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Naregatsi Art Institute (NAI) is a 501(c) 3 non-profit organization founded in

the United States in 2002 with in-country headquarters in Yerevan (2004) and
a bra hushi (2
~ Named after

e medi lic and poet Saint Gregory of Narek, the NAI
serve Armeman culture through the spirit 'of the arts and thereby
ns ional values that enrich humanity.

In its ten years of acti NAI has organized an over 3500 events
(concerts, exhibitions, Iectu master clas: nings ...) in 29
different genres ofartws published sams‘iwo dozen valuable CDs, as well
as poetry anthologies and fine. art/phofo'afaphy albums. It has collaborated
with more than 2000 artists from Armenia and abroad, providing them with
opportunities to exhibit their work, to perform, as well as publishing their work
in different formats - at no charge to the artist.

NALI has also initiated a broad array of exclusive projects.

”

-~ NAI pamcularly targets, among others, artists with dlsabllmes yol g artists,
gifted children, and talents from Armenia, Artsakh and the Dias ra. Aiming
to inspire, create values and give hope...
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Grigor Arakelian
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composer, conductor, Armenian viola performer

Grigor Arakelian has created a lot of arrangements and compositions for choir, folk and clas-
sical instruments while composing music solely derived from musical thinking of Komitas and
guided by the old Armenian musical system.

In 1993, with the help of luthier Martin Yeritsian he created a new type of kemani: the tav kema-
ni or Armenian viola, which has a unigue sounding typical to Armenian spiritual music.

This musical instrument has been used on many stages of the world to present such gems of
our medieval music as the arrangements of Narekatsi's “The Gem Rose” (‘Gohar Vardn”) and
“Eyes like the Sea” (“Atchken Tzov") taghs, Mashtots' Repentance Psalms, etc.

In 2005 he directed Oshakan St. Mesrop Mashtots Church Choir, based on which the medieval
Armenian music “Oshakan” ensemble was founded on the recommendation of the French
Armenian producer Rozhe Piranyan, which gained popularity among the ancient music lovers
of Europe, having outstanding performances in Paris “Radio France”, in Monaco Central Cathe-
dral, and at the opening of Marseilles “La Majeur” Cathedral.

He has also founded the “Oshakan” Trio (voice, ganun and Armenian viola), which participated
in the well-known Quebec Festival of Sacred Music with the repertoire “The Paradise Garden
of Armenia” (Les Jardins de Paradis d’Armenie), in the baroque music festivals of Thoronet and
Pontoise in France and on many other well-known stages.

On September 21, 2013 he presented “Komitas and Medieval Armenian Music” program in

Montreal with the famous Canadian VivaVoce choir, introducing himself as a composer and
soloist.

www.naregatsi.org



1. Mystery Profound [Khorhourd Khoreen]: Khacha-
tur Taronetsi (of Taron), 13th c.

Sung before the beginning of the Holly Mass of

the Armenian Apostolic Church, while the priest is
donning his vestment, this Sharakan (hymn, tropar-
ion) is generally performed on festive occasions.
Musically, the paniment to the composition is
moderately minimalistic. In certain parts, the piece
is reminiscent of the exempla of choral polyphony
in the Holly Mass by Komitas.
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Rustic Songs: Komitas

2. The Sky’s Clouded Over [Yérkingen Ampél a]

3. Up the Mountain, Should Take My Love [Arném,
Ertam]

4. Toll the Bell [Zar-Zengue]

5. A Chinar You Are [Chinnar és]

6. What, Say What Should | Give [Zinch ou zinch]
7. My Jingle-Jangle Girdle [Shakhker-Shoukhker]

This cycle is comprised of several Armenian rustic
songs famously arranged by Komitas. Here trans-
posed for Armenian viola, qanun, and oud music by
Grigor Arakelian, the melodies sound in new clothing
but in keeping with their original pianistic, choral,
and tonal texture. The outcome is that the qanun, for
example, has acquired articulatory characteristics
more akin to that of the medieval harp, and embraces
therefore the essence of Armenian musical thinking
more intimately. The cycle also features percussion
instruments, bells and daf drums, used widely, as
Komitas notes, as far back as in the pagan epoch.

www.naregatsi.org



8. The Radiant Bird [Havik]: Grigor Narekatsi (of
Narek), 10th c.

An Ode to Resurrection, Havik, is one of the
spiritual songs of St. Gregory of Narek, the 10th
century Armenian theologian, poet, musician and
philosopher. Here played on solo viola, the perfor-
mance is fully based upon Komitas’ original score
with no alterations made through arrangement. In
fact, this version of the piece has been inspired by
an old recording featuring Komitas’ own interpreta-
tion of the chant.

www.naregatsi.org



9. The Gem-Rose; A Poem Based on Grigor
Narekatsi’s homonymous Tagh (Ode): Grigor
Arakelian

Based on Grigor Narekatsi's famous Ode to Transfig-
uration, The Gem-Rose, this composition has been
refashioned into a narrative poem by Grigor Arake-
lian in a way that casts doubt upon all existing defi-
nitions and conventions drawing lines of distinction
between arrangement and composition. Performed
as an Armenian viola solo, the melody by Narekatsi
is played through in a relatively free interpretation
with subtle changes only made in the tempo and the
rhythm of the piece. The oud and ganun parts, which
provide accompaniment to the composition, are com-
plements incorporated into the work by Gr. Arakelian.
Fascinating is the effect of this fresh addition, for

not only does it set a new mood and quality to this
medieval melody, but it also highlights the various
polyphonic and modal fibers inherent in the syntax of
this monadic song.

www.naregatsi.org
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10-12. An Interlude into the Fifth Century: Grigor
Arakelian

Repentance Psalms: Mesrop Mashtots, 5th c.
The Miraculous Birth [Tsagoumen hrashalee]:
Movses Khorenatsi (Moses of Khoren), 5th c.
Great and Wondrous Mystery [Khorhourd méts]:
Movses Khorenatsi (Moses of Khoren), Sth c.

This cycle is grouped around the sharakans and
psalms of the Armenian Golden Age authors: Mes-
rop Mashtots, the founding Father of the Armenian
alphabet and spiritual music, and Movses Khorenat-
si, Father of Armenian historiography.

www.naregatsi.org
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13. The Mirza of Moxoene [Moghats Mirza]; an
Epic Song: Grigor Arakelian

The only vocal piece included in the CD, this -
epic-historical song is a lament and praise for the
Armenian freedom fighter Mirza of Moxoene who
accepts the offer for peace from the invading Per-
sian usurper Kholod Pasha. Enticing the Armenian
Prince with the promise of a peace deal, the Pasha
poisons the valiant freedom fighter who attends a
sumptuous banquet hosted by the Pasha.




14. The Chariot That Advanced Down [Saylen ayn
idjanér]: Grigor Narekatsi (Gregory of Narek), 10th c.

In this famous Ode to Resurrection depicting Narekatsi’'s
vision, Christ appears in the vault of Heaven from above
Mount Ararat. He is seated in a fierily golden throne covered
with a vermilion brocade and is escorted by seraphim and
cherubim hovering above. The song is richly abundant in
both narrative recitatives and melodi which
are all played here by the solo viola.

www.naregatsi.org



15. Plough Song of Lori [Lorva goutanérg]

‘A monument of Armenian peasant work songs, this master-
piece is known to have been taken down and transcribed by
Komitas from the oral recitation of a plowing peasant. A 1912
recording made in Paris features the song as performed in
Komitas’ own rendition. As a vocal composition, this song is
a most challenging piece that requires sophisticated techni-
cal mastery more suited for professional compositions; one,
in fact, ized by itions in i ion more typical
of contemporary music. Here, this otherwise vocal piece is
performed in an abridged instrumental version.




16. The Fowl of the Air [Havoon, havoon]: Grigor
Narekatsi (Gregory of Narek), 10th c.

An Ode to Resurrection, this lyrical stanza is among the most
popular compositions in Grigor Narekatsi's musical legacy. In it,
the Fowl stands as the suggestive allegory of the resurrected
Christ depicted in'an auroral scene, where the bird, only just
awake, looks down upon the surface of Earth, and lovingly,
with a voice soft and mellow, calls out to his beloved turtledove,
i's second devised to desil the human
soul. Rich in metaphors and charged with a strong poetic merit,
this verse also reveals Narekatsi's philosophical genius which
ighli isti the mutual ing of the eternal and
temporal; the divine and human; Heaven and Earth. Written as
a vocal piece, the Ode is customarily also played in exclusively
instrumental forms including, among others, recurring interpre-
tations on the dooduk, the flute, and the ganun. Here performed
on the Armenian viola, the music is arrayed with a sounding
which stands much akin to that of Medieval Armenian music.
Afurther feature of this interpretation is that the monophonic
themes of the melody, being coupled with a drone in one string
providing an accompaniment, become duos.

‘www.naregatsi.org
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Institut d’Arts Narégatsi
Votre connexion a l'art
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compositeur, chef d’orchestre, altiste

En composant ses ceuvres, Grigor Arakelian recourt aux principes de composition musicale
instaurés par Komitas. En se guidant par le systéme musical arménien ancien, il a fait de nom-
breux ar et acréé de ceuvres pour des ensembles de chant, ainsi que
pour des il i et iti

En 1993, il a créé, avec I'un des grands luthiers arméniens, Martin Y éritsyan, un instrument
traditionnel nouveau, le thavkémani ou I'alto arménien. Sur les grandes scénes internation-
ales cet instrument nouveau a déja fait connaitre au public étranger les chefs-d'ceuvre de la
musique médiévale arménienne, telles que « La rose précieuse » et « Son ceil comme la mer »
de Grégoire de Narek, les « Psaumes de confession » de Machtots, etc.

En 2005, G. Arakelian dirigeait la chorale de I'église Saint Mesrop Machtots d'Ochakan. Par la
suite, sur la proposition du directeur de production francais d’origine arménienne, Roger Pirani-
an, il a fondé I'ensemble de musique médiévale arménienne « Ochakan » qui s’est produit en
concerts en France (Radio-France, Marseille) et a Monaco.

Il a également créé le trio « Ochakan » qui, avec son répertoire « Les Jardins de Paradis
d’Arménie », s’est produit en concerts au Festival International des Musiques Sacrées de
Québec, aux Rencontres de Musique Médiévale du Thoronet, au Festival baroque de Pontoise,
etc.

www.naregatsi.org



1. Mystére profond (Khorhurd khorin). Khatchatour
Taronetsi, 13e siécle

Ce cantique est chanté en début de la Sainte Messe de
I'Eglise Apostolique arménienne les jours de féte. L'accom-
pagnement musical en est trés simple, et rappelle, dans

rtail parties, des élé propres ala ie de
la Messe composée par Komitas.

www.naregatsi.org



Komitas. Chants paysans

Le ciel s'est couvert (Yérkingn ampéla)
J'emmeénerai mon amour... (Arném yertam)

Que les cloches sonnent (Zar-Zingue)

Mon amour grand comme un platane (Tchinar és)
Qu'est-ce qu'il faut que je donne (Zintch ou Zintch)
Mon ceinturon (Charker-chourkher)

@ G 60

Les chants paysans de Komitas ont été librement arrangés
par G. lian pour les i éniens tels que
I'alto, le k'anon (genre de lyre) et l'oude (genre de
mandoline), mais ont gardé leur texture originelle. Ainsi, le
son du k'anon se rapproche du son de la harpe médiévale,
ce qui fait découvrir a I'auditeur le véritable style musical

énien. Sont utilisés des i de
percussion tels que les clochettes et le daph (genre de
tambourin) qui remontent, selon Komitas, a la période
paienne.

www.naregatsi.org



8. Le poulet (Havik). Grégoire de Narek, 10e siécle

Un chant de Résurrection composé par Grégoire de Narek,
théologien, grand poéte d’Arménie, musicien et philosophe
du 10e siécle. Ce chant est interprété avec accompagne-
ment d’alto et sans arrangement, dans la version originale
de Komitas. Il existe un enregistrement de linterprétation
de ce chant par Komitas dont s'inspire la version de G.
Arakelian. >>

www.naregatsi.org



9. La rose précieuse (Gohar vard). Grigor Arakelian,
selon le chant homonyme de Grégoire de Narek

Cette ition musicale de G. A s'inspire du
chant de Transfiguration «La rose précieuse» de Grégoire
de Narek. L'altiste l'interpréte librement en ne changeant
que certains éléments rythmiques, alors que les parties
du k'anon et de l'oude sont entiérement composées par
G. Arakelian. Cet accompagnement apporte une qualité
nouvelle a cette mélodie médiévale en accentuant les
couches polyphoniques cachées et le principe modal du
chant monodique.




10-12. Images du 5e siécle, Grigor Arakelian

C'est une série d'ceuvres et d’arrangements musicaux qui
les { etles des auteurs de I'Age
d'or de la culture arménienne : les « Psaumes de confes-
sion » du créateur de I’alphabet arménien et du pére de la
musique litt Saint Mesrop etles
cantiques « Creahon merveilleuse » et « Mystére immense »
du pére de I'historiographie arménienne, Moise de Khoréne.
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13. Mirza de Moxoéne (Mokats Mirza), épopée

«Mirza de Moxoéne » (« Mokats Mirza ») est la seule
ceuvre vocale du recueil. La tradition épique arménienne
remonte aux temps anciens, elle atteint sont apogée entre
le 7e et le 12e siécles. L'épopée raconte ['histoire tragique:
d’'un grand héros arménien, Mirza de Moxoéne, qui fut invité
par ruse chez son ennemi pour des festivités et fut ensuite
empoisonné.




14. Le chariot qui descendait des Cieux. Grégoire
de Narek, 10e siécle (Sailn ain idjaner)

Chant de Résurrection qui raconte I'apparition de Jésus
Christ a Grégoire de Narek : Jésus lui apparut assis sur un
trone de feu sur le Mont Ararat et entouré de Séraphins et
de Chérubins. Ce chant est riche en parties narratives et
mélodiques. Dans ce recueil il est joué avec alto solo.
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15. Chant de laboureur de Lori (Lorva gouthanerg)

Une des ceuvres monumentales faisant partie des chants
paysans arméniens que Komitas a transcrit en entendant
un laboureur chanter. En 1912, ce chant a été enregistré
par Komitas a Paris, I'enregistrement avec sa voix nous est
parvenu. En tant qu'ceuvre vocale, ce chant demande une
haute technicité et a une structure propre aux compositions
musicales complexes. Ce recueil présente la version instru-
mentale courte du chant.
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16. L’'oiseau céleste (Havoun-havoun). Grégoire
de Narek, 10e siécle

Cest le chant de Résurrection de Grégoire de Narek le plus
connu et le plus aimé. Le Christ ressuscité y est comparé
avec un oiseau céleste qui plane, regarde le monde de la
hauteur du ciel et appelle d'une voix douce la tourterelle,
I'ame humaine. Le génie de Grégoire de Narek consiste
en ce qu'il arrive a marier le céleste et le terrestre, I'éternel
et I'éphémere, le divin et 'humain. Plusieurs versions
instrumentales (pour doudouk, pour k'anon, etc.) du chant
«L'oiseau céleste » existent aujourd’hui. Joué avec l'alto,
ce chant traduit toute la beauté de la musique médiévale
arménienne.
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