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—Egran Mansurian

Born on January 27, 1939, Beirut.

He studied composition at the Romanos Melikian Music College (in Edvard
Baghdasarian’s class) in Yerevan and at the Yerevan Komitas State Conservatory
(in Lazarus Sarian’s class).

Throughout his fruitful creative career he has mostly composed orchestral,
chamber, choral and vocal works, as well as music for films and stage plays.
His creative efforts were well received from the very beginning of his career.
He is a Meritorious Artist of the RA and People’s Artist of the RA.

The winner of the first prizes in the All-Union Competition in Moscow (1966
&1968) and the ASSR State Prizes (1981 & 1985).

He was rewarded with “Aram Khachaturian” prize by the Ministry of Culture in
1993, “Mesrop Mashtots” prize in 1996, the “St.Sahak- St.Mesrop” Medal of the
Armenian Church in 2004.

Mansurian was nominated for a Grammy Award in 2006. In 2014 he was given
the RA State Award for the composition “Requiem”.

He served as rector of the Conservatory from 1992 to 1995.

Mansurian is recognized as one of the forerunners of contemporary music in the
former USSR, being the first to introduce modern compositional techniques in
Armenia.

His compositions have been performed to great acclaim in the best concert halls
of the musical capitals of the world.

Mansurian’s compositions are an organic mixture of international modern music
compositional techniques and traditional Armenian musical thinking.
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Your Culture Connection

Naregatsi Art Institute (NAI) is a non-profit art organization established in
2000 with headquarters in Yerevan since 2004 and an educational art center
in Shushi since 2006. Founded by philanthropist Nareg Hartounian and named
after Saint Gregory of Narek, the NAI's principle mission is to preserve and
promote Armenian art, culture and spiritual values.

Since its inception, the NAI each year has presented more than 300 concerts,
exhibitions, lectures, master classes and film screenings collaborating with a
great number of artists from Armenia and abroad. As part of its contribution

to Armenian culture, NAI has created numerous unique books, CD’s and
publications exploring various facets of the rich Armenian cultural heritage.

The NAl is home to The Naregatsi Orchestra, The Narek Choir and The
Nova Children’s Ensemble, each of which presents concerts locally and
internationally. In addition, weekly art and music classes are available free of
charge to the general public under the auspices of the NAI Yerevan Center.
The art center in Shushi provides a variety of classes in music (including
folk, spiritual and Bard Song classes), as well as instruction in painting, wood
engraving, embroidery, photography, theater, dance, storytelling, poetry,
languages and computer graphics. Naregatsi Shushi also provides its own
unique series of presentations and cultural events.

The NAI provides a special place for children, emerging artists, artists with
disabilities and artists living in the regions of Armenia outside of Yerevan. It
also provides space and resources to anyone with something of artistic value
to share. All activities at the NAIl are free of charge for both the audience and
featured talent.
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The Armenian Chamber Choir (ACC) was established in 2000 under the
sponsorship of Vatche and Tamar Manoukian Benevolent Association. The
artistic director and principal conductor of the choir is Robert Mikeyan, a
Movses Khorenatsi medal recipient, Artist Honorarium of Armenia. In 2008 the
choir acquired State status and was renamed into The State Chamber Choir of
Armenia (SCCA).

The SCCA is a professional choir of 35 musicians. Their repertoire includes
the works of Gabrielli, Bach, Brahms, Vasks, Schnittke, as well as works of
Komitas and modern Armenian composers, such as Tigran Mansurian, David
Haladjian, Edward Hairapetian and others.

The SCCA implements a benevolent program by performing in various regions
of Armenia.

Since 2001 the choir has participated in a number of festivals in London,

the International Festival of Modern Music at the Donizetti Opera Theatre

in Bergamo, Italy, in the White Hall and the Yekaterininskiy Palace in Saint
Petersburg. In 2007 the choir appeared with an exceptional concert at the EU
Concert Hall in Strasbourg.

In 2006 the SCCA released its CD, Ars Poetica, which was included in The
Gramophone music catalogue known for enlisting the best of classical music
productions ever since 1923.
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INTRODUCTION

Like the art of dance, music consists
of various gestures. The delicacy
and plasticity of these gestures, their
combination and collocation greatly
determine the inner qualities of
music, as well as the subconscious
impression music leaves on us. It

is difficult to verbally describe that
impression, which usually remains
in our memory as an emotionally
intense spot; we thus find ourselves
unable to express ourselves in any
way or form other than profound

and speechless admiration for the
inexplicable.

Tigran Mansurian’'s compositions,
particularly the works composed
during recent decades, often contain
one particular gesture-like motif.
Comprised of four to five notes, it
soars up and high into the air, as if
climbing to the downbeat with the
intervals of seconds and thirds. This
motif can be compared to a pair of
hands reaching out for the skies or
a glance an unprepared observer
accidentally casts above from the
center of the temple to discover

the unexpected, deep heights of

the dome. These details, minute at
first sight, constitute the structure

of the musical form, its emotional
dimension. It does not matter
thereupon what this motif intends to
portray: slender femininity, Mount
Alagez immersed in the stellar height,



or the depth of the sea. From the
very first steps, the composer draws
a kind of perspective whence each
of the following sounds or phrases
evokes haunting echoes in the souls
of the appreciative audience.

Choral music is no new genre

for Armenian classical music. It
could be stated that Armenian
classical music per se originated
from the pieces written for the
choir. It would probably suffice to
mention choral works by Makar
Yekmalyan, Kristapor Kara-Murza
and, surely, Komitas, in terms of
the crystallization of the image

of national music in these choral
compositions and the clarity of its
identity. Is it not paradoxical for a
nation that historically lacked choral
polyphony to create its classical
music via forming singing groups,
developing repertoires for them
and polyphonizing its old and

new songs, originally intended for
solo performance? Yet, according
to Theodor Adorno’s definition,
“polyphonic music says “we”, even
if it lives as a conception only in
the mind of a composer”. This “we”
grows extremely topical when it
refers to the new interpretation

of the old; as if the composer
interweaves his own voice with the
old voices coming from the depth of
centuries; his musical composition

thus presents itself as a shared
result of some virtual, yet enjoyable
collaboration.

| believe, all of the aforementioned
can be duly applied to Mansurian’s
music. The modern composer
seems to converse with the
historically accrued musical heritage
of the Armenian nation on the one
hand, and 20th century Armenian
poetry on the other, giving it a
“singing” interpretation, softening it
at times or, conversely, emphasizing
the “consonant clusters” of the
Armenian language at other times.
While the ideology of the Soviet

era regarded the choir first of all

as the solemn, determinative and
yet, depersonalized voice of the
imaginary “people”, the transparency
of Mansurian’s choral compositional
style and the thoughtfulness toward
each melodic line, even in the most
condensed musical textures, return
us to an earlier period, first and
foremost, to the qualities of Komitas’
music, along with the impetuous
developments of the 20th century
music.

Like Robert Schumann, a great
connoisseur of literature, Mansurian
never “sang” poor, low quality texts.

| remember his comment when |
once confided in him; | was facing a



challenging dilemma as | was offered
to compose music based on a text
the artistic qualities of which raised
serious doubts in me. However, the
implementation of a large-scale

and an extremely tempting project
depended on the music to be written
using that text. After reading the text
Mansurian said, “So, are you really
going to make this your own?”

When one hears Mansurian’s pieces
of choral compositions and vocal
music in general, irrespective of one’s
attitude toward the music, one cannot
help admiring the perfect harmony
between the text and the melodic

line as it stems from the deep and
unconventional reading of the poetry
and its thorough perception.

The choral compositions included in
this collection have been numerously
performed but are presented ona CD
for the first time. The compositions
written within a substantial period of
1969-2010 cover the various stages
of Mansurian’s musical thinking.
While the specificity of choral
compositions may “level out” stylistic
differences to a certain degree, the
instrumental music clearly reveals the
aesthetic variance of the numerous
styles that Mansurian adopted, and it
is here where one can easily discern
predominantly general traits rather
than clashing discrepancies.

“Three Narrations” presented on the

CD was composed based on texts
by Kostan Zarian and belongs to the
earliest creative period, though by
the time it was written the composer
had authored a series of works

that greatly influenced and altered
the image of the Soviet Armenian
music (e.g. “Piano Sonata” or “Four
Hayrens”). Though the musical
language of the “Three Narrations”
is based on modal thinking, and

in certain parts one can feel the
connection with Komitas’ choral
structures, the range of young
Mansurian’s reference sources

is much more expansive. Hence,

for example, the usage of flexible
measures and peculiar accidentals
remind us at times of some music
details by Olivier Messiaen.

The pronounced four-part polyphony
of “Three Narrations” is sometimes
choral and “polymonodic” at

other times (the term proposed

by composer Sergey Aghajanyan

is applied here). The imitative
polyphony is replaced with
heterophony, while the elaborate
phrasing, more than anywhere else,
refuses to fit within the regular beats,
revealing the urge for the irregular
measure, so typical of the early
period of Mansurian’s music.

The six-parted series of “Spring
Songs” voicing poems by Hovhannes
Tumanyan are quite simple from



the modal standpoint, and it is

no coincidence as here we deal
with the musical embodiment of
Tumanyan’s playful narration,
national to the core and seemingly
free of any authorship. The peculiar
accents create an illusion that the
music itself is written in a dialect, so
close and inseparable are the ties
between the lyrics and the melodic
line. Despite certain challenges
performers of Mansurian’s music may
face, it seems like this composition
can be equally accessible both for
professional and amateur choirs.

As far as “Six Choral Songs’, a
composition based on the text by
Avetik Isahakian, is concerned, the
piece represents the recent period
of Mansurian’s music. It would

be impossible to characterize the
choral music of this period without
mentioning the previously written
“Ars Poetica”, the multi-movement
choral composition based on poems
by Yeghishe Charents (1996-2000),
one of the most pivotal Mansurian’s
compositions. The music of “Ars
Poetica” is acute, intense, dramatic,
and sometimes even tragic. The
composer reveals his identity here,
voicing his own self for the first time
and highly personalizing the music'.

In his reference to Isahakyan’s
poems Mansurian returns to the
philosophically reflective moderate

pitch; devoid now of tumultuous
emotional outbursts, the music still
communicates new, more intimate
and insightful nuances. In the new
period of Mansurian’s composition
the borderline between vocal and
instrumental music gradually fades
away, the instrumental gets more
vocal qualities, while the vocal
shapes into discreet, linear and
gentle “calligraphic” gestures of the
strict instrumental style. It is thus no
mere chance that the last movement
of the series is often performed

via various renderings for different
instrumental combinations under the
title of “Testament”.

Artur Avanesov

'The recording of “Ars
poetica” performed by the
Armenian State Chamber
Choir (conductor R. Mlkeyan)
was issued by ECM Records,
Germany (ECM New Series
1895).






Oony

funug' Uybuinhe huwhwyjwlh
Bn, GLlwu waggbp L pn pwnwghu
fuwnubghu hntug Bpgbnp sughu:

&y hhdw Upwlp hwyhuwnjwl |nbi,
Ulghb) BU wunwna, nwpab) wnwuwby;

Pwjg nnL, wlwnwnpbn, Gngnwd Gu Ynyhu
Rjnp nuipbp Byws pn Bpgbpp hh:

Upguwl Unp Gpgny wqgbn Unpwilnp,
LUbngbU nL Yulgubu wqgbn pintpwynn:

&Y Juuhbunwlwl wunwwwlwghn,
&y Unpwlig hh2nn ¢h dlw J&Y hn:

Puwjg nnL, wuthnthnhu, Yengtu Yysnpuuinhu
RjnLp nuipbp Bpgws pn Bpgbpp hh:

Gy uwywju Jh on, Udwl Jwpnyntejwl,
Upinbu W nnt, wunwné, hwyhujw:

Sea

Text: Avetik Isahakian

Sea, nations came and filled your roar
With their hissing too futile.

Where are they now? Silent are their graves,
And they are gone, as gone is their race.

While you, the nonchalant, sing your song again,
Your centenary songs through meandering years.

New nations will come to hum their songs,
To sing them and pass as shadows and ghosts.

They shall disappear; nameless are their graves,
And nothing around shall bear their trace.

Yet, you, the unaltered, shall rejoice just then,
Your songs of millennia shall be heard again.

But one day too far, to humanity due,
Silent shall you grow, irreversibly, too.
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In Ravenna
Text: Avetik Isahakian

The centuries have brushed by
its summit like minutes
and have gone.

Lightning bolts have flashed
their swords, crushed their knives
against it's diamond crest and have gone.

Dying eyes have lifted
their last light against it’s light
and have gone.

For a minute, a moment, it’s your turn
to face Ararat’s proud forehead

before you're gone.
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The Bird of the East

Text: Avetik Isahakian

A bird came flying from the East

On wings of hyacinth and gold,

From the blazing Sun’s depths it came,
Voicing its song across the world.

“| am life, and life’s a dream

In the world’s soundest of sleeps.

A human is one’s soul; a human is the peal
Of a big bell which the world is.”

And the sage bird soared up and high
To fly further toward the West,

But it fell silently and broken-winged,
Crashing into the mourning sea of death.
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Alagez
in the Stars

Text: Avetik Isahakian

Mount Alagez, high in the stars,

A diamond crown upon his dome,
High up the hills, high up the clouds,
Leaning upon his emerald throne.

| have got wings of Sinam Bird to fly
To Alagez, right from the start,

A stellar wreath upon my brow,

A rainbow dream inside my heart.

A paradise down in my soul,

With roses, Firebirds, love and saz,
Come to my bosom, my marble Zaro,
Let us fly straight to Alagez!
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Dark, Leaden Clouds

Text: Avetik Isahakian

Dark, leaden clouds heaped upon your brow,
You were veiled in mist, Alagez.

There was no sunshine within my heart,

It, too, was veiled in mist, Alagez.

| saw your beauteous flanks as | went past,
There is no heart without sorrow;

If only you knew it, dearest Alagez,

There is no sorrow like mine!

O, fairest fowls of Mantash,

If my sorrow were your own,
Your brightly coloured feathers
Would turn black as the night.

“O, gentle breezes of Mantash,

If my sorrows were your own,

Your fragrant flowery scents would turn
Into poisonous, suffocating air.”

Alas, both my wings are broken, Alagez,

And | have fallen into your bosom;

0O, let me press my heart to your grieving heart,
Let me shed tears of blood; O, let me Alagez...!
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On the Slopes
of Alagez

Text: Avetik Isahakian

When | die, oh, bury me

Upon the slopes of Alagez,
That the winds from Mantash
May blow upon me and depart:
That all around my grave

The cornfields may sparkle,
And the willows, with hair loose,

Lean over me and shed sweet tears....
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Stork

Text: Hovhannes Toumanian

Welcome, stork,

Oh, stork, you are welcome.

You brought us the sign of spring,
You made our hearts happy.

Stork, when you went away,
When you departed from us,
Wind and storm blew so severe
They took all the flowers away.

Welcome, stork,
Oh, stork, you are welcome.
Make your nest upon our tree,

And stay with us the whole year through.
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Beads

Text: Hovhannes Toumanian

Spring has come with clouds,
Clouds have come with rain,
Let the rain fall upon the fields,
Let the fields give me grain.

I’ll take the grain to the mill,
The mill will give me flour;

I’ll take the flour to the trough,
The trough will give me dough.

I’ll take the dough to the hearth,
The hearth will give me bread,
I’ll take the bread to the gypsy,
The gypsy will give me beads.

I'll take the beads to my granny,
My granny will give me a good beating,
And drive me away from home.
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Sparrows

Text: Hovhannes Toumanian

| have a jug and a half of wheat to sow,
Sparrows came flying to eat the grain,

| picked up a stone to strike them,

Butchers came with their knives to slay them,
Girls rolled up their sleeves to pluck them,
Old women prepared pots to cook them,
Neighbors sat around to eat them,
Clergymen came with crosses to bless them,
Saz-playing bards came to sing their praise.

O, tiny sparrows,

Red -footed, white bellied,
Eating seed, drinking water
By the brook, itsy-bitsy,

Let them flee and fly about.
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The Blind Bard

Text: Hovhannes Toumanian

In the courtyard of a house
The blind bard sings a song,
He strums his saz as he sings
With such passionate sadness.

“O, gentlemen! Blessed is he
Who every passing day sees
The azure skies, the light of day,
And his mother’s face.”

He strums his saz as he sings,
O so sad and passionately.
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Hey, Green

Text: Hovhannes Toumanian

O blooming youth
My radiant brother,

Come and bring along

The rays of the sun,

Bring the fragrance

Of twigs, flowers and sedges,
A rippling brook,

And a blue sky,

Multi-colored birds,
Multi-toned songs,

The bleating of sheep,

Joy and merriment.

O blooming youth
My radiant brother.
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Shepherd's Farewell

Text: Hovhannes Toumanian

Farewell, O lovely meadows,
Summer is over, and the flock is homeward
bound.

We shall return to you the coming spring,
When gay songs arise again,

When the mountains are clad in green,
When the rippling brooks run along singing.

Farewell, O lovely meadows,
Summer is over, and the flock is homeward
bound.
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Dictum for the Father

Text: Kostan Zarian

Our father

Of spacious nightmares and eternal lights,
Our father of starvation and

Angels of divine curls,

Sorrowfully, grievingly

Praying in the pitch-dark next to corpses,
Shivering with prayers.

Our father

Of a ruptured heart,

Of this miserable and ruthful monk,

Do light the eternal torches

And take this burning, sighing heart apart,
This humble heart of a monk in agony,
Take this monk’s heart, insane with grief,
And tear it piece by piece,

Our Lord.
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Dictum for the Singer

Text: Kostan Zarian

A light of golden feather glides along the
garden,

The moon is spinning honey threads,

Up in the fields, deep in the woods, high
on the hill,

A slender twig, a braid lit from the
mother-of-pearl fire,

Wondering still among the trees,

On the resplendent strings of magic,

It weaves its sorrow song to lace.
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Dictum for the Star

Text: Kostan Zarian

An elegy streaming out of a reed pipe on an
Indian summer night;

On the smooth plain of Ararat

A star is burning over St. Hripsime’s dome!

Old bells ringing their magic prayers
From Ashtarak to Vagharshapat,
Old bells ringing

From Ashtarak to Vagharshapat.

Around words of Narekatsi’s
Candles are lit, candles are lit.
Farther away,

Around words of Narekatsi’s
Candles are lit, candles are lit.
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Sea

In Ravenna

The Bird of the East
Alagez in the Stars
Dark, Leaden Clouds
On the Slopes of Alagez
Stork

Beads

Sparrows

The Blind Bard

Hey, Green
Shepherd’s Farewell
Dictum for the Father
Dictum for the Singer
Dictum for the Star
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