Gu yaponed
dwpnm ntdpp, bpwl nwhu wpnwhwpoaoneeni, 2wpdmd, nhdwown: buluwyub nghdwbyuphsp wbmp b -
pnnwbw nhdwbyuwph JdGe wpmwgnibp duwpnne hnghb, dwpnne dae mbiubib wil, hUs nephoutipp st ibulind.
Upw duwuhb wubp wyb, hs imbubinod B hupp Ge nephautipp st wunod...

60-wywuutipht Upnn Qupdwpsgulp untndnd £ dph wdpnne wunytipwupwh: Lpw gphs-dwnhunp Yup-
olip pt mtunnptil htwmbid © Ywbiph 2wpdmdubpht, dtp Ypotuph hwbpughb-d2wynipughb Gibctgnudutphle
Wutbwwnwpptip whwh, hpup sudwbdnn, hpwphg htene dwpnhy bwgonbdmd G wpdGumwgbmh mbuwnuw-
nnd” Muwpnyp Utiiwy, Jwagatit Unweht, Ypihtd Uwptinupwt, Nnepbl Opwdpypwt, Spdwbn Poswpn, Snipgtil
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Uwhuwph, Uptwy, Uwipinppnu Ywippub, Lhynpuy Sngwpuyh, Sniph Oppnd, Lainu LGpuhuput, dhyh Uwp
jwil, Shagpwt Uwunipyuily, Endnun Wytugwu, Uwphp Mhqut, Ywdwph Snunpub G 2wm nophautp... '!
Fwownhy tb «Unpu nhdwipwbnuyp» (1965), <wipnipnit Ywgtugh (1966) Gt Unuwnwl Quipjulih (l:_

nhdwpwunwyutinp:

<wynptuhphg qpyyuwd, hp dSutnuwiduwphg wpnwpugwd, bnp plwhuwduwiptiphg nbnuhwb Gnwd dh wdpe
utipunh nnptpgneent Yw «Unp nhdwpwbnuynods: Unp wbhwanw Qb bQupugph dte Yo wiegpuad b
yhow nu nwnwwubp, pwig e Juybpswnbu qubdnepml, quugguwd npudwnhqu Ge wpbwbwugud lllU(_JIUJ[:‘
nn Quipdwpsputih wpytumnnud dwpniuht nbuph wpnwhwjmswjutngejut hbwpuwdgnpnipniiitpp -.-_
LU wlwith: b Ytpen, dwpnynipub wypwd dtdwagnyl nqpkipgnipinibutiphg dayp” <hpnupdwih nnpbpgnip
bp, bw gbipwqubg wpunytpt £ dwpnuhb nbdph dhongny:

bp «xXwpnipintt Yutug»-h dbe J6d Ulwpsh G'e uwbpp Yuw, G dwuunwaghpp, G nUulunnan]nLu
huwnudwdpn, 't wit pwbwhintuw et funupnigpnyg-wnwuwGp, np unbndyty £ upw hGunwppphp
Jwdph nt pbuwdnpnipuwit 2nipg, G yopeww v hp thwnwhbn byupsnepub ne bjwpswul dinwdnnnig
whbwpynid-wpawqubpp Yu (puduyub B hpotp Gugtugh upwbistih nhdwuyuwpubpp” «Wgtm Qupphbyu
hag dhustit «huwshly “huswnblug»):

bp «Unumnwl Quippubiz-p hpnp hwuqud hpwpnipu b, (Ge-dwpn, np wbgbi b wohuwphh dheoptiwy
pny Lt gniquihnwlwbibpny, twtubp E Gpyhputp e Qungusutip, puthwbgh) B gunuswiul dwdubioll
hunppn, Gwbwsk) E dnnnygnipnubph wbgugp, wpuwmdnegniup, dawlynygpp, d6d gpnn ne puwibwumbnd, np
owljwb hwyl |, Wpwipwnjwl Uwpnp, nud wiupphp hugugpp guithu b hwg htiwgngl dowyngph Ge puanw .
pnpjwl unpptiphg te nupnuuwd E dhwgb Ge dhwgb wpo JGpehb hnnwywmnphl, nph (Gowb Jpw yuwbg E
thwnwhbn gpwljubnipuwb bup: |

bp «Undpunwu»-tutiph nt «Lwptywgnes Jwupb wpwbdhb w2huwnnipnibitp Yupnn Gu gpytg:

<mjuljwiyy G hp dwdwbwyuwyhgutiph phdwbywpbtpp: Wumntn hpnp qnpdnud E hwjnuh funupp’ «'
stip Jwupnyuwitig, npuw dwdwbwype: “Munntioyhb wund Ep, np dwpnp dhow sk, np bdwb B hupl hnbu:'
uph wwwndnipinit Yw wy dwupl, pb huswytiu onwptpyppue (pugpnnutpp Fntiinu-Wiptunod dh khin |:
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Yuri Khachatryan

ARTO TCHAKMAKCHIAN:
THE RETURN OF THE SCULPTOR

"A portrait... Is there anything simpler and more complex,
more defined and more profound? "

CHARLES BAUDELAIRE

When a true artist looks into the face of time, he sees his reflection as the time itself gets
reflected through the artist's work. The time leaves its sign and renders its colors, as the true
artist leaves an imprint of his hand, a permanent mark of his pen-brush-chisel. The time and
the artist complete each other and make each other whole. The time is infinite and at the
same time defined through its every moment; an artist is @ man who lives these moments and
captures them with his art.

Arto Tchakmakchian, the sculptor, defines his time with his art.

Arto Tchakmakchian entered the artistic domain and brought along his undeniable talent, unique works and
profound understanding of the road ahead. He came in dark and oppressing period, when the country was full
of numerous and various statues of new idols that said nothing, did not have any soul and were devoid of any
hint of artistic inspiration. Arto Tchakmakchian's point of departure was different; the young artist was a devout
scholar of Armenian sculpture and architecture, he studied the lives and the works of our old masters and under-
stood their relationship with efernity (isn't this where his Narekatsi comes from?), he learned their artistic princi-
ples and logic and found answers to many questions: why, for example, in the past there was a combined front
and profile rendering, why there was two-dimensional presentation of the same form, what role the emotive ele-
ments played in their rendering ... The artist studied the specific characteristics of old Armenian sculpture, saw
how dimensions and proportions were broken to form seemingly strange and inexplicable relationships and edi-
tions, tried to find their meaning and logic and penetrate the ideas of his ancestors. The young artist quite just-
ly related what he learned to the emotional and intuitive perception of the old Armenian school of sculpture. This
school presented itself to him in a completely different way and opened new vistas to make him ready to say
something new, something of his own. His talent and thorough knowledge rendered his deeply emotive works

distinction and confidence. Arto Tchakmakchian's very first works were created with competence and audacity,
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combining the knowledge of the old tradition with a fresh and new approach. These are decorative and monu:
mental works, full of expression that gloriously breaks the narrow and restrictive boundaries of the decorative.
Arto Tchakmakchian started in the 1960's, which was the period of spiritual revival and awakening of
nation. Armenians were re-discovering their individual and collective identities. Talented representatives of
new generation were searching for new ways of artistic creation and craved self-expression that would be free
from external pressures. Arto Tchakmakchian, one of the most brilliant representatives of his generation, neve
got away with what he stood for.
i 1962, the Soviet Armenia ('Sovetakan Hayastan") journal (issue No. 6) published an article on Are
Tchakmakchian by a young art critic Wilhelm Matevossyan. In this article, Matevossyan presented Tchakmakchiar
as the herald and the carrier of fundamental transformations taking place in Armenian art. .
"Whatever aristic issues Tchakmakchian chooses to address, he addresses them, in a balanced manner whil
never betraying his first impressions and emotions. In his best works, the substance develops in unity and har:
mony of idea and emotion, concise and to the point in an Armenian way. This is important for a young arti
especially the one who ventures to step away from a beaten path," writes Wilhelm Matevossyan.
In 1962, Realta Sovietica journal issued in Rome, published an article on Arto Tchakmakchian in its Aug
- September issue (N 113-114), signed by initials N. R. (most probably Natale Raco). The author confirms :
value of Arto Tchakmakchian's art and praises Wilhelm Matevossyan's article. This was enough for the Soviel
media to launch a crusade against Wilhelm Matevossyan and Arto Tchakmakchian.
The Soviet media (both in Armenia and in Russia) and some Armenian artists - the vigilant guards of ';:
Soviet regime, unleashed a savage hunt aiming to do away with both Wilhelm Matevossyan's article and criticd
insight, and Arto Tchakmakchian's undeniable talent. In their condemnations, Arto Tchakmakchian's art
accused of being "formalistic" (i.e. anti-Soviet), while Wilhelm Matevossyan was labeled as "the failed guardian
of this art... | do not want to get into the details, and let the Lethe's river of oblivion take away those desolat
censors and faithful Cerberuses of the Soviet regime. | still want us to remember, however, how precise ant
untfailing were the thoughts and the vision of Wilhelm Matevossyan, who not only accurately defined the accom
plished talent of the young artist, but also predicted the path of its future development. One thing was set a
clear; Arto Tchakmakchian was no longer trusted. His inclusion in the black list determined the future course 0
his life, but never that of his art.
Those were the years of spiritual revival and awakening of the national identity, and Arto Tchakmakchian
lucky to start his artistic journey in a splendid company of talented people who are now justly called the 'won'
generation' of writers, painters, musicians, architects, artists, art critics, linguists... Armenian creative mind a

flourishing, and Arto was on his way to glory.

During this period, Arto Tchakmakchian created works that broke the perception limits of officialdom. He drey
inspiration from the universal mind and rendered time and space new meaning and substance (An Armeniar
Woman (1960), Komitas (1961), efc.). His subsequent works are also deeply related to his time and bear its dra

matic depth and substance. Hiroshima (1964) is about the horrors and the tragedy of all totalitarian regimes.
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Sculpting a Thinker affer Rodin was a bold step. And Arto took that bold step. His Thinker (1965) is a citi-
zen, a man who stands tall, and is at the same time absorbed in self-reflection and self-cognition. The sculp-
ture, with its complex dimensional structure, presents a modern man with his deep and complex personality; this
man does not look around in admiration and is not in a blissful unity with everything around him, as it was
becoming of a Soviet hero, but is deep in introspection and insight. The Freedom (1965), a splendid sculpture,
is about the spiritual freedom of @ man. This is the same man, the same Thinker, who found freedom that he
missed and that should fill his life with new meaning. This is the same Thinker, who broke the procrustean limits
and is ready for his flight. His body is bursting with inner strength that pushes him upwards, towards the free flight
of a spirit that has finally found its identity.

In these years, Arto Tchakmakchian defined the boundaries of his sculpting. 1965 was an important year for
our nation, probably the pinnacle of our national revival. In the same 1965, Arto Tchakmakchian created sev-
eral versions of his Komitas, his Three Fingers, the tragic and mysterious Right Hand... The choice of Komitas
was not accidental... Komitas epitomized the national genius and the profound tragedy of the nation. The flow-
ing and spatial mentality of Arto Tchakmakchian's sculptures molded an image of the great musician and a major
personality. | witnessed the enthusiasm with which Arto installed the plaster statue of Komitas in one of the gar-
dens in the beginning of Komitas Avenue. Then some people came and destroyed it.

In 1969, in the year of Komitas' 100th anniversary, he discovered another of his profotypes, a great poet
and thinker Grigor Narekatsi. This figure, like Komitas, was to accompany the artist throughout his life and cre-
ation. Narekatsi was the man who saw God, a mystery and a legend, an epitome of the power and splendor of
the national mentality and the language. The artist's endless journey fowards Narekatsi and Komitas is a jour-
ney towards the heights of the national spirit, towards superior expressions of national mentality and identity. The
theme, the subiject, the spirit dictated the language of the sculpture. Without exaggeration, his sculptures (and
also drawings) of this period may be considered as revelations. The evolution of the sculptor's art is following
the course of the inner logic of the national ancient art, from decorative monumentalism to expressive satura-
tion of space, from geometric and linear laconism to substantive and meaningful generalization. An overview of
the artist's works of that period leaves one amazed about the deep relationship between the artist and his time
and his timely and accurate reaction to the drama of this time.

In 1970, Yerevan Physics Institute hosted a big personal exhibition of Arto Tchakmakchian, organized with
support of Arten Alikhanyan, an academician and a great admirer of art and culture. This exhibition once and
for all established Arto Tchakmakchian's place in modern Armenian art.

Throughout this period, the sculptor participated in exhibitions, won prizes, and had bold creative plans that
he never managed to fulfill, following his inner voice that took him farther and higher. However, much changed
in the 1970's. In these years, feebleness and anxiety cast their dark shadows on his works, as if the sculptor was
in conflict with the reality that surrounded him. The tension between the artist and his time grew. This fension is
best expressed in the series of drawings entitled Human Condition. It seems that all roads to mutual understand-
ing are closed. Those were the first years of the 1970's. The empire ostracized the undesirable, disobedient and

unyielding ones, many had their lives broken or lost. And Arto Tchakmakchian selected, perhaps, the only right
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way - to leave Armenia. "I am grateful, oh my country, for the pains and the wounds you inflicted on me.*T

door closed behind him. The names and the works of those who left Armenia were doomed to perish in negl

and oblivion.

The one and a half decades that Arto Tchakmakchian spent in Armenia (1960-1975) were rich in magni
cent sculptures and drawings. The artist, who perfectly understood and mastered the role of the line in sculptin
created splendid and simply virtuoso drawings. In his quest for understanding and capturing his time, the ari
tries, in all possible ways, through his sculptures and drawings to get hold of those fleeing moments and rend
them substance and expression. But what is time without people who live in it And Arto Tchakmakchian real
kept his finger on the pulse of his time. He lived and worked among exceptionally talented people who infuse
the national identity and culture with new breath and fresh blood, whose life and creation were literally an a
of cultural and scientific valor, and whose moral and civic stance brought them respect and recognition of
fellow citizens. Arto Tchakmakchian turned to sculpting busts and portraits and creates a whole gallery of simpl
and vibrant portraits of prominent artists, scientists and civic activists. It would not be an overstatement fo sa
that these portraits and busts are the collective portrait of the turbulent 1960's.

A portrait is about a specific individual; this individual, however, bears the mark of his environment and time
every model, therefore, represents the world that he or she comes from, and the artist reflects this world througk
the thoughts and emotions of his models.

Baudelaire said that a good portrait is a biography staged, an expression of an individual's inner wo
Everyone's face expresses the universe within, the ego, the mind, the ideas, the psyche, the character and
state of mind. All these shape the face of the man, rendering it personality, dynamics and expression. A true por-
traitist should be able to express his model's soul and see what others do not see.

In 1960's Arto Tchakmakchian created a whole gallery of portraits. His pen seems to follow the flow and
transformations of life and society. Various types of people, all different, catch his attention - Paruyr Sevak,
Catholicos Vazgen |, Wilhelm Matevossyan, Ruben Drampyan, Yervand Kotchar, Gurgen Mahari, Minas,
Martiros Sarian, Nikolai Tokarsky, Yuri Orlov, Levon Nercissyan, Tigran Mansurian, Edmond Avetyan, Sabir
Rizaev, Kamari Tonoyan and many others...

The portraits of the artist's Mother (1965), Harutiun Kalents (1966) and Kostan Zarian (1968) are truly remark
able works of art.

The tragedy of an entire generation that was deported and lost its motherland is expressed in the Mothers
portrait. It bears the marks of pain and suffering she had endured, but is also full of dignity and solace. In A
Tchakmakchian's art, expressive capacities of a human face seem boundless. One of the greatest tragedies of
humanity, Hiroshima, is brilliantly presented through a human face. ‘
The portrait of Harutiun Kalents is about full life, great character and epic legend woven around his remarkable
personality. At the same time, it is a reflection of the great artist's mentality (remember Kalents' beautiful portraifs
from Avet Gabrielyan to Khachik Dashtents).

Kostan Zaryan is a dormant volcano, a mountain-man, the one who walked all meridians and baselines,
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saw many countries and many gods, penetrated the depth of time, learned the past, the history, the culture of
peoples and nations, is a great writer and a poet, the forefather, the Ararat Man, whose penetrating gaze comes
from the depth of ancient Armenian civilization and culture and drifts towards the last haven on the top of the
mountain which harbors the gorgeous ship of his literary talent.

His “Komitases” and “Narekatsi” merit a separate article.

The portraits of his contemporaries are exquisite. Indeed, one should chase the time fo get a glimpse of the
man. Dostoevsky said that the man is not always himself. There is a famous story about a group of journalists
who came across Jorge Luiz Borges in the streets of Buenos Aires, a great writer and a legendary man. The jour-
nalists surrounded the writer and asked, reverently: "Are you Borges?2" "Sometimes", came the answer. The artist
should be able to capture the moment, the movement, the pose, and the condition where the man is like him-
self, when he is himself. Arto Tchakmakchian's all portraits are very much like their models. Moreover, his mod-
els' portraits are sometimes more like the originals than the models themselves. Liebermann said that his por-
traits were closer to the originals than the originals themselves.

In presenting his heroes, Arto Tchakmakchian casts away the veil of the ordinary and shows the model from
a new and unexpected angle. Every true portrait is a two-side movement: on the one side, the artist portrays the
individual features of his model (resemblance), while on the other side, he moves away from this superficial
resemblance, towards the substance and the character. Resemblance of features, of course, is necessary, but the
artist should look, first and foremost, for inner resemblance.

Arto Tchakmakchian is a great master of drawing. Pure and succinct lines of his portraits smoothly and flow-
ingly delineate the shapes of his prototypes. The artist draws both in single, clear lines, and in multiple lines,
strokes even, which render his drawings depth and perspective. Details in his drawings are remarkable. | do not
think that any photograph of Kamari Tonoyan or all his photographs fogether have so much substance and
meaning as a single drawing by Arfo Tchakmakchian. The coat collar, the narrow-rimmed hat, the face buried
in the scarf, all gives an excellent idea about the character and the lifestyle of the 1960's.

Ingre said that any good portrait should have something of a caricature about it, since the caricaturist looks
for characteristic details and exaggerates them. A man's character is the truth about his nature, the inner truth.
When an artist presents a character-image-temperament, he strives to penetrate beneath the face, into the depth
of his model's inner world.

According to Bourdelle, the portrait is always a dual image, that of the model and of the artist. Indeed, Arto
Tchakmakchian is always present in his portraits, and his models take a lot from their artist. He uses his models
to relate himself and his vision of the world, his mental sensations. Therefore, a true artist is always there in his
portraits. Different artists will present the same model in different ways, from their own perspective; the model
becomes an excuse, an occasion for the artist to portray himself. In this sense, a true portrait is always a dual
portrait - that of the model and of the arfist.

There are portraits that carry only external resemblance and that say nothing and have nothing of impor-
tance to anyone. There are portraits that carry inner resemblance, that are convincing and true, and offer sen-

sual recognition of the model.
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Arto Tchakmakchian's numerous and diverse self-portraits have a unique place of their own. While they have
the same author, they portray the arfist in different years, different periods of his life and in different emotional
states. Besides portraying Arto Tchakmakchian, the model, they also present Arto Tchakmakchian, the artist.

In his numerous self-portraits, Arto Tchakmakchian strives to identify, understand and poriray everything that

a human face may express in various states and conditions, that is, through the course of time. In Aro

Tchakmakchian's portraits, the model is both familiar and alien, but this alienation invariably leads to revelation
and discovery.

The series of portraits of the artist's wife, Nairi Pahlavuni (sculptures and drawings) is equally enchanting.
Every work in this series presents the gentle charm and subtle beauty of the model from a new, sometimes unex-
pected perspective.

Everything that is visual, eloquent and meaningful is beautiful. The substance, the type and the character
reveal the truth contained in every fact of life. The hands of the talented man, Arto Tchakmakchian's, offer the

revelation of this truth in his portraits.

...In 1975, when the tension between the artist and the Soviet reality reached its peak, he had to leave
Armenia. None of his sculpting ideas materialized, except for the stone sculpture of Arus. Sculpting is not pai f.
ing; it needs marble and metal and requires implementation in the right size and in the right spatial arrange:
ment. The artist did not have any other way out. And Arto Tchakmakehian left his native city, Yerevan, and estab:
lished residence in Canada. Most importantly, he broke free from the pressure that the empire imposed on cer
tain writers, artists and thinkers. Inner, spiritual freedom is essential for an artist to work and to creafe.
Tchakmakchian has once more proven this old and simple truth.

Judging from reproductions, a new setting benefited Arto Tchakmakchian's art. He embarked upon a ney
path of free abstraction and dimension, his themes became universal and interpretations - intuitive and pe on
al. The idiomatic language of art enables him to go deep inside and work on the substantive side of his sculpl
ing and drawing. It should be stated, without exaggeration, that some of the works of this period are truly pel
fect in terms of the meaning, the concept and implementation. Never before in Armenian modern sculpture, th
form has been so meaningful and emotionally charged.

The new setting, naturally, lacked the inner tension that limited him; the circle of his friends widened, as
his vistas. The artist would soon meet and become close with a Montreal University professor, philosopher Gal !
Kortian, a famous photographer Yousouf Karsh and many other remarkable personalities, artists and scienll
The sculptor would have exhibitions in important locations and prestigious galleries, would receive numere
commissions and awards from many countries of the world. He would sculpt bust-portraits of Leszek Kolakous!
and Alain Montefiore, Jean-Francois Lyotard, Charles Taylor and Raymond Klibansky.

The Royal Academy of Great Britain commissions Arto Tchakmakchian to make a bust of a Nobel Prize rec
ient in medicine Peter Medawar. The Armenian artist would meet the great sculptor Henry Moore in the lo
studio. Arfo Tchakmakchian's Komitas was barbarically destroyed in Yerevan, while another version of the ma

ument was placed in one of Detroit squares. The Stanford University purchased Arto Tchakmakchian's Hiros
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and the Standing Man. His beautiful Renaissance, a magnificent 4-meter bronze statue, is now located in
Toronto. He wins the first prize at the competition for the bust of the eminent Canadian conductor Wilfred
Pelletier. The bust is presently on display in the main lobby of Salle Wilfred Pelletier at Place des Arts in Montreal
He meets with one of the most remarkable men of the 20th century, a German philosopher Hans-Georg
Gadamer, draws his portrait and creates his bust. This bust is now located in the Academy of Sciences in
Heidelberg. In 1991, the sculptor is elected a member of Canada's Royal Academy of Fine Arts.

This list, like that of the artist's exhibitions, awards and honorary titles is very long. In 2003, the Carte Blanche
publishing house published a magnificent album presenting the life and the works of the arfist, with Jacques
Poulain's extensive foreword and an analytical study by Garbis Kortian, the professor of Vienna's Academy of Fine

Arts.

...In 1988, when everything changed in Armenia, the artist wrote a very emotional letter in which he offered
his services to his country and his people; he had once left his country of residence, but never his homeland.
And now, the artist returns, with this book of portraits, to a place from which he never left in spirit and in mind.
This album is a report on the work done, submitted to his country and his people to whom his art legitimately
belongs.

‘The poets always return" prophesied a great poet ousted out of the Soviet Empire a year earlier.

A true artist starts in his motherland and returns to his motherland. Like Arto Tchakmakchian, the sculptor...

23-24 February 2006

Yerevan
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1. Artist in his Yerevan studio 2. With Martiros Sarian 3. In Tatev 4. With Hrant Matevossian 5. With his wife Nairi

Afi+

6. Artist's photo by Yousouf Karsh 7. With Minas and Robert Elibekyan 8. With Tigran Mansurian 9. With Henry Moore
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hwuwynid:
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Fragments from past civilizations - artist’s sources of inspiration
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Arfo Tchakmakchian was born in Egypt in 1933. His father was an Armenian bookstore owner. His grand-
father was a sculptor working on marble. Arto began sculpting with clay at the age of twelve. In 1948 his fam-
ily repatriated to Soviet Armenia. The same year he entered the Terlemezian College of Fine Arts in Yerevan,
where he studied sculpting and drawing for five years (1948-1953). He continued his studies in the same domain
at the Institute of Fine and Theatrical Arts (1953-1959). After graduation he strove to break through the existing
ideologically structured stereotypes of artistic mode of "social realism" of the time in order to lay the foundation
of a new form of artistic expression in sculpture.

In 1961 he starts working as a researcher in the Art Institute at the Academy of Sciences of Armenia.
Travels extensively throughout the country studying closely the haut-relieves carved on medieval Armenian
churches. The material gathered during his trips serves as a basis in the eventual publication of the book The
Decorative Art in the Medieval Armenia. Aurora Publishing House, Leningrad, 1971.

In 1962 he became a recipient of diploma of honor at the international exhibition of ceramics in
Prague. In 1964 he won the first prize for his composition “Hiroshima” in a competition organized by Moscow
Peace Committee. In 1969 he became the first recipient of gold medal by the Youth Organization of Armenia
for the best work in the category of visual arts for his works “Mother” and “Composer Arno Babajanian”. The
works were purchased by Tretiakov Museum of Moscow.

Since 1975 he resides in Montreal, Canada. In 1991 he became member of the Royal Canadian
Academy of Fine Ars.

Has been commissioned and done numerous portrait-busts of famous people: the Nobel prize recipi-
ent in medicine Sir Peter Medawar commissioned by the Royal Academy of Great Britain, philosophers Lezjek
Kolakovsky, Alain Montefioré (Great Britain), Jean-Francois Lyotard, Jacques Poulain (France), Hans-Georg
Gadamer (it is on display at the Academy of Sciences in Heidelberg, Germany), Charles Taylor, Raymond
Klibansky (Canada), Quebec writer Hubert Aquin (the bust is purchased by the Quebec Government and is
exposed at the National Library of Quebec in Montreal), Premiers of the province of Quebec Rene Lesveques
and Claude Ryan, world famous photographer Yousouf Karsh of Ottawa. He wins the first prize af the competi-
tion for the bust of the eminent Canadian conductor Wilfred Pelletier. The bust is presently on display in the main
lobby of Salle Wilfred Pelletier at Place des Arts in Montreal.

He has had solo and participated in group exhibitions in Sofia (Bulgaria), Moscow and St-Petersburg
(Russia), Oxford (Great Britain), Place des Arts, Saidye Bronfman Art Center, Berenson Gallery (Montreal),
Stanford University in San Francisco, Detroit, Saddle Brook (USA), Bochum (Germany), Pontivy, Mets, Fecan,
Nime, Paris (France).

His monumental works are in Toronto (Canada), in Detroit ( Michigan), in Roslyn (Virginia), at Hovsons

Inc. head office in Tinton Falls, New Jersey (USA), etc.
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