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«.&G [uwqbpp’ npntp, wynipw,
wibih fuoumG LG Wbnwo Gy,
puwl dtp wpnh Gnwo dwjGwGhptipp:

Unihunwu

“...The old khazes,

though defunct,

are no doubt more eloquent

than the lifeless modern notation we presently use.”

Komitas
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wpnibuwnh dhmphd, 2013, - 120 by:
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By the 17th - 18th c. the notation system of khazes (neumes) used for transcribing medieval Armenian spiritual
music was no longer decipherable Also Komitas’ neumological studies — the re-obtained key to medieval khazes—
were widely considered as lost

Discovering Komitas’ neumological manuscripts in the archives of the Charents Musevm of Literature in
1987, musicologist, composer Arthur Shahnazarian studies them in subsequent years and eventually finds the key
to decoding the simple &hazesin this important contribution to modern neumology.

12 sharakans as deciphered from neumes are offered in the publication alongside their more familiar forms
transcribed from the oral tradition by N. Tashjian in the 19th ¢. Both the decoded and the orally preserved
versions of the sharakans are presented in modern notation system, as well as in the accompanying recording.
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Artur Shahnazarian

KHAZNOTATED SHARAKANS

Twelve medieval sharakans as deciphered from neumes (khazes)
and the same sharakans as transcribed from oral tradition

The State Chamber Choir of Armenia
Artistic director and conductor:
Robert M lkeyan

Naregatsi Art Institute
Yerevan, 2013
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U dwpwimnd huwbntpd Yunopl (). Unthwln UpGtgh U, V.
1. lvwqump pGoppGulyp  2:04

2. Pwluwinp oppGwlyp. fudptipg  0:43

3. Pwluwnp oppGwlp. SLGpghs” 3mjulth Lywlbwb  0:45

£, Qwununnbiguit ufijn [ui i Skp (Rd). Untithwinu UpnGtigh U, V.
4. Tuwquinp plop]Gwlp 1:32

5. Pwluwnp oppwyp. julptpg — 0:42

6. Pwlunnp oppGuwyp. dhGbpgpy’ CLwht Ptgnitwl  1:17

3 Mupowdp guy (P4). Ungutu V.

7. lowquunp ploppGulyp  1:58

8. Pwliwinp ophwly. fuiptpg 1:16

9. Pwhuwinp oppGwyp. hGtpghy’ dptd Lwppptwi  0:37
A Ulnfuwlwy b puptignp (R8). Mwpnu. Hanwnupd, XI .
10. owquunp pGophlwlp  2:20

11. Pwlwmp ophGwlp. fudplpg  1:21

12. PwGwinp oppiwlp. WbGhpgly" dwhi PhguitwG  0:46
6. 0p | hopt. (). € (iLu Gy g, XII .
13. Tvwquup phophGulyp  1:31

14. Pwlwinp oppGwlyp. fudptpng — 0:54

15. Pwtwimnp ophGwlyp. dhGbpghy’ Uptl UikntwG  0:55

Q. 0p wpwpfyn Gu wpwpwong (4y)

16. lwquunp plophlwlp  1:36

17. Pwlwnp oppGuwyp. fudpting  1:15

18. Pwliwnnp Thtipghy’ Uppmp U 0:42

E.0p pwquinpn tu puquinpug (R6)

19. lvwquinp plophGulyp — 3:04

20. PwGuwinp ophiwlp. fulplpg 1:24

21. Pwlunnp oppGwyp. dLGtpghy’ Lwht PtigniiwG  1:21

2. Bwinipg Ytpght Twd (Ra). £ ilitu &
Mymg, XIII 1.

22. lvwquunp phophGulyp 1:59

23. Pwlunnp oppwyp. [uiptpg 0:53

24. Pwlunnp oppGwyp. dLGpghy’ UpLG Uitkwnbw@  0:53
0. Y tpowply wtp Fphgnp (R). Umjutu fonptiGwgh, V.
25. lowquinp pGoppGulyp  1:13

26. Pwlwnp oppGuwlyp. fudptpg  1:16

27. Pwlwinp ophGuwlp. ShGpghy’ Upkl Uiknbwd 1:18
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o 0 wunnnpwG Giwpampbiw (L), Ubpuku Suphu, X .
28. fvwquunp pGoppGulyp  1:45

29. Pwlwnp oppGwlyp. fudptipg — 0:54

30. Pwhwnp oppGwlp. TEGtpghy” Snjuith Vywbwi  0:58

JU. {wjp whulhqph (R4). Pwpubn God, VL.

31, Tvwquinp phophGulp 1:57

32. Pwluwinp oppGuwyp. fuiptipg  1:05

33. Pwlunnp oppGwlyp. dLGtpghy’ 3mjulh Vywlbwi  0:57

dR. Lppunnu Gunmwd, np wewb) pwé (HY)

34, lvwquinp pGoppGulp  5:22

35. Pt oppGuty. [uL\phpq 1:01

36. Pwwmp ophwlyp, *dpikd A 0:49

Pwbuwinp op] 0 66 puwn U
w)Ghuwtl (1841-1885) quuutiguuw:
Quylwgptiw pwpwlwl hngnp pgng, Lwnupwwwa, 1875:
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1. Paravon Handerdz Karoqn (B-k): Stepanos Siunetsi A, 5th c.

1. As Decoded from Ancient Neumes 2:04

2. As Transcribed from Oral Tradition (Choir) 0:43

3. As Transcribed from Oral Tradition (Solo: Hovsep Nshanian) 0:45
11 Hastatetsav Sirt Im I Ter (B-dz): Stepanos Siunetsi A, 5th c.

4. As Decoded from Ancient Neumes 1:32

5. As Transcribed from Oral Tradition (Choir) 0:42

6. As Transcribed from Oral Tradition (Solo: Vahe Begoyan) 1:17
111 Partzanq Yekeghetsvoy (B-dz): Movses Khorenatsi, Sth ¢.

7. As Decoded from Ancient Neumes 1:58

8. As Transcribed from Oral Tradition (Choir) 1:16

9. As Transcribed from Oral Tradition (Solo: Vrezh Gharibian) 0:37
V. Anokhakal Yev Baregut (B-dz): Petros Getadardz, 11th c.

10. As Decoded from Ancient Neumes ~ 2:20

11. As Transcribed from Oral Tradition (Choir) 1:21

12. As Transcribed from Oral Tradition (Solo: Vahe Begoyan) 0:46
V. Vor I Hore Arakeal (D-k): Hovhannes YerznKatsi, 13th c.

13. As Decoded from Ancient Neumes 1:31

14. As Transcribed from Oral Tradition (Choir) 0:54

15. As Transcribed from Oral Tradition (Solo: Aren Avetian)  0:55
VI. Vor Ararichd Es Araratzots (D-k)

16. As Decoded from Ancient Neumes  1:36

17. As Transcribed from Oral Tradition (Choir) 1:15

18. As Transcribed from Oral Tradition (Solo: Arthur Markosian) 0:42
VII Vor Tagavord Es Tagavorats (B-dz)

19. As Decoded from Ancient Neumes ~ 3:04

20. As Transcribed from Oral Tradition (Choir) 1:24

21. As Transcribed from Oral Tradition (Solo: Vahe Begoyan) 1:21
VIILHavurts Verchin Jamanaki (B-dz): Hovhannes Yerznkatsi Pluz, 13th c.
22. As Decoded from Ancient Neumes  1:59

23. As Transcribed from Oral Tradition (Choir) 0:53

24. As Transcribed from Oral Tradition (Solo: Aren Avetian) 0:53
IX. Yerjanik Ter Grigor (B-k): Movses Khorenatsi, 5th c.

25. As Decoded from Ancient Neumes ~ 1:13

26. As Transcribed from Oral Tradition (Choir) 1:16

27. As Transcribed from Oral Tradition (Solo: Aren Avetian) 1:18

www.naregatsi.org



X. Vor Patviran Cheshmartutyan (B-k): Nerses Shnorhali, 12th c.

28. As Decoded from Ancient Neumes  1:45

29. As Transcribed from Oral Tradition (Choir) 0:54

30. As Transcribed from Oral Tradition (Solo: Hovsep Nshanian) ~ 0:58

XI. Hayr Anskizbn (B-dz): Barsegh Jon, 7th c.

31. As Decoded from Ancient Neumes 1:57

32. As Transcribed from Oral Tradition (Choir)  1:05

33. As Transcribed from Oral Tradition (Solo: Hovsep Nshanian) 0:57
XII. Christos Astvats, Vor Aravel (D-k)

34. As Decoded from Ancient Neumes  5:22

35. As Transcribed from Oral Tradition (Choir) 1:01

36. As Transcribed from Oral Tradition (Solo: Vrezh Gharibian) 0:49

Examples from the oral tradition are drawn from transcriptions in
Nikoghayos Tashjian’s (1841-1885) hymnbook: Notated Sharaknots
of Spiritual Songsof the Armenian Church, Vagharshapat, 1875.

www.naregatsi.org
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2Gnphwinpnid bl wdkGw G wilytnonpunip
Unsunwu)) hwlintyy mkgwd pn wwpnwdnGp)
Gt hpG fuwgbip) tpowGniptwG hp dko gnpop
wijwpnniphiGhg G dnnwgnudhg thpytng
wGyniG Yuwdphn hudwp:

(s np wjunbn nbuwy, nGnwihg fuound & pn
Jm,mummhumqmu DdwgnipbwG, whpwlul

pliwt
b| hqop hbppmmmﬁqnmﬁbpp ﬂuxu]lu npm| Undunwuf w fuwnwGpp
thpyniwd Guptgh L hwdwpty:

Luwnwh td, np pn 2Gophju Gop L L pugnitipne utp fuwqughnmptiwi
wuyupkgnid:

At punn ubipmGnGtp Yp gGwhunntl pn gqnpop b Yp SEdwptG ptq*
tpwfunwghn i) wpwdhn Gundwdp: Hungwd prw, np
2nwjjuwpwlnipub sk wuwou:

Mpnd. Lwk Nupumitwi

Yphdnp, pwdanwgbn, Yblnbjh «Lwpp» bpudanwlul
plybpulgnipbwl nblhudwp, UUL

The work you have carried out, dear Arthur, is sacred. I bow before it
and congratulate you, with utmost sincerity, for uncovering the secrets
of our ancient khazes as decrypted by Komitas. Through your indomitable
resolve and intense devotion to Komitas, you have saved his great
work from oblivion.

What you display in your extensive discourse speaks abundanlly to
your intuitive apy t ledge, deductive r

and masterful inquiry into this enigmatic topic. Your efforts are lhe
seeds from which we can safely deduce that Komitas” work on Khazes
will be fully recovered.

extensive k

I am convinced that your valiant effort in finding Komitas' key to
reading our ancient Khazes, at least the simpler ones, will usher in a
new chapter in the realm of neumology. Generations to come will
benefit from your colossal achievement and will praise the foundations
you have laid for them to build upon.

Prof. Vatsce Barsoumian
Conductor, musicologist, music director of Lark Musical Society of Glendale California, USA

www.naregatsi.org



<..3hl fuwqtpp® npntip, witiznizen,
wnbih prouit bU* dbnwé hubind,

pwli dbp wpnh dbrwé duytiutihzbpp»:
Undhtnuwu

Uuop Llbnkght upnn £ wpwpnnwlwpgnid wwainotwwbu punniub)
Ybpswuniwé qupwlwttbn: 1909 . dwpinh 19-ht 8. Upwpniunt ninnnuwé
Uwdwynd Yndhnwup gpnd £ «...16 tnwpniut wfuwwnwlpu wnnin tnwwt.
quwj Ukp fjuwgliph hhduwlwt pwtwht G uluw) Yupnw) ywpq fuwgbpnyg
gpnuwéputin: Upn whinh fuunptd, np dhwedwdwuwy, Ypyht wpniiwynih
unynpwlw Bnwsé Gpudyinniphiup, L Gpp pninpnyht hpwwwpw Guk dep
hwtdwpbn Uwhitbwg hngtipnifu Gpwdynnyehiup, wjit dwdwlwl wikh
jwpdwnp b punhwunip wwwnnthpwghp jnb| hwy  Byknghubphu.  dbp
wudlinipug uwfuubwg hgop wphiuny’ Jwnuwf & unipp nutph
hwuwnwhhdt Judwpubph nwl pnn epunht hugkgubu dbp wwpq neJubd
hnglinp wqqujht GnutwluGpp»:

Lbplyw) duy jnud ubipl 6 U Undf ih G Uppnip
Swhtwqupbwuh fuwqupwiwywl nwnduwuhpnighitubph wpnhiupnud
Ywnwpnuws shouwnwpbwl pwpwlwuutiph yepswunyshiuutpp:

Spnwwus b nwuubpynt awpwlwih Jepswunyehit: Iwdbiwnnpbiut hwdwp
Uwfu hugnd £ uwgbiphg ybpswunuws pwpwlwip B www’ pwbwinp
wwhuwjwuniws Unju awpwlwp (gputignuws 19-pn nupnud):

Ujn wpwlwutip Gu.

Puwpwint hwuntipg Ywnopt (RY) - Uintithwunu Uhiutigh U. - V.
Swunwiintigwi uppwn hd h Stp (Ra) Uinbithwunu Upiubgh U. - V .
Muwpéwp tltintgny (P&) Unubu unptlwgh - V .
Uunfuwlwy G pwpbgnip (Ra) Mnpnu Ghinwnwnd - XI .
Np h hopk wnwpbiw| (Hy) Snyhwutbu Gpquugh - Xl n.
Np wnwphgn Gu wpwnwéng ()
Np pwquinpn Gu pwquinpug (Ra)
Bwinipg Yhipght dwdwtwyh (R&) Snyhwtiibu Gpqulywgh Minig - Xl .
Ny ipgwiuhly wtp Gphgnp (RY) Undubu unptuwgh - V n.
. Np wwwnnthpwt ddwpinnebwt (RY) Lepubu Sunphwih - X1 .
Swyn wlulhgpu (P4) Pwpubin &nl - VIl n.
Lnphunnu Uunniwé, np wnwik] (H)
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MUSUULUL 3UUUNOS uuLury

301 pnuwlwuht Iwjwunnwund  pphunttniphiup  hegwlmnud £
whtnwlw l{noh

3uwjng t jwywt wpnibunt i pwp pwthwugnd b
gphumnhtnlrabwh uky: Urzu.ughh pnhumnutwuwh nwdwpubpp Yueniginug
LU Ynpswuniws hbpwunuwlwl nwdwputiph hhdptiph dpwy: pdwlw
nwuh qquih dwup pphutnnttnehit b punpniundd G wpniuwnd Swinwgb|
hpptit BYLinGgnL uwywuwinp:

Qphgnp Lnwwinphsp, npp Ypeniyehit bp uinwgl Snibwumnwunud,
Yhuwnhwjhg hp hin pbplig onwpwqgh hnghinpwlwutbn, npnup nupéwl
hwy GYbnbgnt wwpwmolbwutp: Lpwug wwpwnwnpwupny nwpngubpnud
nwnignuip, GYtintghubipnud tubip nt wpwpnnniphilttpp Ywwnwpind thu
Jnitwpbu B wunpbpbu: dnnnygnipnp nshtg stp hwulwunid onwip (Egniny
tingliphg, nwwh wughp tp wunw hwjtiptt pwpgiwunuws wnopputipp Gt
tipgnud Swypbuh Bnwtiwlubpny® hwing hhu Gnwtwlubpny: ULY nup hwy
tltintght hwnnpnwlgnitg jniuwlwuh nt wunpwlwuh Ypw) hhdunuws
pphwnnubwlw Gpglignnniptiwp:

5-pn nupnid Ubupnyy Uwpinng uintinétig hwjng gptipp: Uwpwnngh Gt
hwjng Yupennhynu Uwhwly MNwpprbith swuptpny pwpgdwlind b Unipp
Shppp, tltntgwlwl shuwlwpgp: Uwainngl ni U. Mwpptip tpgtgnnni-
rhwl hhdpnui nunwi G hwjng hht, wiwtnwwt tnwuwlutpp, Yupgwinpnud
aujubing jubiph hwdwlwnqgp: Uwpinngu wudwidp oponid £ Iwjwuinwuh
quiwntbpnd’ wiklniptip hhdutinyd npngutip Bt nuniguiibing et gptipp,
et Gpgtpp: BL wunpdwlwpwp pwpqiwiny ne dGwwinpind Bu Nwnw-
pwqudwnnjgp, Uwndnuwpwp, dwdwghppp bt Gpginid hwtipku:

Uwawnngt hp mzmuhnmhhnh dh dwupt Snliwutnwl  ninwplykg
unynpbijnt: ihg ywrtwiny' Upwtp pwpqdwutght wik-
Uwwndtpwinp gpptipp, hhthtu thmumhmphm thhihunthwjniphtt: Lnju
nwpnd gph  webnikg  hwing  wwwndnishiup: Gytntgnd  wiktnwpwut
pupbipgind tp jwwnny wpnibunny’ wutipgh dGind, np plund Ep gpwipwph
2bainwnpniehithg i hugipwughg: Mwindhsubiph Yywjnipbwdp, pupgdw-
uniphtuhg jtitnn) wikunip gusnietiwdp tipgnud Eht uwndnutitipt nusuunbwt
tipgbipp: Utupnwy Uwpwiingu ni Uwhwly Mwppbip jophtunud tht huptnipnju
tipgbin: Uwaunngh wuniuny wwhwwunib) § 129, Uwhw{Mwppbith wuntund®
2ning 60 Jwpwlwt’ hpbug Enwuwyubpny hwunbpa:
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Yndhuiwup gpnud £ «5-pry nupnud gpbph ghunp, U. Spph pungdw-
Uniehiup hngliinp tinglip wnwyg pbipht: IGinghtitnk quipquigui Etinbgulwu
ww; pu ni dwdbipgniphtup: wuntu Gywu Gh Jwpp Lpghgutin,
Jophubight pwpwlwlutip, dwnbp, ubppnnutn® BYtnbgwywl, intpntuwyw
Gt uppng woubiph Upwlwlnyehiup dnndpnht pugwinpbiint bywnwyny:

... Uwndnutipgniphtup wtinh wnnibg awpwlwuh nwlwlubphu:

.. Gwpwjwuh Gnwuwlubphg jtinn) uidwg-Ywidwg hwuntu Ghwu
wwnbph, quudbph, winpuubph G w) hngtinp tpgtiph wbuwlubp®
hwunhuwinp dwitipgniptiwt wwhwughg:

Unpw bw ubppnnubp &b, dhwju dnnndnipnu tp Gpgnud: - Unpw
dwiwuwlyh pupwgp wjupwt 1 G dhiquinpniight, np
hipwpwship GYEnEgwlwu wmot jwwnniy twnu niutp: Ungwihg wnwdéht-
wnwudht dnnnduént Yuquniigwr Swnwpwl, Gwudwpwl, Gpgupwl
wuniuny;:

Ungw ulgpuwinpnighiup wbnp £ npnuibup Unjupuly 5-pn nwpnu,
npnyhbiintt wiwunnipbwdp dbp &binpt G hwub] wwnbp, denknhubp,
Suuntiwt witiinhuubp U. unptwgne wuniuny: Uju Yupth £ Gpyne Yepy
pwgwwnpb: Lwfu' Gpb Unpw unpwtt tw ghuthu, pwuh np (Ggnth ndu
wnuwwnnuwé b nupbph pupwgpnd, wjuntwdbuwjuht unpwt puéw)tiu huly
wujwgnig & 5-pn nwnhg ulhqp wnltin Ywd et sk, wenp £ punnibup, np
wdtl dh unp pwu, gpbiph ghunhg G U. Qpph pwpgdwunighiuhg jbwny,
dnnnynipnp YLpwgpnud £ 5-pn nuipnt u. hwjpbphtis:

5-pn nuphg dhtigkit 10- pn qwpp Iwjwunwund hhund B bpwliwinp
nunbywuptp, npintin dhw ghinniphiutph hitn dhwuht nwnigutind
Uwbt  Gpwdyinniphiu: - Lawtwinp - Gpwdhpn-thhihunthwubph — Ynndhg
uwntinéinud BU hwphipwinp tipgtip, dawlnud £ ipwdainnipbiwt inbunietwt
tit ginughwnniptiwt wipnnowlwt hwidwlwpg: Uintinéind tu Gpwdainw-
Ywt quuwqu shuwdwinbwuutp: Bpgiph Gnwuwlubph, Gpwdnniptwt
qpuiugdwt hwdwp hpptit dhgng ogunwgnpéinid b luwquigpniphiup: lvwqtiph
Yhpwrdwu yuyniphiuttip hwunhwnd G 9-pn nuiphg h Ybp, hugp nbintiw
sh Upwiwlynud, pt 9-pn nwinhg wnwg fuwqtin by sth Ywipnn:

hwqugnniphiup htitnghtink pupny LLdnf
fuwquinpniightt shuwdwinbwiutpp: wquinpnibght pE ququlr}qu.|qu|
tipgtipp, et unp unbnénustibpp: 12-pny nuphg uyuind £ fuwqugnniptwl
wpnibuinh unp ybpbpp, npb wuymd £ wwpnd 15-pn nuipnid: Uulydwt
wwwndwelbpt thu fuwgbph swihwquug pwpnugndt ne hnénihtup,
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qunnh  ghinyehit hwdwpniiy ne psipht wngkh — |hubp,  bwbt
pwnwpwlwlu  swup Uwgnlrahmn Qninmp gbqbph l{nndwhwpwp

we Uniphittt pujpuyght

wllwwuwn wwydwuubp umbqﬁh[nq nlunuXUuJoull nL shuwlwu umophuJJh
hwdwn: Upntt 17-18-pny nuiptipnud fuwqtipp hwdwpind thu wupupbinutijh:
Upwynipwjht wiwtnwlwt jwwn Yuwbp unnig fugnib) thu, G gplipk
wuhtwp bp wpnbu JGpwlwqut):

bytintgwlwu tpgtipp lhn[ouUgmuS tht pwwinp: Wn wdtup, huswtu
Uwbt npn hnghinpwlwutbph Y rhiuutipp (Gpgtignnnietiwl
wnnuiny) wwindwn nupdwl’ hnqhmn hquph qquih dwuh wnuiwndw:

19-pn nupnd hw) Gnbgwlwu tpgp ubpywjwgind tp ybg tnwppbip
ndtipny’ w. Egdhwsuh, p. Lnp Rninwjh (hunywhwing), g. Gpnwwnkdh, . 4.
Mnyuh, t. dtutinhyh, q. dhbutwgh: Gnwsp Ynpuwnhg thpytint twwnwyny
uwntinénitg ununwgpniebiwt unp hwdwywpg: Hpw dhengny wiwtnwlwu
hwj Gpwdwnniehiup gph wpwl G qnpumhg nt htitnwqu) wnwuwnndhg
thpytight Gupwljngp, dwidwghppp, I g0 Gt wnwudhu
tpgtin® twntip, denbinputin:

19-pn nuiph tpght dbp bYghinwlwl Gpwdannipbwl Gty fuwntnik|
Eht wiwtnwwt nt fubnwehtpnws Gpgtpp. hht spgwund” wunpwlwtp,
Jniuwlwip, phiqunwlwup, unp 2newtinid” wWwpulwlwup, wpwpwlwtp,
punhwunip wwdulwup anynibp thu hwjuwlwuhtu, & wtwp tp dh
dwpqupk, np nupbph wipwlubphg Yapwlbpntp hwy Gpwdanniphiup:
Wn dwpnp Yndhinwut Ep: Yndhinwup ghintphg punpniptiwdp gpuetg dh
puwth hwqup bpg (Uwbkt hngtiinp Bpgip): Lw hw) Bpudannipbwt Ypwihg
Uwpnbg wugbwh dwuqu ntownwn wanbgniphtitbpp® bwiuwwbu unynptiing
nt dwlwgkiny onwpp: Lhubing wptibigh Gpwdhan e pwg ghinbwing
wphib|bwl Gpwdannighiup’ Yndhinwup gpwqutigwwbu huwpwgnptg bwbt
Gipnwwwt Epwdyinnyebiwt dinpptipnidubipp: Idnwguwthwidwfuwphwihu
fuwqupwunptwy  dty, Ywwwptg funnpwgnu ghtnwlwu  htnwgo-
wnniphitiutp:  unpnipbwdp munldhmuhphg mmpphp dnnnynipnutiph
Gpwdynniphiup, hugwbu® Yt pfiquitinuil it h/‘m
hunluwlyw, hptwlw, | U L 4
bp hwibpg- r}wuwhjoumphluubpnq wz[uwnhhu éwUOngpbg hu.lj dnqn-
Ypnuwlwl b yEngulw tpg-tpwdynniebwtp: Gnwiiwb hw) wdtuwdts
Gpghsu nu Yndwnghwnnpp, fudpwywp nt nwnighsp: 3wy dnnnynipn hp
dbswitsutiphg dhwju upw nuutig Uwawiingh Ynnpht:
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Undhwnwup puwl wwpng  wiklh dqubig  hwphipwinp - dErwghp
dwnbwtbph dnwj, ginwe hwing hht fuwgbiph pwtiwht G uyutg Yupnwg
wwpq Enwuwlubpp: Yndhuwup gpnud Ep, np hp nunbwuhpnehiuubpp
unp nju BU uthebint bwbt niphp wqgkiph Gpwdnnipbut pwy, hugwbu bwt®
Jniuwlu, npndhtintt hwjjwlwu dGpwqgpbpp, wiwbnwwwh guunitiny,
wwhwwub 6U Yupbinpwgnu wnphipip: Yndhiwut ogunib| £ wbt
wjuwhuh dbrwagptiphg, npnup wydd Ynpwé Yud nguswgws bu: 1914 pnuw-
Yuwuht Yndhinwup Ypyht hpwihpnibg ®wphq” wju wuquyd howqquih
Jwuduwdnnnyh wngbit wofuwphht ubpy ikint fuwqbiph inbunyapitip:

Lnju pniwlwuht spwhwu hwjjulwt ginwuwwunightup punhwinbg
wnwpbwih gnpstwlwt Yhwupp. Uw puwl wbuwnnin nwphubp wwpbg
Puwnhgh hngipnidwpwunid:

Undhwnwuh abnwgpbph dh dwup nguswgwt, Gh Gwup  uthenibg
wfuwphh nwppbp Gpyputpnd: Iwjywlwl Juuptph hbn shwuht hph ne
uph dwinuniight hwqupwinp gpswighp dwinbwubp:

Uuop 3wjwutnwh derwgpwwywhngnd® Uwpnngh wunuwt Uwnbuw-
nwpwuny, wwhind U down 15 hwqup gpswghp  dwnbwuubp G
wwwnwrhyutp, npntip hwpnwin thie GU wwpniiwynd: Gpwdnwlw-
Shuwlwt  hwphipwinp  dwinbwiubn [umquunpmu‘d LU: 290-hg wikih

itipp, down 300 dwdwgnptpp, 350 pwpwlungubnp,

an.ILILItlUJL| mququuJUllhnu nL quudwnwuubpp, dwupnwdwl gpplipt new)|

[ n wuwhuy J U hwjng LhEnGgwlwu nwpwinp

hpwdzmnlrahﬂ.ln Lnjhmhuh adbnwgpbp wwhind BU bwbl Gpnwwntdnid,

JBubiinhynd,  dhbUuwn,  w)  dbnwgpwwwhngubipnd e nwpptip
dwpnywlg down:
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uu2urNe gaLluUkFNP shuuUUuSEULLENR

Undhwnwup gpnud £ «3wj GYtinkging fuwqbipp Ynuwt pwdwunihy Gpbip
nwuh. wenqutnebwl Upwulbp, YEwnwnpniebwt tpwlubp G Gpgtign-
nnipbiwl fuwgbip:

Unipp Shppp, Uwnidnuwpuwtp, Lwpblp («Uwinbwl nnpipgnipgbiwt»)
gpnuwé U wenqutnebwl G inpnhnipbwt (YEnwnpniebiwt) Upwuubpny:
Un Upwuutph oqunipbwdp gpwenibp t wubpgp Ywd wubipgnibp Gu
pupbipgnuwsutipp: Wn gpplipnd tpptidu hwunhwnd B twk Gpgtgnnni-
ptiwl fuwgbp: Uubipgqind GU twbt pwpnqubip, dwebip b w)jbuwg wpéwy
gpnuwsputin: Unnquuniebiwt Gt pnhnipbiwt Lpwutbpng nunpng punpny
fuwatipny t gpnuwé Qudwpwip:

Swpuwljingp gpnuwé £ pghignnnipbiwt fuwgbipny G hp dke ubipwnenud £
Uwbit wenquitnebiw nt inpnhnebiwt Lywuukpp:

dwdwghppp, Mwinwpwqudunnigp, Uwpinngp (Stubiph L wpwpnnnt-
phittibph® pwndwl, Yuniuph, wuwlwnpnipbwt Gt wyiuh htn Yuwynuws
Gnqtipp) wwpnibwynu BU pE Gpglin® gpniws awpwluwuh fuwgtipnd, pt
tpgtip® dnfu, pwpn nthné quipnuifuwgbpny:

Anfu fuwquinp B bwbe Swnwpwtp, Uwlpmudwt gppbpl nu
'Uwcmnpbnn:

Yuw punt n Ybpwgnid tnwint hwdwp plipklp tpbp

ophlnuq w. mnnqumm[ahu"u L wnpnhnipbiwt Lpwtbpny, p. wwpq
fuwqpny, g. pwpn L dnfu quipnufuwgspny:

oy / ~ ) /
bulj wpy n h dkGy wn hnquy ppmud, junbiny Juwphylt h hwuwl
fup it up -,
” / o
G Juul h qh hnquip. 4 Iy '[1 onipwll

N

” 7= T
npujku um‘E n?’ywﬁulu b ng Gpupt, Uubd dkq qh b n’z UnnnuniG
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Aw) ghnwjwu hwuwpwynpbwup jwwnuh £, np Yndhnwut hp
uwntindwgnpéwlw-ghnwlywl gnpéniubniptiwt YEpght opgwind gunwit
hwy dhouwnwpbwl unnwgpnipbiwl® fuwgbph pwlwht, ulubg Yuprnwg
wuwnq wpwlwltbpp, uwlwiuy ULs bnbruh wwphubphtu Yndhunwuh
wj |t GGpwgpbph hbin Ynpwt twbt uwqupwbwlwt  nwnuwup-
pnyghittbpp” fuwqgtiph Ypswunghiutpp. Ynpuw fuwgtiph pwtiwht:

Bpwdyinwghnwlwu gpptipnd G jonnuusubpmd Gpplip  Wwwnpwd
Upwyny 6L Uywpwgpniep 6. Qwpbugh wunwt  gpwlwunipbwt Gt
wpnibunh pwbqupwund® Yndhinwuh nhrwting, ywhwywuning fuwgqupw-
Uwlwu  dbpwgpbpp’: dhdwlyp Unjul tp o wenqunebwu  Uwlubph
(juwqbph)  YGpwpbpbwy, bGpp  wewght  wuqwyd  hpwwinwpwlytigh
wnnquunpbwl Yapwpbpbw) Yndhinwuh wuwnhy uhiebipp?:

Uwluwju nppwt db6 tp qupwupu, Gpp 1984 pnuwufwuht nwnud-
Uwupptiing Yndhnwuh nhiwtp’ wiuinbn gnwy ng Shwju fuwgkph «pniu
pwliwihu» (4ndhinwuh fuouptipnd), wybt fuwgtph Jtpswunyshiiutp G
unjuhuy fuwquinp wpwlwutbph bpswunyehiiubp: Un dwupt Gpyne
wuqud  Ginjp  niubgwy  hbrnwnwnbunyetiwdp, tpgtigh  Jtpswunuws
2wpuwlwup, 1990 pnwlywuhl nwuwfuountphtt Ywpnwgh ®wphgnid® hwy
Gpwdwnnipbwup unthpnuwé ghinwdnnnynid: 1990p. hnywnbdptiph 1-hu
«Qbnwpnibuny phippnd wwgpnibg «Gnunuwé £ fuwgtph pwliwhus
Jjonnuwép it wyiu, uwlwju wynwku £ huwpwinp senwt hpwnwpwyby win
uhwptinh unjuhuy dh thnpphl dwup:

b hwnlt, mwpophwly b wjt thwuwnp, np wyn dGrwgpbipp, nhigtptinyg
ntjwugpnuwtbiny Yndhinwuh nhuwtn, thwuwnoptu 85 tnwph uwwunu thu
Inju wpfuwph quiniu: Mwlwu nwpophtiwly & nwpwénuwé wit dunwj-
Uniehiup, pb Yndhwnwup gt fuwgbph pwlwiht, uwlwi wu Ypyhu
Ynpu:

twgbph Yhpwndwt Jywjniehiutbp hwunhuwnu Gu 9-pny nuiphg h dtp:
12-pn nuphg ufuind b fuwqugpnebwt wpnibunh unp Jtpkpep, npu

Ninptinn Upwjwtp,
pungh qrmm unihpnuws sh nnum hunnuws dtgphnhlmq wnuby b swlnpwnwnéwt Yndhnwuh
unhuy

bkt winnhl st h\uugnb[ Undhuwuh i
dunwlgnipbut hnwinwpwlnudp: Nng ghunw s Usuwbipy huy dhgll\unumb\uu h[\\udzmmreb\uhgumhnmob
Ruhdhgbwlp hp pwqiweht gpptipnd b nuwku Undhnwuh®
2.6 uu., L g Sawlneh hun.

1 (Unnqutinizhi) bptiuwt, 1990, 820 by
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wuynd £ wwpnd 15-pn nwiphg, bt wpntu 17-18-pn nuptipnd fuwgbipp
hwdwpind B wupupbeubih: B whw  20-pn nuph ulygpht Yndhnwup
Jwjinunud £, np qunti| b fuwgbiph pwtwiht: Up guiiwih hwpg b wewwtnud.
hugrit Yndhinwut wyn pwuwht wikih npnawlh subipyujwgpbg 1914 p.
thwphqbwt nuuwfuouniehitubpnd, npnlig Junphht wWwhwwunuws Yp
[hutp, hugnt spwgwinplig wawlkpinubpht, npntig 2unphht Yp wwhwwunigp:
Ufipt fuwqbiph pwtwnt Jspwptintiw] 20 wnwpnuwy inpliwgwt w)luwinwuph
wpnhiupubiph h Yupbinpugnju dwup swwhwwunitg npbitt wewaht
ptipphyh Upw): Grwhw wwpqnud £, np wwhwwunit b Yndhnwuh nhuwund
hwunhwnud Gup «Ynpwé» pwwiniu:

1984 enuulwhg wpniiwltiny, wewg nwutiny Yndhinwuh gnpép®
ulyubigh Jwpwnpt fuwqbph Japwptiptiwg hhug hwnnpwing wuwwnnighit®
htwnbiw| Ywpgny. hwinnp U - Unnquinghtt, P - Quihwpwunighit (nw-
nwswthniphtu), & - Qujubnutwyutp, % - vwgbpp Glupwig tpwuwnehtup,
b - dbpswuniphtu:

1990 p. [Mu wbuwt weweht hwwnpp (U U. Cwhlwqupbwl,
Uhguwnwpbwl fuwqupnibuinp hw) dwynjeh hwiwlwpgnw, hwwnnpi,
«Iwjwunwiy hpwn., Gpliwt 1990, 820 ky):

Muwwnlybpwgutint hwdwp nwihu Gup weweht hwwnnph pndwtnw-
Ynipbiwu gwuyp, np dbpwpbpnd b wenqunipbwip G wwpqugnju
fuwgtipht Gt hhdunuws £ dhouwnwptiwl atrwgptiph, ptipwlwuttph G w)|

wnphiplinh Yyuyniphiuteph ypwy: Sppnid wiithntinuws t fuinpht wintigning
nng Uhiep, bt tnpnuwé BU wutingh Yapswunyetiwl ophtwlutp:
Unphiputiph guily 8
Ununp. 20
vuuu u 38
unnauLNh@hh 38
Cunhwinip Uwhiwpw 40
hug hapwrnuip 43
Lwfulwywu ghinkihp 48
w) Iwuwnwly fuoup 50
P) Spwiwpwwlwl Jbanh wqntgniehiup unynpwljwl
fuouph Upuy 68
) 3niquiljuwit fuoup 79
1) Uudntup. 91
t) Uugnud wudniuphg wuting, 116
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U. gNIN4rIUYUL UUGPG. 131

1. Lwfuwpwl 132
2. Rwnwiwph hwdwlwpgp 133
3. Udwliwy 135
4. bny Yuwinpdw inbuwlutipp 137
5. Ctipnwnpniphiu 140
w) Ghipinwnpniphi (punhwunip) 141
p) Uyunn dwju 148
4) bpluin 150
n) Iwpgwlw gk 153
&) Mwpnjy 160
6. Spnhniphiu Ywd Yhnwnpniphtu 173
w) Spnhnipbiwt opkuputipp 174
p) dbpnsnishiuutipp b dkiepp wubpgnid 185
q) Ybtnwnpnipbw Gn Ywinpnuiubipp bt 195
7.R Uy rhitlbpp wubpgnud 204
8. Cunt § 206
9. Cunhwupwgnid 212
10. Uinph bt qquguinitph inGuwlubipt nedbbppe.. 220
11. dbpjnisniptiwl ophuwy 225
12. Uutipgh ophuwlutp 239
R. BUEIE8ULUL UUEN S 274
1. Lwfuwpwl. 275
2. Ywpnwint wpnibuinp («UERSWUNIRALU»).....coovriiiirccccca 277
3. Unnquiiniphiu 279
4. Unnquinyghtu 283
W. Ninpwly, P, Udwwy, . Iwqug, % Yhpp
U Ninpuy 284
w) Nnpwy 285
p) Ghigin (qopniehiup BL ulygpnitpp). 289
@) Pnup (qopniphiup bt uqpnitipp) 303
) Nwpnjy (qopniahtup B uYqRAUPN)...c..oeeece s 312
&) Cunhwunip thnfujwpwpbpnightutGp 331
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P.Udwlwly 334
w) Udwtiwly 335
p) Gplwp (qopniphiup) 335
Unin (qopniehiup). 335
) bplyw (ulyqpnitipp) 336
Unin (ulyqpniupp) 338
n) «3wuwpuwl Juug» 338
Q. 3uqug 340
w) Iwqug 341
p) Luifutiwljwt ghintihp 344
q) 1. 3w (qopnuehtup) 346
2. Unul (qopnyehtup) 346
3. Uhguwy (Yud® ) 348
1. i (ulyqpniipp) 348
2. Unul (uyqpniupp) 354
n) B b unuly (éuqhmmp'uhnh L[bnluphpﬂump,
Swjiwunhduwth elwdp) 358
&) Bt b unuly (pmqmdm]hbph qbpmphpdmdp,
awjlwuwn] hu Yniptiwdp)
+ Yhnp
w) 4hnp
P) Uwwpwing (qopniehiup)
Uwpuing (ugpniipp).

q) Bupwduw) (qopnuyshitt N ulqpnipp)....cccocvevceccee
n) Uinnpwin (qopnyshittl nt ipwtwnyshitip)......cooevveeeenee

t) bhquwab

5.« phil

[eWn

w) Bupwnwwnnphit (Wpnwuwlnyebw nwuwyp
p) Bupwnwwnnyehiu (uygpniupp G inbuwlutipp)

6. Spnhniphtt (Ywd Yhnwnpniphil)

w) Spnhniphtu

p) Ybtwnpniebwt b binwnpniebiwl jwpwpbpniehiup .

@) Unnpuwltin (qopntehiip, ulygpniupp)

n) Uhgwlbwn (qopnightp, ujgpnilpp)......ccoeeeeeceeces
&) dbpgulbin (qopnuehilp, UYqpNUpp)...ceeece

Q P

13

www.naregatsi.org



7. Bwpunwuwuniphiu 430

8. Iwdwdwpnywht opht hnighiuttip 437
9. wwnnuwsutip Lpwuubp u4uJ|1mUuJ|.|nr1 ébrzu.lqpbphg ............................. 444
w) Chnwnpnzhiu 445
P) 3wpgulywl 2o G wwpnyy 480
q) Spnhniahit Ywd YEnwnpnyehiu 490
) PFnip. 507
&) Unin 510

10. Lawlubph Upwlwldwl ulyqpniupp bt upwtubiph dGikpp.
11. Unnquuniptiwl tit npnhnipbiwt Upwuubph

wnbinnnehiulbpp 539
12. 3wjjulwu G jniuwwu wubipgh punhwupnighiitbpt

nLinwppbipniehiuiipp 546
13. Unnquuniptiwt hwidtdwwnniphiup Gl phwu hbwn 566
14. dbpswunyehiu Spnhniebiwl bt wenquunietiwl twppbph b upwtg

hhduwlwu qrignpnnuitbph dwjtwthpwhts ophwlubpp 568
15. Quith-wpwgnuehiup wubipgnud 608
16. [@nitipgh dwjuwdhongn 608
17. Qujubnwuwlutph wetgniphup WubBRGhU...c..cond 610
18. Uubipgh htuwgnju hwdwlwpgp 611
19. Uwnudnuwuwgniphtt G uwn@nubpgnightl..co.occe 622
20. Bnuwwuniehiup’ putn Yndhinwuh 655
21. Qphgnp Lwpblwgnt «Uwnbwl nnpbpgniebiwuy» wnopwgnpph

wpunwuwunipbwl Gt wubpgniebwl EERD. ...l 666
22. Ophuwyutip pt ubpluynidu Yhpwneninn, pt wugtiwg

nwnpnw Yhpweniws wutingiphg 731
23. «Stpniuh» Yngninn tpwiibipp 813

Unnquunipbiwt hwwnnpmid dtup hy pwltightp twbt Yndf ih

th atnwghp, npp htippnid £ inwpwoénuws wju hip Yupshpp, gk Yndhnwuh
niR pgwiht Ytpwpbipnn fuwqupwbwlywl depwgnbpp sbU wwhuwwunib):
Ujn dhnwgpnd tpnuws £ 1914 pniwlwp (fuwgbph pwlwiht Yndhinwup
quti bp 1909 p.): Uhw wyn hiep:

1914 . wphqnui jupnugws nuuwfuountphiwl tkg Yndhinwup gpnud
t. «d.q. nuphg dhugkit db nup wenquunyebiwl bpwutbph Ypw) wibjwtnd
U bwbt «SEpniup» Yngnuwstibipp. «wjuhtipl wj tpwiubpp, np uwhdwunuws
Gt Shpng fuouptipp wpnwjwjintin:
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tuoupp Ytipwptipnud £ Uphuwnwltu gngh hwnnpnws intinynyetiwp.

«..t huy wuquinp gplippnnulwl qséhgn Yupgnuus b gpuqdwny|
fupdphgpn awndnuwsép jnindhip pwthip b pwqiwdwuttiwg pwhp unght
Ybpuinwnenipbwdp wpinwltpnt) awnlwwbing qih we dhny, gh np np ny
nwunwnbugh wnpub| jhdwuwnu jwju updwinp we b dwlwgnyehit gpng
wuwnnuwéwiuny, Jupwugh wluwjpwp unpwip  wpnhb| pun npndwl
qdwhnnwlht, G quuluinp, G qnpuwdwutbwy qbrwhhiuhgu huy
quugnuwéul, wn h dhdhwug unipp Gt jutnwl pwgwnpti: Unpwip pt np
wnput, unnight huly dwlwgt nphg nph b qubnbwit whnwuht G ghipulwi
qtpwipniebwdpu ghpnitwly qghpu gifuwghp, quitizbnt b qbipinwinpl huly

’ n —~ ~

G Stpnith qtipnwinp, ghtugu i ghwpgnl, qpuipu Gt gnjd: qqujpu, [+18
qr}h‘n, quunnn, BLqyhuwunnps np b ubppuwpnippn., qpugwinu, qdhwunhp,
qtpYynwinhp, np wuh nniy, qu{mnrqjq qupwiuw)~ GLqgpunwnpépl pnywu-
nwy phit qujudwt innnhgn G quitnwpwépt, hwuntipéd ubwhwlwu G
hinwlwt Gp-Ywwnypu, Gr ny wy pun wyng Gebpny fuwdpwgnigbiwg
qqghpul»:
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Undhinwup Ggpulywgunid £

«Uyn 13 Lpwibipnt dké dwup wenquitinipbiwl tnwup Lpwlutipniu htwn
p unjuwtiwl, unjuhuly wwpptp wuniuttipny, hul dhwtbpp unp bpwuutp
Gu: Uunung G éGing Yp unjuwbwt wwpnyyp G Gupwdtwt: Uuniuny
wnwpptin, hul iy unjul GU* pnep b nhpp, Bplwipp Gepwyp, unnpp BLhp
GupwUwlutpp:

Chiginp bLquipyp et dtiny b pE wuniuny Yp tnwpptpht: Uninp, puip,
unuyp bl wwwpewpgp gnjniphiu sniuht e Jepgwltnt nu dhowltnp
Ytwwnpnietiwl hwdwp dhwjt Yp gnpdwsnthn®:

1 2 3 4 5 6 7 8
2tin,  prip,  wwpnl,  GpYwp,  unig,  pwi,  unul,  wwwpwpg
qunl, nfn, - wwpnly, - qeuiy, \ \ \ \

9 10
Gupwiuw,, unnpuwin,
Gupwduw, uwnnp,

«3bUquy» fuwght Yndhuinwut wunwund £ uwbt «<hbquuluuy:

Uphuwwltup  «yf np» L I £ «ubppuwpniph» hbwn.
quf 0, nn £ ubppUwpnipr:

buy gpbind  «qpwgwinuy’ Ulwinh  nh wpnhnehiup: «Ruwg»p
ubpywjwgund £ jnquwyh  king.  «qpwipu», pwugh Upw  quilwquu
nbuwlubip Yu /pt géwgnpwatith, pE qopnipbwty/:
Muwpgniptiwt hwdwp «Stpniuh» bpwlttipp Ubpwjwgund bup wjuwytu.

1) 3buqu

2) 3uwpgny

3)  Puw) («qpuipu»)
4) N

5)  Runly

6) hn

7) Uwnnp

EEEAENE Y U T

3. UnGhunwuh ghuwund hwjbptu nn «nhp»pgh
b pnnt £ état, punduwlib £ swlip, tnfuwliwly’ pmzh
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8)  Yhuwuwnnp («np t ubppuwpnipny ~ ) 2 (s)
qpwgwinu (npnhnishit)

9)  Uhwuwnhp (dhowltinti k) .
10) Bpynwinhp (Upgwlytunt £) 4
11) Nwpnyy o)
12) Bupwdlw) “
13) Gpunwpa -

YUndhwiwuh dtinwgptipnud dtiq hwunhwbg fuunpht welgninn dh Jwn
hGwnwppphn Uhip: Uty teh dpw) Yndhinwup UbpYwjwgnti £ pE wen-
quunipbiwl nuuwlw bywutbp, pE «Stpntuhy upwlttp, pE Yhnwnpulwl
Upwiibip Gt et pgnnwlwt wjuwhuh fuwqbn, npnup hwtnhwnut BU enitkpgh
yepowinpnishiutpnud: Wu gnigwlp hp wbupny, hp dbe wwpniiwlnd
Uwbit npnp phitltn’ b Gpnn Yhwwnpnipbwt Upwutbph
nhppht, wenquitnipbiwl Upwlubphg' 2Gawnh, hwwuwp poieh, gwé Yud
Swup pniph bt wwpnyyh dwjuwunhdwuwht dinfujwpwptipnietwup, pn
tingh dwjuwéwiwht, «Gupwpne»-hu:

Bwwnywwbu wpdtpwinp £ dhrwghpp, pwugh wju gpnuws 1914 enth,
wjuhtpt® dwpnuwbnh unbnswgnpswluwl, wyf pwjhu YGwuph
ytpoht dwunid:

Qbinwqgnh ubipptith dwunud gptif . 1914

1894

20
np Lpwlwynu £, et gnpdl ujuti £ 1894 pnuiwlwuhl it wpluwnt| dhugkt
1914 pnuwlwp, np wunwd £ 20 nwph: - Yndhinwu. «Ruwl inwpht h ybp
' nwniuwuhpbd hwy GYkntginy uwgtpnt hwdwlwpgp»:
Uju fuouplipi wpwnwuwb| t Yndhinwup 1914 pnihtu Pwphgh hwdwdnnnynud
wnnqunipbiwy Upwutbph Yepwpbipw) nuuwfuounyshiup Ywpnwihu:

Undhwnwuh dbrwgnh  nhippupbrbbhnetwt  Uwwwwyny  JGup

Ubpywjwgund Gup wjn dkpwgph Udwbwhwunehiup B www unjuh dbp
yGpswuniphtup:

P
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Gpluwp Pwpp  ~~ ~_

3wng ~
Chun s Ghipin s
2uiny v Pnip NN
Swngniy » Nwpnly  ~
Pnip NN -
nd ~ (nd) Unnpulfn 5 vy -
Spwnwps = Uhgwlfin 5 dty -
(Uywpwng) » dbpgwlbin  «o dbp, s Jup. Godbg .
Puwip T~ dJbpgnud ~
Unin o
Thaun & Ghigin =
o~ MNwpnjy ¢ .
%mlr;itp 4/"% (' hwwuwnp
Pnip v pnip
3tuqu /-//
I
~ o
/ h
Bupwduw) ~ a
dbpguinpniphil - s e 9
Unnp > (Jtiphu) 2 -
Ut - = f Bupwpnip
dbpowlbn == S 1914
: 1894
20
Quyjtwuwnhdwtitpp gptip £ iipnuwlwt (puaniunus wwjdwuwlwl

wnwnbpny)
d'=pE,¢=nd,h=uh,a=yw,g=un|f=duw:
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Lnwquynud® 2001 Jwuht, Yndhunwuh fuwquy Jwl Uhiptnp
hpwinwpwlbgh wewudht hwnnpny® bl wpuwnwuhpnipbwdp, dklyun-
phiuttipny, Yapinisniehiutiipny, hd U puwé nwr hpnyehiiiiph nu
ybpswunshitubph - ophwlutpny hwunbpd (U, U. Swhluwqupbwu,
twgbph  Yndhnwubwt  Jpswunipbwl jujinuniphiup,  «3wjwunwly
hpwn., bpbwt, 2001): by hpwwnwpwlws wiu uhebph U6é dwup w)np
Ytpwhpwnwpwytight ybg nwph jnng upnuiupnd, pt hpp hpwwnwpwmng
U wewghl wuqwy” phiphdwgniptwl gty ggkiny hndwtwinpht® Gwinwwn
Qhypbulbiwt hwunwwnnipbwup Gt wunbnbwy hwuwpwynebwup (nGu
Yndhinwu dwpnwutiin, Nwniduwuhpnightuip G jonnwisutn, ghpp R,
Uwnghu huwgklg - ®phuphudn, bpbuwt, 2007 ):

YUndhwiwup 1909 . juwjnund £ Uppwl Qowwlbwuhl, np gty £
[uwqbiph pwuwiht G uyul| b Yupnw) wwpq Gnwuwlubpp, huly 1910 p.
«Uqunwdwpwnhty ninwplws gpnightundd wund b «bt unjuhuly Yupnnud
LU wwng nupanuwéplbippy, bt www' «3nju niuhd, p donhy wwwqu)nud
wnwudht  hwwnnputipny, hwuwpwynebwt  ubthwywunyehiup whnp £
nwrUwy: 5u hd gppnid gnjg G tinik|, np Yndhiwup ng dhwju hwwnnpubp
sh wpwnpb fuwqbph dipwptipbiwg, w)) unjuhuy wdhnth sh wpwnpbi
wiblwlwulwywt uhyep® wenquunehiup, btYndhnwuh fuwqupwtwlwl
atnwgptiph dwuht dwdwuwlwyhgutiph nbntyniphiitbpt ne Juyniehiu-
utipp 1 fuwtin BU Wwhwwunws dtrwgntipht: Yndhunwut
wunu b dhwy, np Yupnnud £ fjuwgtiph wwinpg pwpénuwsputipp, Gieuw (hndht
hwiwwwwnwufuwun £ hp huy atiepny Jtpswuws ophwyubipht: Uu
popn nhg Jnng fuwqupwuniphiuhg qunwiwp gniuignn npn
«ipwdanwgbinutipy jwjinwpwpnd Bu, pE Yndhnwuh uwqupwtwlwu
atinwgptipp ¢6U Wwhwwunib: U, np Yndhinwuh Jbpswuniphiup wwh-
wwunué b, thwuwn £, i pwdanwgbinutipp jupnn Gu dhwyt hwiwaw)ut)
Yndhnwuf htn Jud shwdwéwjut Yndhinwup’ hbwn:
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u2erk pPULULPL

Yndhuinwu. «bululuwl thnpdbpt uyuwy R&-ny, gh hhduwawutpl
wjunbn wuwnwpn thu duwgb| hht G unp ndbph dte:
1. Ljwintigh, np pniu pwULu[hu k nhunn dwjup, GLpninp [ouqbnu hptug

ulgpniupp webnud B hipwpwlship dwjuh huwd i nhdnn
Adwjuhu:
2. h W dwju hp Gwuh pwpapniphitp wWwhnd £

wuthnthnu® wntbiny hwyniing” dhpn nhdnn dwjukt G www hpbu junny
2wndnuiu b Yuwnwpnid. Gpt Glunn £ Glunwd £, hgunn £ hounud:
3. Pnipp () hwitiggnn dwjti £ (Ra-h dte Gppbudt ¢ b pptidu a hwpnibiny
nhunnp® e):
Ophuwy' PR-h
Thdnnu t'e
Swuggnnu k' ¢ Ywd a
dJbpgwinpnnu £ a
Chunu k' g
PLuynpdu t* fis-g
MNwpnut'd-c¢
Npppwyut'd-e
Onputie-d
tundu £ ¢ - h Ywd g-fis
Jbpuwhuwnu b a-c-h-c
Pnipl L' ¢, a, jwd d (fis), d - tipt pwnniuwlu £ d - e - fis- g
Pnputa-dywie-a
Gt wyu»:
Bhobiwy fuwqtiph dkikpu Bu.
Ghipin
PLuynpd
Nuwnnjy
Nnpuly
®nip
tuniud
Jbpuwfuwn
Pnip
@nip

AVASREEE AN
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twquinp tipg Yepswubint hwdwp bwlubwnwg whnp b hdwlw Gptip
hhduwlw hwuqudwup.
w. bpgh dwjubnwuwyh dwjubtitowiht hwdwlywpgp (punhwupwwtu

dwjubnwuwyutinh | jungp),
p. qny 6 Juwqtinhg hipwpwushinh Uawuwynishiup, bikitten Juid
aujup b wylu,

q. wju pwwiht, nph unphht fuwgtipp gntind BU hwlwwwnwufuwl
thnfujwpwpbpnipbw dky, puptipgind-tpginud Gu npnawlh ulgpniupny:
twqbpp, huswbu bt fuwquinp Gpgtipp, (hunwd BU wwng, Shoht pwpnnipbwu
Gt pwpn: Ujuwbu np, fuwgbph pwlwht niubbwp (Wwpwénuwé wpnw-
Jm]mm[ahm b) nbintiw ¢h hzmhml‘md ytpgubi| nt kgt gwuugws pwpwlywu.

nlywinp & hdwtiw iy hip fuwgh pwlwynushiup Gt w)| pwn pwutip:

Hndhmmuh qpniphtuhg Bpbind £, np Uwfu bw wwpgb] § wwpg
fuwqinhg hipwpwughiph Lawbiwyniphiup, wujw gt E nputg tnfuluwwy-
gnuwoniptiwl pwlwiht b ulub) b ywpq wpwlwuutph Japswunypbwt
thnpakipp:

Yndhinwuh nhwtnd pht 631w dknwgptiph dte hwunhwynd Gup
fuwquinp wpwywuh Ytipswunyetiw:

Y «Pupwint hwntipd Yunopu» Jwr it £ Uiwq ophuniphiutb
2wnphg bt wy| pwwn pwtbip, nph hinhtuwlu £ Uinbthwtnu Uhiutigh U-U (5-pn
nuwn):
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Undhwnwuh wju Jepswuniehiup, 19-pn nwphg pwlwinp wwwlinnuus
wnwpptpwlubph hn hwdbdwinwes, wibh hhu £ ndny, wibh unphpuinp
k, yehwthwn b gniuwy:

YUndhwnwuhytipswuniptiwl npn hwnnuwustbip niubl «nwpptipwlutipy,
uwlw npwup wpnhiup B fuwgbph pwuwine gty wy| wuhpwdtpn
wwjdwuh: YUndhnwup kY wy| nkn upnd £, np fuwgbph Upwlwynyshiup
swithinud £ pwentuwyubipny:

Uw dh wwpq pwt t, npp Gpbind § pswunghiund: Pwlt wu &, np
wnnibiw] fuwgh bkikgp ud dwyup Yupnn b guntinik] Yuid Jepht, Yuid ubppht
pwenitiwlh hwt Jfuwil duy §, GLwyn jnignud £ dbnkinne
DUpWgpD:

Ujuwtu.

Ungul fiy 20

~

tunylup puintiwly guid

?

h hn - uwls oning

Ujuintin bwfuplwnptih £ ytpht pwnetiwyh inwppbpwyp: Yndhnwup bwfupw
tingh Ytipdwunyshiup pwpwnpti £ tpgnd gnpswénws fuwqtiphg hipw-
pwlghiph dwjup, dwjub)titop.

Lt puntwl gués

23

www.naregatsi.org



Puwgh pwentuwyh hwbquiwuphg wtnp b ulwnh niubUw] Gw dty
ophuwswhniphtt: buswyku dwpnp, wjtwtu £ dentnht niuh hp Yuwfupp,
«dhu nt wphiupy, «ubwpnwjht hwdwlwnpgp» bt wjiu: Gunppw «dwpduh»
Gwup unipp b, wjupwl nwtiwyh gpwgndp whip £ wibih dwupwdwut
[hup® gnjg twnt hwdwp Uppniehiuttpp: Lnjuhuy Bpnywlwt wibtw-
dwupwdwut b dgphin gpuignudp, Unjuhul gputigdwl wj juwibibwg
dhgngutipp, npntip gnpswéind B dnnnypnwlwu Gpgbiph jwwnnly unnw-
gpnipbwt hwdwp, nbebw puwlwt $6U° wpnwjw)nbint Ysunwuh Gpgh
nng hwpuwniehiup, Uppniehiiubpp, Gt Yndhinwuh Gpgbpt b huwpwinp
Ywwnwnbihwpwqun ndny Shwju uninwutph ogunipbiwdp : Un ywiindwnny,
Gpp (unwi Gup, ophtwly, «3ny wptp»-p Yndhwiwuh G niphy Gpghsutiph
Ywinwpdwdp, pind £ unjuhuly tnwpptip Gpgtip Gu Bpgnud, wit nbwpnid, Gpp
wnlw) £ unju uninwgpniphtup:

Wuwhuny, fuwquinp Gpgtipnd npnighiup  ulyqpniupoptt unjut £
Nppwl wibih phy dwlpuwy Wehwdp b fuwquinpnuws tingp, wjupwl
wibh wwn huwpwinpnihtt b pudtipnuws Gikitkgutiph wwppbipwydwup
(hdwpnyhquighwht): Snikiw| nkwpnd Gpgh hhipp® hhiuwlwl Gpgp, dunud
E unjup, uwlwju Gnubwluinpdwt npnp uppnyehiuip unju hhdph Ynwy
Yupnn GU w) wwppbpwy nubbw): Ywd fuwqugpnn dhouwnwipbw
Gpwdhaint wughp ghwh Gpgp npnpwlh  dwupwdwutnipbwdp, pwg
fuwqugpnud & hhiuwlw Gitikgutinp, Gnwtiwyh hhdpbnp® wwnq fuwgbpny:
Ophtwly® wwpnjyp, np pwnjugws £ okawnh &t priph gnwwphg & gnig £
tnwihu dwyuh gaptipl ntwptepp Yud Yanphg duin tgep, Ywpnn b, uwjwé
Gpgh ndhu, pwetph hdwuwnhl, qqugdniupht, wpunwjwjwnnit] wwppbp
abpny’ puwn Enipbiwt duwinyg unjup: Ophtuwy® Y&pnjhpbw| awpwlwunud
Undhwnwup gk £ wyn inwppbpwyutpp.

i O r n
L r—= g :
e —— # ;
) T v ]
| (pwnbuwl gwo) H
5 . o i
A
/ ] }
GES: — S
lal (2
gu - tupl
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Uhw Gptind £ fuwgtiph Jtpswunipliwt Yndhinwubw uygpniupp:
MNkwnp & hiwlwy.

1. pni pwlwihtu nhinn dwjut £ (upw hwdbdwn npnaind BU hhdtwywu
fuwquuwnhdwuutipp),

2. pwwih k bwbi pweniuwlyh uygpniupp (uwybiny dbnknnt pupwgpht’®
wkwnp £ plnpty, pk nnitw) fuwqp np pueniwlht § wibih ubpnwotwl),

3. gnpéwéwlwl fuwgbiphg hipwpwugshinh dwjuwht, dwjubtikgwhu
Uwtiwynuyshiup,

4. nuwppbipwldwt (hdwpnyhqughuh) wnljwniphiup:

Uhw Yndhunwuh Yepswuws wpwlwup® hp hul Ynndhg wpnuwus
wnwppbpwynwittipnd G wbn-nbn - pwentiwlh  Gpynt  wwppbpwyh
Yhpwrnidng.

Py=b
—~ ~
o i = =
0 —~ | —~
—
= T ? T % T
s ~ o s
Quw -pi - tal Wwl - ptpd Yw - noph g6 - Ypp - U - qur
s — A -
4 = e
OBRi = i =
0 p— o B . } Il
S T T == ==
=i i i
~ ~ N a3
h hn-wwly ompg. L op - nhpl  Pu-pu-jt - gh
2 ——
& == ===
4 . —
A === +
e =S== ==
E N ~ S
9w -ght ndp  gu dwpd ¢ dtg
N ~ ')
qu - il
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on dm:

Stutnud Gup, np dhikwlg jwenpnnn Gplynt wwpnjyh ntwpnws Gppnpn

wwpnyyp Aty wumnhdwt hoinid £:

dbpswunebiwt jugnpn ophuwlubpp wwppbp wubph hwnnwéutp
BU dEY owpwluwthg (Ynyhts Uiug ophuniphiiutph wnphg): Lwfu ptiptup
unju hwwnnuép Lhynnwjnu Bwpdbwuh gpwndwdp (wpnws £ 19-pn

nwpnw pwlwinp wwtnnuahiuhg).

T T
Bnu fip b w-guekld duyp  nbwnG L mu o umpp.
Unipnwuh YhpowGniphiGp.

T
Gyu dbp L ow-ww - 6 dup  olwed L Gou o umpp.

P S A~
@—r e e . =
Quu - ww - wm - pul pd o ghp o Stp
/ ~
.Y J R A
% T o :

pn - oy gw - pm - phunpy:
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Yndhwiwut pwnpb £ own wpwlwup, npndhbnbt wiu Yupstiu
pwgwnniahtt £ pninp Ra-h fuwquinp awpwlwitbph gk, pwuh np wntup
uluinui £ piynpd fuwgny (inku «nju» puwnp): bwquinp RS Jwpwlwtubpnud
wbdwdp dbq sh hwunhwb| ptuynpd fuwqny ubhqp, pugh wjuuhuh
ophuwlhg, npp twt Yuh ulhgpl b (wjlnbin peuynpdp fuwnh b b): Gt
phuynpd fuwgh Upwuwlnehtit wpntt wwpqws  (hukiny” 4ndhunwup
Ywpoétu unnigh| £ wjn pwgwnhly hwwnwény, npnkin pulynpdp, |hutinyg
npujtu ulhqpe, hpluhg wnwsg snibliwiny wqnnn fuwg, wikih wwnq Yupnn §
pwgwjwjinnit: Gk Ré-h h b d, www bing h hwuggnn pnipp
g-U b bt b-U &, nwnh Gpp dGpgwinpnn (inwt Ybu) pniehg wnwg wwpnyy b,
wujw wuwpnyyh dwylip wtwnp £ hguh nkwh g pniep Ywd b pauep: Uju nkwpnid
YUndhwnwup Gpynt nwppbpwlu b gpt £ hwlwgsnd nwiny hbnbibwg
tnwpptipwp.

| ) = N
%cjﬁﬁ ; o=
o

o s N

u I umpp.

Bpypnpn nuipanuwoph Ytpgwinpnipbiwl dwjuh (Gpywnph) hwdwp tw
Gpynt nmwpptipwy b ubipywjwgnt). dtyp* wwng, dhwup® wibih Gnwtwuin,
npp 2w qhintighly £ Cunhwupwutu, pt wutingh, pt wpwlwuutph
Ybpgwinpniphtutbph hwdwp gnjnighit niukht npnpwlh Gpwdyinwlwt
pwbwabibp, B wn  pwuwabibpp  Ywid  phpind o Swpwidwut
fuwquinpniws Yapwnd, Yuid® Gppbdt ninnwyh plwph bawund, npp upnn,
£p ipgnitil et wwing, e nwlwywinp Yapwny:

tiplwph dw)lp
e %,QA——.
P
© ..pliaip
Uuwhuny - pepnuws Jepswunighiutbnn - dhuiug 1
fuwtinu GU Undhunwuh UtpYwjwgnws fuwqbph pustiug hlh.lquhnh

Upwlwlniphitubph - ulgpniuptibpht: "]u.lpq hu.ldbdu.lmm[abu.lu hwdwp
uwnnpbi tnwihu Gup Yndhnwuh Lpwé fuwqtiph dwjutipp uninwutpny (Pa-h
hhiuwawup punniubing d):
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%)
njiinn ‘huwGgsnn

=TT

i

bGynnE \pmy [ongs
[ 'ﬂ\/’ wapnyly O ool D Vi 2

A 2ugm /.
£ = == ' ]
Gimbwhuwn M mp N
—

“ﬁ%

bpE punnwl

pup / /

aq? S

Uhw tipgh fuwquinp Julyh G fuwgh bpwuwynipbiwt hwitdwwnnyshiup
(sfuwquinpniwé dwjubipp wnnibw) nwpnd Gpgind B hhdtwaéaw)uny):

HhsGubu
g MO 2 e
# e T |
v 4 ~
PR 1 T T Jpmpbiade
L
== =
e
e e e S e ]
== S i T
= = — - U
v v ; ) v
-yl - 5 <ty - ]
- 3 - Ph i
%ﬁi'—ﬁr == = =
/ / ) 5
utyp Sip unipp. wnt
; 2w &
/
it ath

Uhwttipp Yufund niubu bwbi bwiuppwg dwjuhg: «Utip» pweh 2tanp
pwpép b hphduwlwy 2Gpnwdwiuhg (f), npnyhbintt Uwluplpwg dwjup
JGnwawjuh (F) wjul b, npht hnbinw b gk, wjuhtpt® pupdpwgnid:
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Unjup Jpwpbipnd £ priph Jtpght dwjuhu jwgnpnnn funiudhl (uw
toph qopniehiti niuh), ntwh ytip ninanuus Bpluipht, npp pwpépwund §
Uwfunpn dwjuh hwdbdwn:

Y — 3 .
IS / ~
e stp sty nbinnG
2 2 o
=== T
E == f 4
-
wriglitd

Npbitt Jwpwlywt Jepswubine hwdwn, wwnpq b wfu wtnp £ niubuw
wjn fuwquinpniwé wpwlwup, hust wjupwt nhipht sk, hugwtu tpbinud £
wnwoht hwjtiwgphg: Ykpéwuninn Uhyep hwplwinp £ dank|, unnigh,
hwibdwwnt| G wyu, npndhGuntt inwppbp dirwgpbpnd unju wpwlwuh
[uwquinpniubipp quuwqwt nwpptipnyehiubp Gu h jwjn ppnid:

Lnju wpwlwth fuwquinpndp nwppbip dipwgptipnd uipnn & hub
hbwnbibw| nwpptpniphiuitpny.

1. hwquinpndp bdwt £ Juuytph Ypugh fuwqbpp hwdwwwinwu-
[uwun U dhibwug, uwlwiu h ophuwlynd npny Juubtph Ypwy
pwgwluwynd Gu fjuwgtp, np ut dhw ophtwlnud B hwlwewlyp:

2. vwquinpnuip bdw £, uwlwju npnp Lpwuubp wwppbpid Gu. dh
ophtwynud nnibw| Juityh Jpwy 2Entplwn £, dhwund® gnip Yud wy) fuwg:

3. wquinpdwl down Ykup (ng jugnpnwpwn) hwidwwwnwufuwund ,
Ykup sh hwdwwywwnwufuwund:

4. 2quih nwnpptpniehit Yuwy b wu:

Wn wwpptipniphitiiph wwwndwnutiphg Bu phipwgpniphiup, udwu
Upwuubph gthnenyshiup bt wyiu, G, h hwpyt, nupngubph twppbpniehiup:
Sw; fuwqughnnipbwt hpwwnwy fuunhptiphg £ dkpwghp  fuwquinp
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Cun Yndhwnwup, fuwgbph qunuthpp Gpbwl  hwubine hwdwp
hwpluwinp £ inhpwwbiint| hbnbitw| nudniuptpht ne ghnnyehiuubphu.
Swnwgwithniphtl
Jwufwswihniehit, pwnwswihniahiu, nnnwswihnightu
Urnquitnyshiu
Chanwnpniphtu
Ybwnwnpnyshiu
wqugwthniphiu
hwqughwnniphiu
Lbqnuwy ehit (pwnbiph hujwlwl G hhu wndwl)

b hpnuehiu (Gplyr thniahtu, pnuwpwniehiu,
wuwnnwpwfunyehit,  Gpwdnniphtu)

10. vwqtiph wqiw, qupqugdwl, wuldwl Gt wpnh ywwndnighiu

11. 3w h i b wy(u:

CENO R BN

Wu dwubphg «wnnquunipbwl, bnwnpnipbwl, Yhnwnpnipbwt»
uhiptinp (et Yndhinwuh nhuwth, et nwwghp, et Uwnbbwnwpwih
abnwghp wnphipubiph) hpwwwpwlyt) Gup*: Cunudht, Yndhuwuh npnp
wdpnnowlyw Uhuetin hy nuyb| Gup ng ph dhwinbn, w| «gpnwwé»” gpph

32

www.naregatsi.org
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Pwgwinpbtp, ef dapnjhbw| ghinnyehiupt nu nudniuppp dwutiw-
ln|1u1u.|tu hg quzllznl[ahlu niubl fuwgtiph htiwn:

wehiup, Jul hniphtup Gt wy(u,
IXu.lull hll L|qu|Xnu§ dh qhmnl[ahum np Ynginid £ swithwpwunighit (wjt hp dke
ubpwend £ Jwuy, nwnp, wnn, wnl, nwn fwd tpg dhwinputipp): Wu
wudhgwlwuopku Yuw niuh wubpgh Ywd Gpgh rhedtph hbn: dwulw-
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2. Urnqwniphiti ghnniphiup hwplwinp £ wubipgh Jepwlwuquiwu
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Gnwuwlwinp nbuwlu £, huly wubpgh wibih Gnwbwluinp nbuwlp Gpgu t:
Nwwnh bpgp Yspwluwuqubine hwdwnp whnh yepwlwuqut; Gpgh hhdpp'
wubpgp, wjuhtpl’ wenquunebwl hhdph Upwy whnp b Jhpwlwlqut)
tipgp, Gpgnnuijwt fuwgqbph bpwuwlnyehtup: Ywd Gw® Gpgnnwlwl fuwgtph
Upwuwlynehitp wwpgbint hwdwp bwfu wknp £ wenquunebwt dwu
Juqunn 2Gnwnpnipbwt nt inpnhnipbiwt Upwuutph qopniehiup b dbp
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3. hwquswipnyahil ghinniphiup hwplwinp £ hdwwine hwdwp® hug
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Gpglignnnipbiwt fuwqbph, wenquunetwt G wnpnhnebwl Upwlutph
wuniutbipt huplpt jnignud G upwtg junlwuhubpp Yud wewib) Gw® pn
Upwlwyniphiup:
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enuwpwuniehiup, wunnwpwpfunyehiup b Gpwdannyehiup: Uu snpu ghunni-
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bt wy(u: Mwpquignju ophtiwyy’ wuwnid £, el wjuhty dnjnpwyp wjuhtstpnpnu
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n. Gpwdannipbwl wnlignyehiut hupuht hwulwlwih £ Gpwdanniehiup
unjuhuly pwpdp tp nuun duwgwé ghinnyehitubphg” deluwpwuntny
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7. huwqtph jduit ne wpnp wuindnyet
nwniwuwuhpnihiup hlunl|Lump t, npnyhbintt fuwgbph hwdwlwpgp G,
punhwupwutu, Gpudanwghinwlywl Jwngp, wtpwnd sh uwghy, wju

qupqugti b, thnfuniy £, Gppkdu hp bk Uipwnk| b onwp tnwipptip: Untinsnib)
U wwppbp ndbp, wwppbp  wnbuwlubp, npnup  Wwhwugnd - Gu
hquJuJu4quuJu[ouU Qlﬂ.lmrahﬂ.l nt thduﬂ.lmrahﬂ.l
It juili fuwquip U pungnynud .

w. hnL, Uy 1l jwlnuus bpmu,_ Yt uhieh hwdk wehiup
fuwquinpniwé hut | ifuwt Bpgh htwn,

p. unju ipgh wwppbp fuwquinpndubph hwdtdwnniehtup,

q. fuwqbiph nwpwnbuwlubph hwdbdwwnniehiup,

1. nwppbip ndbiph hwdtdwwnnightup,

b. hwibdwwnniehitup onwp fuwgtiph hbw b wju:

Uwnnptit tnwihu Gup fuwqtiph wdpnnowlwt gniguly, wju Yuqdb £ LY.
Bwhihqbiwup® hwdbdwintking hpwp htn 6h pwuh gnigulutp (U, R, @):

5. Unju inbinnug:
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nwnwuwuhpnipbw Shengny dkUp YEpwlwuqub| Gup dwjub tiph
Gwjuwuinhdwlwiht thnfywpwpbpniebwl hwdwlwpgp: Pwpbinund, hhu
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gpniehiund” wewbdht fuwgtiph Yspwpbpbwy, wjuwbu.

o hmG6n Y puntwy gwe  pipn / uwd puntuy gus
! r
? — =/
buy Jtpswunyshitutipnd (Gpgh Ywd wewtdht fuwqgtph, np wpntu
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Gwjuwuwnhdwp b wyu: Uuwnkn nwihu Gup fuwgbiph hhduwlwt dwjubph

43

www.naregatsi.org



hwibdwn, pwtgh Gkt wpntu gnjg Gup ninib| (et ntwh hp hhduwlwu
adwjup hug Gitiky niuh wnibwy fuwqp), B wunwiduwjuhe nbwh fuwqu
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hwpg wdthnth Yepwny pttibine Bt wwpgline hwdwp pwqdwynndwuh nt
pungpynit uhiebiph welgniphtt b dwwpnid: Ophtwl’ Yndhnwup nnik| §
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“_.The old khazes (neumes), though defunct,
are no doubt more eloquent than
the lifeless modern notation we presently use”

Komitas.

The Armenian church can now formally incorporate decoded sharakans
into its liturgy.

In a letter to Yacob Arshakouni dated March 19, 1909, Komitas wrote:
“...my work of sixteen years has produced its fruit: | have found the essential
key to decode our neumes, and have begun reading scripts containing simple
neumes. Now, | would please ask that we maintain, for the time being, our
customary musical practice. It will be more appropriate to issue a general de-
cree to the Armenian churches when the soul-stirring music of our illustrious
ancestors is ultimately deciphered. May our simple and sublime national sa-
cred music then ring out under the stalwart arches of our temples, built with
the mighty blood of our noble forebears."

The accompanying disc presents performances of medieval sharakans
resulting from the neumological studies of Komitas and Arthur Shahnazarian.

12 sharakans are offered here. For comparative purposes, the sharakans
as deciphered from the neumes come first, followed by the same orally pre-
served sharakans (transcribed in the 19th century).

The sharakans are as follows:

Paravon Handerdz Karogn (B-k) - Stepanos Siunetsi A. (5th c.)
Hastatetsav Sirt Im | Ter (B-dz) - Stepanos Siunetsi A. (5th c.)
Partzanq Yekeghetsvoy (B-dz) - Movses Khorenatsi (5th c.)
Anokhakal Yev Baregut (B-dz) - Petros Getadardz (11th c.)

Vor | Hore Arakeal (D-k) - Hovhannes Yerznkatsi (13th c.)

Vor Ararichd Es Araratzots (D-k)

Vor Tagavord Es Tagavorats (B-dz)

Havurts Verchin Jamanaki (B-dz) - Hovhannes Yerznkatsi Pluz (13th c.)
9. Ov Yerjanik Ter Grigor (B-k) - Movses Khorenatsi (5th c.)

10. Vor Patviran Cheshmartutyan (B-k) - Nerses Shnorhali (12th c.)
11. Hayr Anskizbn (B-k) - Barsegh Jon (7th c.)

12. Christos Astvats, Vor Aravel (D-k)

©® NN R WN S
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A BRIEF HISTORICAL OVERVIEW

In the year 301 AD, Christianity was proclaimed the national religion of
Armenia.

Armenian pagan art gradually infiltrated the new Armenian Christian
practice. Early Christian churches were erected on the foundations of ruined
pagan temples, and many pagan priests converted to Christianity and contin-
ued to serve as stewards of the church.

Grigor Lusavorich (Gregory the llluminator), who had received his educa-
tion in Greece, brought with him foreign priests from Caesaria, who became
the first ministers of the Armenian Church. Under their charge, education in
schools was conducted in Greek and Assyrian, as were the rituals and cere-
monies of the church. The people, unable to understand the songs in foreign
languages, memorized prayers translated into Armenian, and sang them in
native, age-old, Armenian melodies. For an entire century, the Armenian
Church sang Christian music based on Greek and Assyrian models.

In the fifth century Mesrop Mashtots invented the Armenian alphabet. His
efforts, alongside those of Catholicos Sahak Partev, produced translations of
the Holy Bible and certain church rituals in Armenian. In regards to music,
Mashtots and Parthev placed traditional Armenian melodies at the core of
church chants, and standardized the modal system of the music of the church.
Mashtots personally traveled through Armenia’s provinces establishing
schools and teaching the new alphabet and the songs. In time the Eucharist,
the Psalter, and the Breviary took shape, and they were translated and sung
in Armenian.

Mashtots sent a number of his students to study in Greece. Upon their
return, they translated important books on grammar and philosophy into Ar-
menian. Around the same time they chronicled the history of the Armenian
people.

In church practice the gospels were read in a distinctive recitation derived
from the accents and intonation of Classical Armenian ("Grabar"). Historians
record that the translation of psalms and nativity songs into Armenian brought
them into great popularity and they were sung everywhere enthusiastically.
Mashtots and Parthev composed original songs. To date we have 129 shara-
kans by Mashtots and 60 by Sahak Partev preserved alongside their melo-
dies.
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Komitas writes:

“The invention of the alphabet and the translation of the Bible in the fifth
century led to the composition of sacred songs. Gradually, the ceremony and
liturgy of the church developed. There arose a number of singers who com-
posed sharakans (hymns), chars (homilies) and nerboghs (odes) designed to
interpret the meaning of ecclesiastical, dominical, and saints’ feasts for the
people.

“...The singing of psalms was replaced by the singing of sharakans.

“Sharakan singing was supplemented with the singing of taghs (special
chants), gandzes (ascriptions), avetises (annunciation chants) and other
types of sacred songs to accommodate the requirements of the increasingly
elaborate liturgy. The latter were also odes, but sung only by the people. Over
time, these songs became widespread - so much so, that every ecclesiastical
feast had its own tagh. Special collections were compiled under the names of
Tagharan, Gandzaran, and Ergaran.

“We must assume the origin of these to be around the 5th century, as
many taghs, meghedies, annunciation avetises, coming down to us by tradi-
tion, are attributed to Movses Khorenatsi (Moses of Khoren). This may be
explained in either of two ways. Even if Khorenatsi did not actually create
these works (for in the course of centuries the literary style has been corrupt-
ed), the fact of their attribution to him might indicate that they originated during
his lifetime in the 5th century. Otherwise we must adhere to the generally held
belief that every new addition, after the invention of the alphabet and the
translation of the Bible, was generated by the Holy Fathers of the 5th century.”

From the 5th to 10th centuries, seminaries were established in Armenia
where music and other subjects were taught, many of these seminaries be-
came famous and eminent musician-philosophers there produced hundreds
of songs, developed a comprehensive system of music theory and aesthetics,
and compiled a number of liturgical books. Starting in the ninth century,
neumes were used to transcribe melodies and music. This does not, however,
preclude the possibility that neumes were in use prior to that time.

Neumatic notation became progressively richer and more elaborate. In-
creasingly, liturgical books were notated with neumes, and neumes were
adopted for the transcription of both traditional and newly composed songs.
Beginning with the 12th century, the practice of writing with neumes witnessed
a new rise, which then declined in the 15th century due to its complexity and
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inaccessibility as a “secret” knowledge. The political situation also contributed
to its decline: over time, repeated invasions by nomadic tribes destroyed Ar-
menia, and brought about unfavorable conditions for day-to-day education
and worship. By the 17th and 18th centuries, neumes were no longer deci-
pherable. Many traditional cultural connections had already been destroyed,
and restoring those traditions had become an impossibility.

Ecclesiastial songs were transmitted orally. This practice, aided by the
idiosyncratic singing styles of various clergymen, resulted in the distortion of
many songs. By the 19th century, there were at least six distinctive styles of
Armenian ecclesiastical singing, performed according to regional convention:
a. Ejmiatzin, b. Nor Jugha, c. Jerusalem d. Constantinople e. Venice and f.
Vienna. A new notational system was devised in order to preserve the ves-
tiges of the ecclesiastical singing tradition. Musicians used the system to doc-
ument traditional Armenian music, thereby preventing the loss and further
decline of the Sharakan (Book of Hymns), the Zhamagirk (Book of Hours), the
Divine Liturgy, and a few odd songs like taghs and meghedis.

By the end of the 19th century, elements from the traditional and the adul-
terated hymns had thoroughly blended together. The Assyrian, Greek, and
Byzantine styles of previous eras and the Persian, Arabic and Turkish styles
of modern times had fused with Armenian songs. Only a prophet could have
identified and restored the genuine melodies of Armenian music from the ruin
of the centuries. Komitas was just such a person. He selected and transcribed
a few thousand folk (as well as sacred) songs from Armenian villages. Having
familiarized himself first with the music of other nations, Komitas retrieved
Armenian music out of the rust of centuries and foreign influences. An Eastern
musician and scholar, he had also mastered Western music conventions. He
studied, in depth, the music of many cultures including: Assyrian, Byzantine,
Greek, Old Indian, Jewish, Latin, Persian, Arabic, and Kurdish. Through nu-
merous lecture-recitals he introduced Armenian folk and church music to the
world, and an able neumologist, he conducted scientific research of great im-
portance in that domain. He was also an outstanding singer, composer, con-
ductor and teacher. Armenians revered him greatly and considered him among
their greatest luminaries, esteemed as highly as Mesrop Mashtots.

Komitas researched hundreds of manuscripts over the course of twenty
years, and ultimately discovered the key to deciphering Armenian neumes,
which enabled his initial readings of simple melodies. He believed that his re-
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search would shed new light on the music of other cultures as well, including
Greek, because Armenian manuscripts, with their exacting records, had pre-
served critically important sources. Further, Komitas himself also researched
manuscripts that are now lost or destroyed. In 1914, Komitas was invited to
Paris again. This time he addressed an international commission presenting
the world with his theory of neumes (khazes). In that same year, the impend-
ing Genocide of Armenians interrupted the apostle’s creative life; after that, he
spent twenty fruitless years in a psychiatric hospital in Paris. During this period
a portion of Komitas’s manuscripts were destroyed, and others were left scat-
tered in different countries. Along with Armenian churches, thousands of an-
cient manuscripts were burnt and destroyed.

Today, within the Matenadaran - the manuscript depository in Armenia
named after Mashtots - are preserved around 15,000 manuscripts and frag-
ments which contain invaluable information. There are hundreds of musical-
liturgical books in khaz notation, including more than 290 Pataragamatouyt-
ses (Book of Sacred Oblation), about 300 Zhamagirgs (Book of Hours), 350
Sharakans (Hymnbooks, Troparion), tens of Tagharans (Songbooks) and
Gandzarans (Ascriptions), books of Manrousoumn (“Adjuvant Arts”) and oth-
er materials containing centuries-old Armenian Church music. Other similar
manuscripts are also housed in Jerusalem, Venice, Vienna, as well as in de-
positories and private libraries around the world.

THE PRINCIPAL LITURGICAL BOOKS
CONTAINING KHAZ NOTATION

Komitas writes: “The neumes of the Armenian church can be divided into
three categories - accentuation marks, punctuation marks and musical sym-
bols.”

The Holy Scripture, the Book of Psalms, and Narek (Book of Lamenta-
tions) are notated with accentuation and punctuation marks. These have been
used to record recitatives (aserg) and intoned readings. Musical symbols, too,
appear on occasion in these books. Homilies, speeches and various other
prose works are also read in recitation. The Gandzaran is written with accen-
tuation and punctuation marks, as well as other specific neumes.
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The Sharaknots is written with neumes. It also includes accentuation and
punctuation marks.

The Book of Hours, the Divine Liturgy, and the Mashtots (Book of Rituals,
containing songs sung for the sacraments, burial, baptism, marriage etc.) con-
tain songs written both with simple neumatic notation used for sharakans, as
well as more elaborate, complex, and heavily ornamented neumes.

Other heavily neumed books include the Tagharan, the Manrousoumn
books, and the Khaz books (books with khaz notation).

Here we offer three texts with neumatic notation to give an idea of the
look of neumed documents:

Ex. 1. With prosodic and punctuation symbols,
Ex. 2. With simple neumes,
Ex. 3. With complex and heavily ornamented neumes.
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Armenian scholars had long since known that towards the end of his
creative/scholarly life, Komitas had discovered the key to the Armenian medi-
eval notation and had even begun to read simple sharakans, but during the
years of the Armenian Genocide, alongside with his other manuscripts, Komi-
tas’s neumological research, his neume transcriptions, and the key to deci-
phering the neumes were all lost.

The scholarly literature bears no adequate description of the neumologi-
cal materials existing in Komitas's manuscripts which are housed at the E.
Charents Museum of Literature and Arts (Komitas archives)'. The same was
also true for his research on accentuation symbols, until | first put to print
these unpublished materials.?

During an examination of Komitas's archives in 1984, | was very sur-
prised to find among his documents not only the “essential key” (his words) to
decoding the neumes, but also decipherments of individual neumes and even
transcriptions of neumed sharakans. | spoke on this topic in two separate ap-
pearances on TV broadcasts, where | also sang a deciphered sharakan. In
Paris, in 1990, | gave an exposition on the subject at a conference devoted to
Armenian music (October 1, 1990), | also published an article in the Geghar-
vest journal entitled “The key to neumes is found;” and gave other presenta-
tions not listed here. But to date, it has not been possible to publish my re-
search in its entirety.

It is puzzling to consider that Komitas's manuscripts, after traveling far
and wide and finally landing in the Komitas archives, had waited 85 years for
public recognition. It is even more puzzling the wide acceptance of the tale
that Komitas's find was then lost again.

Evidence suggests that khaz use began in the 9th century. The 12th cen-
tury saw a surge in this practice, which then declined in the 15th century. By
the 17th-18th centuries the neumes were deemed unreadable. But at the be-
ginning of the 20th century, in a surprising declaration, Komitas announced
that he had found the key to reading the neumes. Here, a painful question is

1. The distinguished late Robert Atayan, who realized the publication of Komitas's musical legacy, did not re-
flect on Komitas neumological handwritings except for one or two quotes. Nor did he make much mention of
Komitas' unpublished theoretical writings, due to the fact that he had not, ultimately, finalized the publication of
Komitas’s compositions and ethnographic works. Neither did Nikoghos Tahmizyan - who authored numerous
books and articles devoted to Amenian medieval music - address the preserved Komitas manuscripts dealing
with neumology.

2. Shahnazaryan, AM.: “The Medieval art of khaz notation in the context of Armenian musical culture”, v. 1
“Prosody, Aroganoutiun”, Yerevan, 1990, 820 pp.
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raised: why did Komitas not clearly demonstrate in his Paris lectures in 1914
the aspects of his find? They would have been preserved for posterity. Or,
moreover, why did he not communicate his work in this area to his students,
thereby ensuring its safeguarding? Could it be that the most important discov-
ery in his twenty years of research on the “lost” key of khazes had been pre-
served nowhere in writing? It turns out, in fact, that it was preserved, and we
happened upon the “lost” key in the archives containing his research.

From 1984 onward, in continuing Komitas's work, | prepared a five-vol-
ume study relating to khazes, divided into the following areas of discussion:
Volume I: Prosody® (Aroganoutiun), Volume II: Prosody* (Taghachapoutiun),
Volume IIl: Modes and melody types, Volume IV: Neumes and their meaning,
Volume V: Decryption.

Volume | was published in 1990 (Shahnazaryan A.M.: “The Medieval art
of khaz notation in the context of Armenian musical culture”, v. 1, “Hayastan”
publishing, Yerevan, 1990, 820 pp.).

To give a general idea of the scope of this volume we provide below its
table of contents. The book addresses prosody (aroganoutiun) and simple
neumes, and is based on references from medieval manuscripts, early gram-
marians, and scholia from ancillary sources. The book assembles all extant
materials on the subject, and includes examples of deciphered recitatives.

3. [Translator's note: The word *prosody” for both d The
former designation s used in linguistics, signifying the study of the elements of oral expression and deals with
stress and intonation patters of speech, it is the art of correct reading aloud. The latter is applied in literary
context (nextinstance), which s the study of poetic meters and versification. In order to distinguish the two, we
have always used the Armenian word next to them.]
4. [Translator's note: Prosody as in the literary use.]

66

www.naregatsi.org



PROSODY

(AROGANOUTIUN)
List of source: 8
Introduction 20
PART | 38
PROSODY (AROGANOUTIUN)S 38
General preface. 40
Transcribing the speaking voice. 43
Preliminary information 48
a) Ordinary speech. 50
b)  Influenceoflogi onordinary speech. 68
c) Emotivespeech. 79
d) Recitation. 91

A. THE RECITATIVE IN FOLK USE

6)

10) Types and modes of thought and emotion
11) A study sample.

e) Transition from recitation to recitative. 116

Preface.

The tetrachord system
Amanak [Chronos, tempus, duration]
Types of melodic figure:
Accentuation 140
a) Accentuation (general).
b) Starting tone.
c) Yerkar (Longus, long).
d) Interrogative accent.
e) Parouyk (Flexus)
Division or punctuation
a) Rulesof punctuation,
b)  Their form and application in recitatives
c) Their melodic and cadential design...
Exclamations in recitative:
Ornamentation
Generalization. 212

5. [Translator’s note: As defined eariier]
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12) Examples of recitative.
B. THE RECITATIVE IN CHURCH USE
1.

2.
3.
4

Preface.
The art of oration (proper elocution)
Prosody (arc itiun).

Prosody (i. Volorak, ii. Amanak, iii. Hagag, iv. Kirg)..............
i.  Volorak (Tonos).
a) Volorak.
b)  Shesht [Acutus, acute accent] - function and rules.
c) Bout[Gravis, grave] - function and rules.
d) Parouyk [Flexus, circumflex] - function and rules
e) General iation
ii.  Amanak (Chronos, duration).
a) Amanak.
b)  Yerkar [Longus] - function.
Sough [Brevis] - function.
c) Yerkar[Longus] - rules
Sough [Brevis] - rule:
d) Ordinarysyllable
iii. Hagag (Pneuma).
a) Hagag.
b)  Preliminary information
c) 1. Tav[Heavy, dense] - function
2. Sosk [Weak] - function.
3. Medium (or neutral).
1. Tav [Heavy, dense] - rule:
2. Sosk [Weak] - rule:
d) Tavand sosk (applied to vowels; relevance to pitch).........
e) Tavand sosk (applied to consonants; relevance to pitch)....363
iv.  Kirg (Affectio, modifications).

a) Kirg.
b) Apatarts [Apostrophos] - function....
Apatarts - rule:
c) Entamna [Ufen, subunio] - function and rules......
d) Storat [Uposiastole, virgula] - function and meaning............ 388
e) ghegnadzev[Parentheses] 390

68

www.naregatsi.org



©

. Principles of assigning marks, their shapes.
. Duration of division and punctuation marks......
. Similarities and differences

. Comparing prosody (aroganoutioun)and geometry.
. Decipherment Elements of division and punctuation marks

. Meter and tempo in recitative.
. The range of recitation
. Application of melody-types to the recitative.
. The oldest system of recitative.
. Psalm recitation and psalm singing.
. Intoned reading according to Komitas.
. Types of recitation and recitatives

Entadatoutioun [Simulatio]

a) Exp ive recitation

b) Its principle and type:
Division (Diastole) or punctuation
a) Division
b) Correlation of punctuation and accentuation..........
c) Storaket[Virgula] - function and rules.
d) Mijaket [Semi-colon] - function and rule:
e) Verjaket [Period] - function and rules
f)  Bout(Gravis)
Oration
Universal standard:
Fragments from manuscripts containing marks.
a) Sheshtadroutioun [Accentuation]..
b) Interrogative accent and Parouyk.
c) Division or punctuation
d) Bout[Grave]
e) Sough [Brevis] 510
513

between Armenian and Greek recitati 546

and their principal combinations in notation

in Grigor Narekatsi's “Book of Lamentations”..

. Samples of recitatives used both nowadays

and in the past century. 731

. Signs called “Teruni” [Dominical] 813
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In the volume entitled “Prosody - aroganoutiun,” we published a docu-
ment by Komitas which invalidates the widespread and inaccurate notion that
his manuscripts on neumology had not been preserved. In that document we
find mention of the date 1914 (Komitas had found the key to the neumes in
1909). Here is the point in question:

In his speech delivered in Paris in 1914, Komitas states: “From the 13th
to the 15th centuries, pronunciation signs were supplemented by signs called
"Teruni' [Dominical], i.e. signs designated to express the Lord’s words.”

This statement is in reference to the information given by the scribe
Aristakes:®

“...It is fitting to reproduce the orderly pattern of poetic symbols and the
contours of their multiple sets, together with all its words, multipart verbs and
phrases, inscribing them with clear dispatch, linking the one to the next in such
a way that if one is not slow to apply oneself vigilantly to this discipline - which
trains one to acquire knowledge of the divine scriptures - one can unerringly
declaim with elegant decorum and appropriateness, and render clearly and
flawlessly the union of the many essential layers. If one applies oneself to
these means, one will recognize precisely and quite distinctly what form is
necessary at a given location, conspicuous in its full plenitude, the capital let-
ters, the unemphatic and the emphatic, as well as the dominical emphatic:”

/ n ~ ~ ¥ N
the shesht, the hengn, the hartsuk, the gash, the ouyzh, the zark, the dir, the
stor ,, the kisastor : the nergnabout +, the batsat, the miastiq, the yerkustiq,

~

called stanza, the parouyk the yentamna«, the gradardz complete at the be-
ginning of lines and at the end, together with their particular and erudite sub-
links, not blurring the texts with ether that would confuse one for another.”

Komitas concluded that “[t]he majority of these 13 symbols are identical
to the 10 prosodic marks, albeit with different appellations, the rest are new.
Parouyk and yentamna match in name and shape. Different in name but iden-
6. Translator's note: Many thanks to Prof. Peter Cowe of UCLA, for his masterful and elegant translation of this

knotty text from the original grabar Armenian.
7. Translator's note: The names of the symbols that follow translate roughly as follows:

Shesht (acute accent)  Dir (ift) Yerkustiq (two dots, couplet)
Hengn (derisio) Stor (low comma) Parouyk (flexus)
Hartsuk (interrogative)  Kisastor (semi-stor, low comma) Yentamna (subunio, hyphen)
Qash (elongation) Nerqnabout (low gravis) Gradardz (ine break).
Ouyzh (force) Batsat (distance, interval)
Zark (percutio) Miastiq (one dot, one-liner)
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tical in shape are bout and dir, and, gash and stor (with its subordinate shapes).
Shesht and zark are different both in shape and name. Sough, tav, sosk and
apatarts are not on the list.”®

1 2 3 4 5 6 7 8
shesht bout  parouyk yerkar  sough tav sosk  apatarts
zark dir parouyk  qash \ \ \ \

9 10

yentamna storat
yentamna stor

Komitas also identified the hengn khaz as hegnakan [derisive, mocking].
Aristakes considers the nergnabout and the kisastor to be the same:
“kisastor, which is nergnabout.”
And by batsat he means "separation." He names the gash in its plural
form, zqashs, for there are several versions of it, both in shape and force.
To simplify, the following is a list of the "Teruni" signs:
1) Hengn [
2) Hartsuk
3) Qash (zQashs) ~
4) Ouyzh »
5) Zark v
6)Dir  ~
7) Stor 9
8) Kisastor («equivalent to nergnabout» ~ ) ()
zBatsats (the separators)
9) Miastiq (one dot [punctus, equivalent to a semi-colon])  «
10) Erkoustiq (two dots [period]) &
11) Parouyk
12) Yentamna ~
13) Gradardz ~

8. In the Komilas archives there exists the Armenian translation from French, where the translator has not
translated “dir” and has left it as état, translating it as tzanr (heavy), instead of gash.
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In Komitas's manuscripts we came across a remarkable evidence relat-
ing to this subject. On one single page, Komitas had offered both prosodic
(aroganoutiun) signs and teruni symbols together, along with punctuation
marks and musical khazes (those which appear at the conclusion of recita-
tives). In this configuration the list also clarifies a few issues regarding the
position of punctuation marks, the range of a song, the respective scale tones
of shesht, havasar, bout, or the low (or heavy) bout, and parouyk (from the
prosodic signs), and the yentabout.

The document is particularly valuable because it was written in 1914,
near the very end of the archimandrite’s creative life.

At the bottom of the manuscript he records the following:

1914
1894
20

indicating that he started his research in 1894 and worked on it until 1914,
totaling a span of twenty years. Komitas had said: “For twenty years | have
been researching the khaz system of the Armenian Church.”

We present here the facsimile of that manuscript, followed by our render-
ing, aiming to make the handwriting legible.

72

www.naregatsi.org



Komitas Archives #662
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Yerkar

— Qashq —~ ~ ~_
Harts ~
Shesht e Shesht ~/ ~
Zark v Bout RN
Hartsouk ~ Parouyk ~
Bout A
Ouyzh »  (Youyzh?) Storaket » down:
Gradardz d Mijaket ) middl*
(Apatarts) 2 Verjaket «« up,: down . & mid.*
Qashg T~ N Attheend  ;~
Sough o
Shesht ~ Shesht 3
~ Parouylg) ‘8 (" havasar
Havasar i
Bout v bout
Hengn 7/ /
d
< ¢
/ h
Yentamna ~ a
Verjavoroutiun  ea— e g
Stor » (upper) 2 5 f Yentabout
Ket = =
Verjaket == A - 1914
0 1894
20

Scale degrees are given in European nomenclature (with the convention-
ally accepted alphabet names): d = re, ¢ = do, h=si,a = la, g = sol, f = fa.
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At a later date, in 2001, | published Komitas's neumological studies in a
separate volume along with my inquiries, comments, analyses and research,
offering a sampling of hymns decoded by me (A. M. Shahnazarian: Uncover-
ing Komitas's Neume Decipherings, Yerevan, Hayastan Publishing, 2001).
Six years later, most of the materials | made public were reprinted by others,
who claimed they were publishing these materials for the first time, thereby
misinforming their sponsor, the Galoust Gulbenkian Foundation, and the gen-
eral public (see Komitas Vardapet: Essays and Articles, Volume 2, Yerevan,
Sargis Khachents-Printinfo, 2007).

In 1909 Komitas disclosed to A. Chopanian that he had found the key to
the neumes, and could read the simple melodies, and in an article he sent to
the literary journal Azatamart, in 1910, he declared: “I can even read the sim-
ple figures,” and later: “I hope that in the near future it will become available
to the public in separate volumes.” | have demonstrated in my book that Kom-
itas not only had not prepared “volumes” on this subject, he had not even
prepared a brief description about its most essential topic, “Prosody (aro-
ganoutiun).” The reports of his contemporaries on this issue are consistent
with the manuscripts he left behind. Komitas only asserted that he can read
the simple neumes, and this fully corresponds to the decoded samples he had
prepared with his own hand. Despite these facts, “musicologists” who have
no inkling about neumology have declared that Komitas's neumological man-
uscripts were not preserved. We can confirm that Komitas's decipherments
are in fact preserved, and musicologists can either agree or disagree with his
readings.
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The Key to the Neumes

Komitas makes the following observations:

“l began my serious experiments in decoding the neumes with the P&
(B-dz, second) mode, for there, the primary tones remained uncorrupted in
both the old and new singing styles.

“1. | observed that the tenor [reciting tone] is the most important note in
a mode, and neumes assume direction only according to their relation to the
tenor in each mode.

“2. Each scale degree keeps its position unaltered, and takes its charge
from the tenor, making its distinctive moves in accordance with the tenor, the
intonation inflects up if it is rising, and down if it is descending.

“3. The bout ( *) is a cadential note in the P4 (B-dz, second) mode; it is
sometimes ¢ and sometimes a, calculating from the tenor - e).

For instance, in the P& mode:

The tenoriscora

The terminal note is a

The sheshtis g

The benkorch is a gesture that moves from f-sharp to g

The parouykisd-c

The volorakis d - e

The poushise -d

The khounchis ¢ - h or g - f-sharp

The vernakhagh is a - ¢ - b-flat - ¢

The boutis c, a, or d (f-sharp) d, if the tetrachord is d - e - f-sharp - g

The tourisa-dore-a

and soon.”

The following shapes are used for the above khazes:
Shesht
Benkorch
Parouyk
Volorak
Poush
Khounch
Vernakhagh
Bout
Tour

AN RER R
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An effective rendering of khaz notation must consider the following:

a. The scale of the piece’s mode (and, further, knowledge of the entire
system of modes).

b. The meaning of each khaz employed, its scalar function, its pitch, and
other related characteristics.

c. The rule which determines the affiliation of the khazes to one another,
i.e. the principle that makes them read and sung in a prescribed manner.

Khazes and khaz-notated songs are identified as having either simple,
medium, or complex configuration. Therefore, to have the “key to the khazes”
(a common expression) does not yet mean that one can take any khaz-
notated hymn and begin to sing it; it is still important to know the significance
of each khaz together with a variety of other elements.

In studying Komitas’s research, it seems likely that first he clarified the
meaning of the signs for each of the simple khazes, and then determined their
affiliation to one another. From there he began his experiments in deciphering
simple psalms.

In Komitas's archives we found a khaz-notated sharakan that Komitas
had decoded and rendered with staff notation (No. 631a). It is titled “Paravon
Handerdz Karogn” - hymn from the set of Avag Orhnoutiunner (Major Canti-
cles) - together with one other hymn authored by Stepanos Siunetsi | (5th
century).

ry=b

— oL ~ N
b hn-uwGu 9mng. L np-nhpQ Pu-pw - gt - (b
0 — Ep—— —
3 = ——
N ~ ~ & POy =
qGw - ghd win gu - GwpG I gt om - qmb

The hymn “Paravon Handerdz Karogn™
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Compared to the orally transmitted versions coming from the 19th cen-
tury, the hymn as decoded above, represents an older style, it is more myste-
rious, solemn and poised.

A few sections in Komitas’s staff notation contain “variations,” which
emerge from another fundamental condition to the effective application of the
key to neumes. In one source, Komitas indicates that neumes are calibrated
according to tetrachords.

This simple fact can be observed in the deciphered hymn above. The
inflection pattern of a given neume can function on the corresponding scale-
degrees of the upper or lower tetrachords. For instance:

5
#

Ukguly Ry p— .
i

Staff 2 a forth lower (melody in the lower tetrachord)
In the example above, the upper tetrachord has been opted than the

lower.
Before transcribing the song, Komitas charts the motion and tone of each

khaz.

fy=b v
7 —~

—_ P ~ — o~

il puntwl gué

Aforth lower (staff 2)
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We should next consider one other principle that follows the tetrachord
standard. Like a human being, a melody also has its own skeletal framework,
its “flesh and blood,” its “nerve system,” etc. The softer the part of the “body”
the more particular should be the transcription of a melody. In transcription,
the most exacting and meticulous standards of the European notational sys-
tem, or the additional nomenclature used for transcribing folk music, are still
not enough to express the full richness and nuance of a living song. Indeed,
the songs of Komitas cannot be performed in their genuine style with just
notes. This is the reason that when we hear the song Hov Arek, for example,
as sung by Komitas, and then by other singers, they may appear to be singing
a different song, though they use the same notes.

Songs in khaz-notation also lend themselves to improvisation. The fewer
the khazes the greater the potential for melodic variations. In such instances
the framework of the song, the song proper, remains the same, but some of its
details, based on the melodic frame, could vary. Alternatively, it could also be
that the medieval scribe transcribing the song knew the melody in some detail
from memory, and only wrote its main progressions with simple neumes. For
instance, the parouyk (flexus) - which is the combination of shesht (acutus),
and bout (gravis) - indicating the rise and fall (or the downward inflection) of
the voice, can be articulated differently, depending on the style of the song or
the meaning of the words and their expressive character, while the melody
remains essentially the same. Komitas demonstrates the following variations
of the parouyk used in the above hymn:

r
5 r sl
= —
| (Rwnbwl guio) H
S H . H
e e —
o — —
lal r
g - dwpl

2nd measure: a forth lower
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Here the importance of Komitas's principles for decoding khaz notations
becomes apparent. One must therefore know the following:

1. For decoding a song, the tenor [reciting tone] is the main key (the
other scale degrees are determined by the tenor).

2. The employment of the tetrachord principle is another key (the proper
choice of tetrachord yields a more harmonious progression of the melody).

3. Identification of the inflection pattern of each and every single khaz
used.

4. The option of possible embellishment (improvisation).

Below is the sharakan (hymn) translated into standard notation by Komi-
tas, along with the embellishments he offers and, in two instances, an option
to select an alternate tetrachord.

ey=b
~ ~
Dj i A Z i =t
5 —~ N —~
S
S T bl ¥ T T
R — ~ ¥ —
Qu-pla - i Wl - gipd Gw - noph g6 - Ypp - U - qut
s — 4
4 = ot — .
ot = S T
0 = i, } }
o T : = =
= A= —t—t
—~ ~ ~ ”m™
h hn-oewiu ompg. L op - ghpl  Pu-pu-jt - gh £
9 —
T F—1 ——
£ 4 "
= = = ===
ey s
D} T -
~ B ~
qlw -ghti nép  gu duipl hs dty
* Y sl
ow - dupl
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~

on dm:

We notice that when two parouyks are used in a row, the figure that im-
mediately follows descends a step.

The next examples come from various stanzas of the same hymn (again,
from the set of Avag Orhnoutiunner - “Major Canticles”). The first example
(staff 1) comes from Nikoghayos Tashjian’s transcription (transcribed in the

19th century, from the oral tradition), followed by Komitas's decipherments -
staves 2, 3 & 4:

Tashjian:
£ = brar —
—— =+ "=
N —t —
By flp b w-gwtd  Gwyp  wbweGlo gnu o wmpp
Komitas

E

T
dbp b owegw - b6 dwp  wbwnd L o umpp.

J ~d ~ /

S S A A 25y B
%‘L e —
<uw -

wm - pmd I jbp Stp
v / -

i1

pn - oy gw - pm - phunpy:
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Perhaps Komitas selected this hymn precisely because it is atypical of
most hymns in the P4 mode, in that the opening stanza starts with the ben-
korch (see the first word: 8nju - Houys). We have not seen other instances in
khaz-notated hymnbooks where a hymn in the P& mode starts with benkorch,
aside from some openings of certain middle stanzas of hymns (and in those
instances the benkorch is used with the khagh). Having already defined the
benkorch neume, in all likelihood Komitas utilized the neume to test it against
this selection. Here the benkorch, appearing at the beginning of the hymn and
not being anticipated by any other neume which may affect it, can be con-
strued more clearly.

In the P& mode, if the tenor (the main tone) is d', then the cadential bout
of the melody will be g or b-flat. Thus, if parouyk precedes the bout at the mid-
strophe cadence, then the voice on parouyk would descend to the bout g or
b-flat. In the following example, Komitas writes down both versions using the
note in parenthesis for the second option.

=

v
u 17 unpp.
Next, Komitas displays two versions of the yerkar, here used as a caden-
tial motif - the first is simple, the second more elaborate and more beautiful.
Generally speaking, the cadential endings for both recitative and hymns fol-
lowed specific musical formulas. Cadential khazes were sometimes notated in
great detail, and in other times were notated with only the yerkar sign, signify-
ing that the cadence could be sung either simply or in an ornate style.
The decipherings shown here are consistent with Komitas's “Key” to

)
F T
t :

tplywph dwp
q;

Intonation for the yerkar (simple and ornate)

.plimip

decoding the neumes, and also with the rules for khaz transcription. For pur-
poses of comparison, we have translated into Western notation the khaz sym-
bols to which Komitas referred, taking d' as the tenor (the reciting tone) for the
P4 mode).
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Mode: Pé (second mode)

tenor (reciting note)  cadential notes (resting and ending notes)
nuinn ‘hwGgsnn
Py
shesht benkorch parouyk volorak poush khounch
26z / puGyops £ wwpnyy O nopuy D doy /) fumibs D
0 £
vernakhagh bout
JupGwfuwn A pmp N\

i

bt puonlL t
(orc, ifitis a tetrachord)

tour. /
S

In the next figure we have combined the transcribed neumes with their
khaz-notated syllables for further comparison (here, syllables which are not
khaz-notated are sung in the tonic).

e = i
=
w T B fp 73 gty
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Syllables without khazes are affected by the tone preceding them as well.
For instance, the note on the word «utip» ("mer,” second syllable) is higher
than a normal note for shesht (the note f'). Since the previous figure ends on
shesht (i.e. f'), the syllable with shesht that follows will necessarily rise.

The same refers to khounch, which signifies a downward gesture when
followed by tour, or to yerkar which is inflected upwards, and rises in reference
to the preceding tone.

%2_

Vi

e
wglatl

In order to decipher a hymn one must, needless to say, secure a copy of
that khaz-notated hymn. This is not as easy a task as one might initially as-
sume. It is important to examine the source document one intends to deci-
pher, and to check and compare it with other copies, for khaz-notations of the
same hymn in diverse manuscripts will reveal various differences.

The variation in khaz notation of the same hymn might be described as
below:

1. Identical: the various khazes on the syllables are identical, however,
one may find a certain khaz above a syllable in one copy and not in another.

2. Identical with some departure: the khaz notation is similar, yet a few
signs may differ. For example, in one copy a given syllable may carry a
sheshterkar, while in another it carries a tour or some other khaz.

3. Around half of the successive khazes used in one copy will
correspond, though the remaining khazes will not.

4. The khazes used are different enough as to contradict one another.

Likely reasons for these inconsistencies include defective inscription,
mistaking the identity of symbols that closely resemble one another, and, in-
deed, the changes in paleographic trends. One of the most urgent issues in
Armenian neumology is the critical publication of khaz-notated hymnbooks.
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[Manuscript by Komitas: Draft of old khazes and the hymn Paravon handerdz karogn translated into modern

Armenian neumatic notation]
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«Nuljthnphly», 2072 (11...)
Ak ub:;..’//,i! o™ T QLT e

B T T R M P e B i
MR P wagin T gk Ll

P

L S et o ot SO g g

P I et

Komitas’s handwriting: A transcript of a page from a medieval manuscript
of a Greek song with Armenian khaz-notation

According to Komitas, skills in the following studies and disciplines are
essential in order to decode the old khazes:

1. Tarachapoutioun (Typometry);

2. Vankachapoutioun (Phonometry);

3. Aroganoutioun (Prosody, correct reading aloud);

4. Sheshtadroutioun (Accentuation);

5. Ketadroutioun (Punctuation);

6. Khazachapoutioun (Neumometry [paleography]);

7. Khazagitoutioun (Semiology);

8. Lezvabanoutioun (Linguistics [Etymology] - the authentic and ancient

meaning of words);

9. Imastasiroutioun (Philosophy) - Geometry, Arithmetic, Astronomy, Music;

10. History of the origin, development, decline, and modern use of neumes

11. Comparative neumology.

Of the disciplines above, we have published on the subjects dealing with
“Prosody-Aroganoutioun” (accentuation and punctuation) based on:

a) sources from the Komitas archives;

b) sources from studies in print;

c¢) sources from materials in manuscripts at the Matenadaran®.

9. See the volume on “Pronunciation.”
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We have published the comprehensive research in these areas through-
out the corresponding sections of the volume.

As for the rest of the disciplines: prosody-taghachapoutiun (literary use),
neumometry, astronomy and the rest - there too, we have assembled perti-
nent materials.

Let us now describe the specific relevance of the above disciplines with
the khazes.

1. Tarachaputioun (typometry) and vankachapoutioun (phonometry) are
parts of a science called metrology (which deals with the study of the syllable,
foot, line, strophe, tagh (ode) and song). It has a direct bearing on the rhythms
of a recitative or a song. Phonometry is also a division of Aroganoutioun.

2. Aroganoutioun (prosody - linguistic use) is necessary to restore the
recitative. The recitative is midway between song and speech, it is sung
speech, a type of melodious speaking. In order to restore a song it is neces-
sary to restore its foundation, the recitative. In other words, a song should be
reconstructed, and the meaning of its musical symbols (khazes) construed,
based on its sustaining element, prosody (aroganoutioun). What's more, we
should examine first the function of accentuation and punctuation symbols
within our prosodic system, we should further examine the rules of accentua-
tion and punctuation in the language our forebears used.

3. Khazachapoutioun (neumometry) is necessary to determine parame-
ters by which one can assess the significance of khazes, because different
khaz systems will have different conventions (though they may also share
common rules), and each system has its own prevailing principles.

4. Khazagitoutioun (semiology) engages in the research of existing
neume systems of the world, their connection and differences, and, generally
speaking, everything relating to their study.

5. Lezou (language) - the authentic and ancient meaning of words: This
is important because khaz designations, names of accentuation and
punctuation marks all prompt characteristic traits and specific meaning.

6. Imastasiroutioun (philosophy): In the past, this general designation im-
plied the quadrivium, consisting of geometry, arithmetic, astronomy and mu-
sic. These four studies were considered one whole, and the ancients built their
theory of music based on these disciplines.
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a. From the prosodic marks, the interrelation between the shesht (the
acute accent) and the bout (the heavy gravis) is reflected in Geometry by
the right angle: “If it be greater than the straight, then it will be called bout,
if smaller, it will be called sour,” and so on. (Information and analyses on
this subject were published earlier)°.

b. Arithmetic is related to prosody (metrics). Also, the bases of harmony,
the interrelation of pitches, etcetera, are explained with arithmetic.

c. With Astronomy one can explain the complex system of modes and
melody-types, their branches and status. A simple example: Astronomy
will give the number of a certain planet according to the succession of its
elevation. Elsewhere it states which melody type corresponds to that
planet. Hence it is surmised which scale degree is assigned to a given
melody type. There are of course more complex and even very compli-
cated correlations as well.

d. The relevance of Music is clear. Music is classified higher than the
other disciplines, it is even considered a comprehensive discipline, since
it includes all the other sciences.

7. Research on the history of the origin, development, decline, and mod-
ern use of neumes is necessary, because the system of neumes, and in
broader sense, musicology, has not remained unchanged; it has evolved, al-
tered and sometimes even acquired foreign elements. Over time, different
styles and different types of neumes have been contrived, and these require
appropriate investigation and analysis.

8. Comparative neumology includes:

a. The comparison of preserved musical material presently in use

with a corresponding khaz-notated song.

b. The comparison of different khaz-notations of the same song.

c. The comparison of khaz variants.

d. The comparison of various styles.

e. The comparison of khazes with foreign neumes, etcetera.

Below, we have furnished a comprehensive list of the khazes. This was

accumulated by musicologist Nikoghos Tahmizian, by comparing a few lists of
khazes (lists A, B, and C).

10.0pcit.
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Storaket

Mijaket

Verjaket

Sough, Glor

Yerkar, Qash

Shesht

Bout, Dir

Parouyk, Ber

Volorak, Tzotsber

Poush, Harouk (according to “X": Zark)
Sour, Larn

Tour

Khounch, Sherep

Tzounk

Tzankner, Tzankikq, Voghomanyak
Tashtik

Tasht

Zark

Khoum, Ghoum

Khosrovayin, Qomazard

Storadir

Veradir, Het dzage

Khagh

Vernakhagh, Khaghber (according to “C": Khagh)
Nerqnakhagh, Aqgiver, Dogh

Qarqash

Benkorch, Benkorcha, Korcha

Ekorch, Ekorcha, Khatzbek, Har, Khoghogh
Dzakorch, Dzakorcha, Khatzle, Harkorcha
Vank, Takn (later: Menkorch)

Patout, Hangouyts

Ye (later: Kisapatout)

Lerk

Arandznatrop (according to “A": Houhay)
Qmatrop (according to “A": Patout , according to “B": Houhay)
Tzanratrop

Tagatrop, Tagavoratrop

Bardzraharer

Verqash

Mimnavor

Katoue

Bazmeghanak
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We can develop a more comprehensive list of these signs. They have
their variants and subtleties (as we saw in the the section on prosodic signs).

However, it will be impossible to introduce here, even briefly, the musico-
logical contents of our books. That would be an intricate study. We have re-
constructed there, through laborious research, the interrelationship of scale
degrees in our melody-types. In Babylon, Ancient India, China and Greece the
various forms of culture were recognized as interrelated systems, parts of the
cosmic order. The same principle was also true in Armenia, which recognized
no independent musical science. Music was part of the cosmic order. Our
medieval understanding of this order, however, contains discrepancies, for it
was an adulterated version of an infinitely more ancient cosmic postulate.

Perhaps we can only present an introductory, fragmentary idea of that
system (still not without discrepancies, and needing detailed investigation), if
we furnished here, in one place, in the form of a table, the information gath-
ered from medieval sources about the aforementioned order. The table below
provides a diagram abstracted from statements made on the subject by
Ghevond Alishan, Komitas and Grigor Kapasagalian, from Gregory of Tatev
(hnp hwpgdwlg - Book of Questions), Ananias of Shirak, from manuscripts
titled Gopliwgntiwlp (Yotnagreang), and tractates of medieval grammarians.
We have portrayed the four authentic modes here, with their comparable and
parallel units, as a system of four. We have not taken into consideration paral-
lels between the seven tones, the seven celestial bodies, the days of the
week, or other items. Even without a fuller picture, this diagram includes dis-
crepancies regarding modes, Armenian phonemes (letters), the elements,
and the strings of the lyre. For instance, in this diagram the Armenian alphabet
from U to £ is divided sequentially into four columns (9 letters in each column)
in accordance with the four elements - therefore few phonemes which are
considered as fav (heavy, dense) also appear in the elements of “Fire” and
“Air,” which correspond to the sosk (high or acute) strings of the lyre. In other
sources (i.e. in the tractates of grammarians) we find the statement that clear-
ly claims that if we move from the tav (heavy, i.e. low) to the sour (high) tones,
we should find conformity between the bout (bass), tav (low), sosk (tenor), and
sour (high) strings of the lyre and the four elements. Strictly speaking, the
heavy phoneme p (aspirated t) could not correspond to the sosk string, it
should correspond either to the tav or bout strings. We should, however, also
mention that in very old orders the correspondence of tones and elements do
not match the zodiac signs, as is represented in the diagram below.
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of this system see: AM. Shahnazarian,

anda

Fora

E Arar, Tigran Metz publishing, Yerevan, 2011, 745 pp.
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Here is a simpler and indisputable resetting of the order of modes and
their associations:

W
| Sunday Sun b M Fire sour
VIl Saturday Saturn a
VI Friday Venus g % Air sosk
V  Thursday Jupiter f Py
IV Wednesday Mercury e P& Water  tav
Il Tuesday Mars d uy
I Monday Moon c Ua Earth  bout

Itis an interesting fact that Movses Siunetsi, in his work On Modes, states
in reference to the Ul mode: “it is suited for exhortative supplication and ex-
tended prayers.”

Sunday was considered day one, the week began with Sunday. The ar-
rangement of the five planets between the sun and the moon does not alter
here the nature of the main problem. We have explored this order - especially
in relation to the zodiac constellations - in our book entitled £ Arar. It is pre-
cisely gh this principle that this the i
ing questions, from here the knot is undone, even spontaneously in some
instances, presenting us with surprising revelations.

Leaving aside discussion on the comprehensive issues of modes, let us
now continue our review of the system of decoding simple khazes, specifi-
cally those found in the P4 (second) mode.

A khaz has its own basic intonation which is determined relative to the
tenor. After knowing the intonational value of a khaz (relative to the tenor), one
should accordingly execute the movement of that khaz (whether it be rising or
falling). Komitas alludes to the rise and fall of a figure not from, but towards
that note. This is logically correct and demonstrable in Komitas's renderings:
in the f - g - a - b-flat tetrachord, the khounch note is “a”, which is adjacent to
the outermost note of the tetrachord, therefore it makes its move towards that
note, b-flat to a; Or, the note for the vernakhagh is b-flat, and the turn rises up
to that note, g - b-flat - a - b-flat, and so on.

To simplify, let us bring here, one beneath the other, the inflections deci-
phered by Komitas, along with the basic pitches (indicated by whole notes) of
the simple khazes:
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[Measure 4: nainn = tenor; measure 6: hwliggnn = cadential note; measure 8: (g = end note]

Through the use of only the simplest khazes (and we must say that many
hymns have been notated only with simple khazes) one achieves the basic
scale of the A4 mode (this is demonstrated by Komitas).

r

. 4 g v A W —_~
F

0 1—/ &
= ===

[Measure 2: nhuinn = tenor]

With all this information, it is still not possible to read the melody of a
hymn. We must also understand the second most important factor - yet an-
other exceptional discovery by Komitas.
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THE RULE OF THE TETRACHORD

If the information about the key to the neumes (which we presented in the
first half of this study) was all that had survived, it would still be sufficient for
us to form an idea about the tetrachord rule. Yet, Komitas has given us sup-
plementary information on this matter: "[t]he meaning of khazes, their calibra-
tion by tetrachords, and their scale degrees preserve the semitone system."

Ostensibly, this rule made the medieval singer’s work much easier, for, in
effect, the khazes deal with the four tones within the primary tetrachord, and
in an extended scale they take their intonation according to the rule of chained
tetrachords (including the modulating tetrachord). This is to say that the singer
should know from the flow of the melody what tetrachord he is in at a given
instance, and what the intonational values are on the basic tones of that tetra-
chord. This means that a khaz has its unique intonation in an upper or a lower
tetrachord. Komitas had also mentioned this rule in his writings on key signa-
tures conceming independent khazes, as follows:

o humG6n Yy pwnbwl gws  pupn /i puntuy gus

=
ECE == == = =|

[Measure 1-2: the khounch - a fourth below; measure 4-5: the tour - a fourth below]

In the deciphered scores (whether it be a hymn or an individual khaz,
which we have shown throughout our book), Komitas has also given the ap-
plication of this same rule with other khazes:

n " s L n’) i 2y pun. < gunpun. jus
D} =

[1. Komitas Archives, 672]

Simply stated: some khazes are used typically in a specific tetrachord of
a given mode.

In the table below, we have provided a comprehensive classification of
the khazes according to the tetrachord rule and their intonational values in the
P4 (second) mode. We have shown the khazes according to the primary tet-
rachord (f-g-a-b-flat), as well as the upper and modulating tetrachords (to-
gether with khazes used for the latter).
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Staff 1: Modulating tetrachord ‘Words in bars between the 2nd and 3rd staffs:
Staff 2: 2nd (upper) tetrachord Bar 1: @ Hangchog (resting tone). @ Bout; 3 Parouyk
Staff 3: 1st tetrachord Bar 2: @ Verj (ending tone); @ Hangchogh (resting tone);
Staff 4: Intonation figures @ Bout, @ Parouyk; & Poush

Bar 3: 1) Dimogh (tenor); @ Volorak: @ Khounch
Bar 4: © Shesht, @ Benkorch; @ Vernakhagh
Bar 1: © Tour

In the second (upper) tetrachord, for instance, the poush will be intoned
as d'-c', i.e. a fourth above its normal position.

The table above also shows which khaz is particular to which tetrachord.
The ones with circled numbers are particular to the 2nd tetrachord, those in
squares to the 3rd (modulating) tetrachord, those with only a point next to
them to the 1st; the tour is the tone above the tetrachord (it is ¢’ for the f- g
- a-b-flat tetrachord, and g for the ¢ - d' - e’ - f'). On the lower staves ap-
pear intonational figures particular to the khazes: bout (1), or resting tone, is
particular to the second tetrachord (the lower note); bout (Il), or resting tone,
is particular to the first tetrachord. Komitas has mentioned specifically that
bout can also be ¢! if it occurs in the modulating tetrachord (¢’ - d' - e' - f'), in
other words, the lower note of that tetrachord. Komitas, in his writing on the
key to neumes, has actually provided the scale degrees of the khazes in ac-
cordance with the rule of tetrachords.
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This unique method is clearly demonstrated in the example below, where
the particular tetrachord of each khaz, its tone, its scale degree, etc. are
shown. We present the khazes with their basic notes, for we have already
given their intonational figures (i.e. the movement they take towards the basic
note), even though arrows directed to the notes also reveal the movement of
their figures.

_p
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N
=
jis | 4G
o
§\ P2 r :
M7 B 7~
n IS
e A ~ ~ v £ [4 /

D} T

So then, the tetrachord chain (the heptad) of P4 (second mode), its mod-
ulating tetrachord, and the final tetrachord of tour are as follows:

e : —
=== ———— i —]

[Shegh = modulating tetrachord; Verin = upper tetrachord]

In the Middle Ages, a cleric had to learn first and foremost how to read
the Holy Scriptures in recitation (through the help of prosodic signs), and then
he would learn to sing with khazes. In sharakan khaz-notations prosodic
marks are used as singing neumes. The shesht (accent) in the volorak (tonos)
genus, the bout and the parouyk, already have a variety of shapes used for
the reading of the Scriptures and the Narek with melody. Here is a list of their
shape varieties, we have extracted them from various handwritten manu-
scripts.
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ORTHOGRAPHIC SYMBOLS USED AS PROSODIC MARKS™

B2 ey Lnrk | | Brber \ fop |
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[Rubric: Shesht; shape and source (columns 1 & 2)
Parouyk & volorak; shape and source (columns 34 & 5-6)
Yerkar; shape and source (columns 7-10)
Bout; shape and source (columns 11 & 12)]
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Sni S ST |28
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[Rubric: Verjaket & verjadzev; shape and source (columns 1-8)
Miaket; shape and source (columns 9-10)
Storaket; shape and source (columns 11 & 12)]

12. See the volume on Pronunciation, pp. 536-537
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The khazes of the Sharakan (Hymnbook) and Manrousoumn (Adjuvant
studies) also have their variants. The shesht, for instance, has its varieties in
the singing neumes, and among the neumes, the sour /, the tour / , the
benkorch £ and others are all considered sheshts. The tour, in its turn, has
its variants, and they all display the subtleties of the same neume. All this is
true for the rest of the khazes. Komitas, for instance, had copied down similar
variants (there are khaz groups, examples of dots and letter khazes as well).

e, g i

RS

-~ o Sy

[ L, 4, 649:
| X G,

| \

‘ /17

| AR AR NN S TN

i 2% 504

| —

>
TEN 2y za ~ ua, 672
‘ 1 o=of T2

[1. Komitas Archives, 649 and 672]

Study of khaz variants and Manrousoumn are beyond the scope of this
book. They are the subject of another volume. It is not possible to discuss
them here parenthetically, because in order to briefly examine and delineate a
single issue, it is necessary to acquaint oneself, with deep engagement, to
many-sided and intricate issues. For instance, Komitas has commented on
the form of dzakorch, mentioning that it is the combination of a variant of
parouyk with tasht and bout:

%:pu\
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and has interpreted it as follows (writing next to it: “probably”)

=r 0 2 9
_—————

5|

This little claim alone needs extensive corroboration. Komitas deciphers
tasht as follows:

p Pums o

o
[ Tasht]

This is to say g is the main tone for tasht (in the f - g - a - b-flat tetra-
chord), and it starts with the lower f. Tasht occurs at the beginning of a phrase
(there are many songs that begin with that figure), and the neume tasht is the
inverse of havasar parouyk: parouyk ~ , tasht ~ ;in other words, this is a
figure that starts with bout (in this instance the lowest bout) and then rises.
Apart from all this, in medieval neume indices the dzakorch has other appella-
tions as well, like for instance ekorch with dot /-" . If we put all these to-
gether, we obtain the following:

A\, dzakorch, dzakorchay, harkorchay,
(% khatzle, ~- khatzbek,  ,~> khatzbek (or har),
™\ khatzle (or harkorchay), > khoghogh and so on.

The names har and harkorchay impel us to consider the fact of an alter-
nate name for poush, i.e. harouk v , also zark / (because poush is some-
times also named zark - as we noted earlier - for the similarity of both shape
and sound). Thus the sounds of harouk (poush) are the same, which, accord-
ing to Komitas's claim, is the initial part of dzakorch.

To the present, there exists the view that in hand-written khaz indices,
sometimes the signs are mixed up; our examination shows that the khazes
with similar intonation patterns are also “mixed up.” We can make the follow-
ing deduction out of this confusion: The dotted parouyk, for example, has
been named khounch 77 (it is definitely not a khounch), however the intona-
tional figures of both signs are comprised of two tones, which descend from
up to down.
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Furthermore, zark is also named ar-ou-dir, and in khaz - indices it has a com-

parable shape: “...the poush, the dirand a/r, which use dir (a type of bout) and
ar (shesht), from which derives poush.”

Also, the epithet ar-ou-dir itself advises that first comes from ar (shesht)
and is then followed by dir (bout; i.e., up to down). Also zark, which has two
dirs o/, should be dir ~~ followed by ar-ou-dir. This agrees with Komitas's
deciphering: poush = d'-¢', zark = ¢’-d'-c’.

And as for ekorch (which we are examining in association with the dza-
korch), let us indicate that here another branch of appellations begin:
ekorch ~, hangouyts f"" (a type of patout), khounch /3 which is similar

~ >
to and has been “confused” with ekorch (“ekorcha”), Also, “qm/;zard" -borne
with tzounk, and what is more, was also called khosrovayin khaz /~ , and
so on.

As we see from the foregoing, the dzakorch subject alone is tied to a
myriad issues. We said earlier: the examination of this and other khazes is the
subject of another elaborate study. Incidentally, in one of the khaz indices,

~
listed consecutively are the khazes: shesht, zark and dir which, reckoned
from high to low, represent the simplest intonation of the P4 (second) mode:

s/ v N

F=—rr=r9

Let us now turn to Komitas’s main discovery.

Transposed (up or down) singing of a certain melodic motif is common in
folk songs. The songs “Mer Tagvorin Inch Piti?” or “Gatseq Bereq Tagvo-
ramer” are among the oldest wedding songs. In his arrangement of these
songs Komitas has repeated the same melody up or down a fourth. In “Gat-
seq Bereq” not only the entire melody is reapated a fourth lower, but the dis-
tinctive motif is repeated a fourth higher as well.

As a result, we find that the very same khaz-notated sharakan contains
variations, but these variations are specific. One variation may employ trans-
position of a motif, or a characteristic intonation, up or down a fourth; this
practice is especially particular to our culture — the ornaments used in our
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decorative arts and khachgqars, despite leaving an impression of general uni-
formity, are almost never repeated in the same manner. The same principle
within the khazes provides the possibility of not repeating an intonational fig-
ure, when the two stanzas of a hymn are khaz-notated in an identical manner.
For example, in deciphering the hymn “Partzanq Yekeghetsvoy,” we have
transcribed the intonation for the neume tour, which occurrs in the refrain of
every stanza, in a different tetrachord. According to Komitas, the tetrachord
variations do not express uncertainty whether “this version be right, or the
other” — they just mean that these are variations, and either way is appropri-
ate.

From the hymnbook recorded down by Nikoghayos Tashchian from oral-
ly preserved sharakans (hymns), Komitas selected the best specimens,
scooped out their extraneous and encumbered ornamentation, and sought for
motifs and intonations which had been preserved unadulterated relative to
khaz-notated hymns. While working on the decipherment of hymns, Komitas
was naturally comparing them to their preserved khaz-notated originals. This
is why, deciphering a song for Komitas also meant ratifying that very hymn. He
wrote about his objectives to Arshak Chopanian: “I am now working on deci-
phering the ancient khazes, and am hopeful that soon | shall be able to dis-
close their secrets and ratify the melodies of the 13th century hymns.”

We have already pointed out that the khaz-notated hymnbooks contain
considerable disparity in different copies, and it is necessary to check and
compare various khaz-notated manuscripts with one another to obtain the
best version possible of a hymn, supplementing the lack of musical symbols
in one, and making corrections and revisions in another. It is of paramount
importance the compilation and publication of a comprehensive and critical
edition of khaz-notated hymnbooks, ideally by laying on separate lines, above
the same text, the traversing musical symbols extant in different hymnbooks.
This will produce a comprehensive and consummate edition of our Hymn-
book.

We presently provide parallel examples of khaz-notated pages, one from
a superior manuscript copy and one from a printed edition, bearing in mind
that the printed version is based on a selection of various manuscripts. The
handwritten hymnbook is the No.1590 khaz-written manuscript at the Matena-
daran, which was copied at one of the famous Manrousoumn centers in Sis,
Cilicia, in 1308 A.D. Also provided are examples from the printed khaz-
notated hymnbook™.

13. Dzaynqagh Sharakan. Constantinople, Ortagiugh, Poghos Arabian Apuchechisi publishing, 1852.
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Incidentally, the khaz-notation of the P& mode sharakan segments deci-
phered by Komitas coincide exactly with the printed copy (except for the final

yerkar symbol).

In the next two examples, the khazes marked over the staff are from the
manuscript hymnbook, and the ones below the staff (just above the text), are
from the printed hymnbook. There are differences between the two, though
not many, and in deciphering, khazes in parantheses have been disregarded,
and the alternate version has been taken into consideration.
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We have transcribed the intonation on the last syllable of the word “i
tachari” (in the second stanza) a fourth up, in accordance with the tetrachord
rule. The refrains for stanzas two and three are not notated, because they are
identical to the refrain of stanza 1.
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By comparison, our transcription of the hymn “Vor Tagavord Es Taga-
vorats” is more intricate. Here the khosrovayin khaz is also included. After
perusing our book, the decipherment of this hymn should be obvious to any
expert of Armenian liturgical music, however, for the benefit of the general
musician, let us furnish a few notes here.

The three consecutive yerkars used in the first line, signify a gradual rise
(d" - e-flat" - f') towards tour (of which the normal tone is g). The R4 mode
does not support the progressions d' - e-flat' - f' - g" or d' - e-flat" - f' - d' (not
as ornament, but assigned at least one beat to every note), and in motifs com-
mon to the A4 mode, the e-flat' - f' - d' turn is done with e’ (natural - as in the
example below). This would mean that the voicing of the ordinary tone is real-
ized in accordance with progressions proper to a given mode. Let us demon-
strate this with notation for clearness.
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In other words, if a tone with a half note is made to “move,” then it must
move as follows: the former note is repeated and then slurred to the normal
tone in retardation (Komitas had analyzed these progressions). And if it were
merely an e-flat' - f' - g' progression (without d' - g'), then it would take the
following figure: e-flat' - f' - e' - g'. In the cited example (No. 6), if the melody
needed to have the progression d' - e', then it would be marked not with an
yerkar but with a khounch, because khounch'’s intonation is f' - e'. Also, the
zark which follows tour is a fourth higher than its original tone (c'), pursuant to
the rule of both melodic progression and disjunct movement, because this
neume has the same intonational function as its normal tone, a fourth up or
down (as specified in Komitas's discovery). The ensuing poushes are also up
a fourth, in keeping with the style and, in this instance, it is more beautiful like
that than a fourth down. The e-flat1 in the intonation of the yerkar on word pn
(qo, in example 6, staff 3, the last neume of the staff), and the low p vowel (of
uz, next syllable), followed by the bout, revert the melody back to the b -¢' - d'
- e - flat" tetrachord, and that is why poush is used in that tetrachord. Similarly,
the intonation for tour, in the case of the low p (in pln, ex. 6, staff 5, fourth
syllable), starts a step lower. The rest is simple (except that one should be
mindful in choosing high or low transpositions, and use them in such a way
that they would not disrupt the flow of the melody). As to the pentatonic pro-
gression g' - f' - d' mentioned above: this should not be considered unusual
for authentic ancient Armenian music. That progression is also extant in our
epic songs:

5

E == jEE——

T
Qw - we - Gw - g ga-nap - upb wp - g - owd.
= f =t f f
S - gn - gh- hw-qup Ahig hu - qun fow - dup.
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Komitas has employed similar intonations in his arrangement of the
sharakan “Yays Yark,” from his Divine Liturgy. The progression is noticed in
the tenor line accompanying the melody':

P
2 e = e -
fop bop w o - - -
) -
fundp wn - by war - plulp b odn - Gw
9 e s A
husply Jn-pu - Ghu:

In 1914, Komitas writes in one of his letters: “I hope to be able to prepare
a Divine Liturgy for the Easter services inspired by our oldest melodies,
which | shall teach my new choir.”

By comparing the sharakans transcribed from the khazes with the sam-
ples notated down from the orally transmitted hymns (the Dzaynagreal
Sharakan), we notice considerable dissimilarities between the two, and the
superior attributes of the former in terms of artistic merit.

Arthur Shahnazaryan

14. We are transposing the melody a step lower to facilitate the comparison.
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£. Qunwintigut uhpu ful h Skp (R4). Unbithw(nu UpiGgh ﬂ: Vi x}
¢ M p bljbntiguny (4). Untjutu funp h, V1. :
9. Hﬁn]muuuq bt puptignip (Rd). Mbwnpnu Qrhu'mlqmpﬁ, Xl
. f1p h hopt, wnwpbw (+y). 3nyhwGGtu GpqGwgh, XM,

9. Mp wpwphyn bu wpwpwong (Hy)

E. ip pwquinpr bu puguinpug (Pd)

L. Bunnipg YpghG dwiwGuwlyh (Rd). SnyhwlGtu GpgGlugh Mynwg, XTI 1.
. (1 tpgwGhy wkp $phgnp (RY). Undutu lonpbGwgh, V.

. Np wunntpuwl 6dwpunipbwt (RY). Lbputu SGnphwih, X111,
JU. wjp whulhqpl (Pd). Lwpubin Gnb, VL.

Jf. Lphunnu Yunniwd, np wnwit] pul (Hy)

1. Paravon Handerdz Karoqn (B-k): Stepanos Siunetsi A, 5th c.

11. Hastatetsav Sirt Im I Ter (B-dz): Stepanos Siunetsi A, 5th c.

II1. Partzanq Yekeghetsvoy (B-dz): Movses Khorenatsi, 5th c.

IV. Anokhakal Yev Baregut (B-dz): Petros Getadardz, 11th c.

V. Vor I Hore Arakeal (D-k): Hovhannes Yerznkatsi, 13th c.
“VI. Vor Ararichd Es Araratzots (| D-k)

- VIL Vor Tagavord Es Tagavorats (B-dz)

VI Havurts Verchin Jamanaki (B-dz): Hovhannes Yerznkatsi Pluz, 13th .
(. Ov yerjanik Ter Grigor (B-k): Movses Khorenatsi, 5th c.
. Vor Patviran Cheshmartutyan (B-k): Nerses Shnorhali, 12th c.
XI. Hayr Anskizbn (B-dz): Barsegh Jon, 7th c.
XII. Christos Astvats, Vor Aravel kan (D-k)
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