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NAREGATSI ART INSTITUTE
YOUR CULTURE CONNECTION

Naregatsi Art Institute (NAI) is a non-
profit art organization established in
2000 with headquarters in Yerevan since
2004 and an educational art center
in Shoushi since 2006. Founded by
philanthropist Nareg Hartounian and
named after Saint Gregory of Narek, the
NAI's principal mission is to preserve
and promote Armenian art, culture and
spiritual values.

In addition to the occasional support of
NAI friends and donors, the fundamental
support of the NAI has been and is made
possible by the generous contributions of
Garabed Haroutunian, Saro Hartounian,
and Harco Incentives Inc. USA.

Since its inception, NAI each year has
presented more than 300 concerts,
exhibitions, lectures, master classes
and film screenings collaborating with
a great number of artists. As part of its
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contribution to Armenian culture, NAI
has created numerous unique books,
CDs and publications exploring various
facets of the rich Armenian cultural
heritage.

NAIl is home to The Naregatsi Orchestra,
The Nova Folk Instruments Ensemble,
The Njdeh Folk Dance Group and The
Painting Class named after Sevan
Naccashian.

The Art Center in Shoushi provides
classes in music, painting, carpet
making, theater, art therapy, pottery and
many more. NAI Shoushi also provides
its own unique series of presentations
and cultural events.

NAI provides a special place for children,
emerging artists, artists with disabilities
and artists living in various regions of
Armenia and Artsakh.

All activities at the NAI are free of
charge for both the audience and
featured talent.




The THE
Naregatsi
il NAREGATSI

Instruments
Ensemble was OLK

launched in August 2008 [NSTRUMENTS
under the auspices of the ORCHESTRA

Naregatsi Art Institute. It was

founded on the basis of the

tuition-free tar and kamancha

classes organized in 2005 at NAI

Yerevan center. The Ensemble

was founded due to the efforts and

contribution of the musician Ara

Gevorgyan, philanthropist  Alfred

Terzibashian, Pierre  and Diran

Baghdadians. At the time the Artistic

Director of the Ensemble was Hovik

Sahakyan, RA Distinguished Artist and
famous tar player.

In April-May, 2010, the Ensemble

toured Europe with concerts in the

cities Lyon, Toulouse, Paris, Sarlat,

Cahors, Romagne in France, as

well as in Geneva, Zurich and

Lugano in Switzerland. And

in October of 2012 in

Stuttgart, Germany.
The Ensemble’s
first CD




re-

leased in

2010 was nomi-

nated “Best Album of

the Year” at the National

Music Awards 2010. Their

second CD “Rebirth” was re-

leased in 2012.

The Naregatsi Folk Instruments

Ensemble was restructured

and renamed the Naregatsi Folk

Instruments Orchestra in 2015 under

the artistic leadership of composer, tar

player Artem Khachatur, who invited

new members to the Orchestra. The

Orchestra has had many concerts with

acompletely new repertoire. In October

2016, the Orchestra participated in

the first Contest-Festival of Folk

Instruments Ensembles and won the
Grand Prix.

Through music, the Naregatsi
Orchestra inspires your rela-
tionship with Armenia’s an-
cient heritage by bridging
the past and the pres-
ent to cultivate the

future.




NEW BREATH
NAREGATSI ORCHESTRA

Artem Khachatur
Artistic Director

The Naregatsi Folk Instruments Orchestra, a division of The
Naregatsi Art Institute (NAI), bears the name of Saint Gregory
of Narek whose spiritual legacy has defined the ethos of NAI
since its inception.

Directed by talented tar player and composer Artem Khachatur,
the orchestra offers a rich and varied repertoire including
folk, ballads, spiritual music, new arrangements of classical
Armenian compositions and modern popular songs. All 12
works featured on “New Breath” are arranged, transcribed and
orchestrated by Artem Khachatur.



1. Kalosi Prken
Dance Suite

2. Aram
Khachaturian
Adagio (from

“Spartacus” Ballet)

3. Eduard
Baghdasaryan
Suite

“Kalosi prken” literally means a “wheel with an
edge.” This popular wedding song, originating in
the region of Shirak, marked the procession of
guests who walked beside the bride and groom’s
carriage that would take the bride away from her
paternal home. Integrating the recording of the
eminent duduk player Vache Hovsepyan with
the melody of the folk song “Ghashang e Mayli
Tghen,” the dance suite renders a distinctive
sound all its own.

Overcoming the technical challenges of adapting
classical compositions for folk instruments
has been a labor of love for the orchestra, as
demonstrated in this masterful arrangement.

The score from the well-known film “Tjvjik”
reveals the bright tonality of Western Armenia.
The new arrangement accentuates the nuances
at play that express emotional color.




4. Tsovinar
Hovhannisyan
Rhapsody N1

5. Yves Montand
Under Paris Skies

6. Rouben
Vardanyan
Dudukis

Initially, this three-part rhapsody was written
for two ganuns and oud. With the new
instrumentation for orchestra, the folk elements
are expressed all the more vibrantly.

While the folk genre seems incompatible with
popular songs such as this modern French
classic, this work proves otherwise, thanks to the
orchestra’s genius for adapting modern sounds
to ancient instruments.

Arranged by R. Vardanyan, the transfixing powers
of the ancient duduk, whose mystical sound has
captivated the world, is given hero status against
the backdrop of this unique orchestration.



7. Artem
Khachatur
Jrapi

8. Sayat-Nova
Eshkhemed

9. Aram Khachaturian
Mountaineers’ and
Young Mountaineers’
Dances

The composer has dedicated this work to his
father’s birthplace, Jrapi village, founded after the
Genocide by Armenians from Kars and located
along the Akhuryan River, bordering Western
Armenia. In fact, the remains of a bridge leading
to the capital of Ani are preserved in Jrapi.
Hence, the dance melody of “Jrapi” references
the concept of “sea to sea Armenia.”

The charm and splendor of the poems of the
great 18th century troubadour or “ashugh” are
brought to life in this instrumental performance,
which presents the ashugh spirit in a new light.

Folk instruments successfully reproduce the
rocky sound appropriate to the powerful energy
of the dance in this moving episode of the famed
ballet suite.




10. Komitas
Loru Goutanerg

11. New
Uzundara

12. Makar
Yekmalyan
Sourp-Sourp
(Holy, Holy)

Dedicated to the hardworking peasant who
ploughs the fields, the four-part choral version
of this song is so versatile and the combinations
so figurative and spatial, that it has been
characterized as a “sound picture” in the words
of Komitas himself.

This arrangement adds the elegant dance of the
Artsakh bride with the fiery movements of the
groom to complete the story of the scene - hence
the name “New Uzundara.”

Taken from the Armenian Church’s divine liturgy,
this work creates the mystical atmosphere of
incense-permeated churches, deepened with
the plucking of selected instruments to create
the effect of church bells.
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Qunpg <NUhwbbhuywli (QUN)ceceeeeeeeeeeveeeciee e
WUh MNP GUIWU (QUR) weeeveeieeiie e
UUh OEpGUIWU (PINLD e e -
Aptuhy Lhynnnuywt (pwy 24h) ....
Guintl <wpnipntUywil (PINLD ccveeeereeeeeeeeveeeeen.

“Yudhe Uwhwyjwt (qninney 1) e, -
Utipnp Uwpquywu (nnennty 1) ...
Quaghy <wynpjul (nnnnty 2)...... .. 1-8,11,12
Shapwu “Yuypjwl (nnnnty 2)......... ....1,3,5-8,11,12
Yuwpuwwbtwn Uypungwl (nnnnty 2)....... ....4,9,10

Wppnip Qunpgyut (nnnnty 2)............. e 2,12

WJwq MNuwuwjwl (nnenniy 2)....... ....9,10

Quaghy <wynpjwt (nnnnty 3)..... ... 1-hg-12
Shapwl Yyl (MNLY 3) e 1-hg-12
Wuwnnhy Uutgniug (ulinU 1) woeeeeveevieeneeeieeieens 1-hg-12
Wutw Uwbwutipjwu (pwunu 1) ... 1-hg-12
Untwwtw Uwbwutpywt (pwtnu 2)... ... 1-hg-12
Lhihpe Qunpgyut (puwnl 2) .ocveeeeeeees ...1-hg-12
Swplhy WYyl (Pulnl 2) .vveeeeeeeeieeie e 1-hg-12

Wutw Swdpwpantdywull (UWURNLN) . cvveeveieeeieeeeeens 1-hg-12
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Updwu Wuwwnpywt (nin)
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Ephy <nyhwlbhujwl (pjudwlsw 1)
Wonn Qwquinjuill (@udwiist 1)
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Qunpq Utihpjwl (puitwlst 2) coeeeeeeeeeveeeeieee e

Ldntih <wynpjult (win (thnpp pwdphn)) eeeeeeeee.... 1-hg-12
Swjwpthh Fughywl (puyentpwy (UGS pwdphn))... 1-hg-12
Wuwhhwn Mwqupjwl (pwdonipwly (UGd pwdphn))....4

Qunpg Udnpnnhuny (UnUNPWPRWU) eveeereeeereeeriieeens 1-hg-12
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Musicians

Gevorg Hovhannisyan (shvi)..........c.ccccceeeiieenee. 4,9,10

Ani Roubenyan (Shvi) ........cccceiiiiiieiiiniieiiees 1,2,3,5-8,11,12
Ani Roubenyan (BIul).......cccceeeiieeiiiiieeeiiieeeeeenne 1-12

Derenik Nikoghosyan (tav shvi) ..........ccccceeeeees 4,9,10

Karen Harutyunyan (blul)..........cccoeeieeiieniennnen. 10 (prologue solo)
David Sahakyan (duduk 1) .......cccccoeeiiiiiiinnnnen. 1-12

Serob Sargsyan (duduk 1) ......ccoceeiieiieniieenee. 1-12

Gagik Hakobyan (duduk 2).........c.cccoveeriienineennen. 1-8,11,12
Tigran Davtyan (duduk 2).........cccceeeiiieeiiiienennes 1,3,5-8,11,12
Karapet Mkrtchyan (duduk 2)..........ccccceiieeaneene 4,9,10

Artur Gevorgyan (duduk 2).........cccceevverieeniieennns 2,12

Avag Papyan (duduk 2).........cccceceveieeiiiennenennen. 9,10

Gagik Hakobyan (duduk 3).........ccccevieriiiiinne 1-12

Tigran Davtyan (duduk 3) ........cccceeveerieeineennnen. 1-12

Astghik Snetsunts (qanun 1) ......cccoeieiiiinienne 1-12

Anna Manaseryan (qanun 1) ......ccccceeerieeneennnen. 1-12

Susanna Manaseryan (ganun 2)...........cccccueueee. 1-12

Lilit Gevorgyan (Qanun 2) ........cccecceeereerieeeieennns 1-12

Tatevik Avjyan (Qanun 2) ......ccccececeeeeivveeesinenennns 1-12

Anna Hambardzumyan (santur)..........cc.ccceceennes 1-12



Artem Khachatur (tar 1)
Maria Shahinyan (tar 1)
Ashot Mirzoyan (tar 2) .......
Tigran Sugiasyan (tar 2)

Mariam Mirzoyan (0Ud) .......cccceerieriieniieeiiesieeieens 1-12
Lilit Balabekyan (oud)
Arman Asatryan (OUd) .....cceeeeiouieeeiiiiee e 1-12

Styopa Sargsyan (dhol, dap) ......ccccceeeeeiviiniieiiieennns
Styopa Sargsyan (big dhol)..........c.cccccerevennene

Arman Ghazaryan (small dhol)
Anush Stepanyan (big drum, triangle, cymbals)......1-8,11,12

Erik Hovhannisyan (qyamanacha 1) ........ccccccccueenee. 1-12

Ashot Ghazaryan (qgyamanacha 1)......c.ccccceeviieennnns 49,10

Mher Potoyan (qyamancha 1).........ccccecceeiiiiinenen. 1,3,5-8,11,12
Alen Isakhanyan (qyamanacha 2) ..........cccccoeceeeeen. 1-12

Gevorg Melikyan (Qyamanacha 2) ........cccccceeeeveennne 1-12

Njdeh Hagopyan (viola (small bambir))
Hayarpi Bazikyan (cello (big bambir)) .........ccceeeuees 1-12
Anahit Ghazaryan (cello (big bambir))...................... 4

Gevorg Smorodinov (contrabass) .........cc.ceevveeeen. 1-12
Hrant Harutyunyan (contrabass).........cccccceeeveennenne. 1-12




«<uursuU8h» LUUGUVNRUR

1. «bGwinup wnytu W Twpwuq E dwyh winGu» wwpwhu uynthn®
dpwynid Chpwyh dnnnypnwyul dntinhutph hhdwl ypw
“ninniyh vtbwugwap” Utpnp Uwpquywuh
2. «Unwohn» Wpwd fuwswunpywl
(hwunywd «Uwywpunwlyy» pwitbnhg), thnpjuwnpnipinil
3. «Uinthny»  Ennuwnpn Funnuuwnyul
(Gpwdanwywl hwinywd «Sdydhy» Yhunuywnphg), Upwynid
“hnih dGuwuduwaqutpp” Unynww Uwpqujuth b Wpdwl Qwquipyutp
4. «Nwwunnhw N1» Onydhuwp <nyhwlUhujwl, thnpuwnpnipiniu
Lwunup dtbwbjwqutipp” Wunnhy Uutgniugh b Wutw Uwbiwutipyulh

5. «®@wphqgh Gpyuph wwy» by Ununwl, thnfuwnpnipntl

6.« inniyhuy» Nneptu Jwpnwlywl, dowyned
“nniyh dGbwlgwap” “tughe Uwhwywuh

7. «Spwthh» Wpwntd luwswnnip
8. «bohutidtiny Uwjwp - Lngw, dpwynid
Pjuwdwuswih dGuwudwap Epphy <nghwlUhujwlh
Pwunup dtbwldwqp™ Qunnhy Uutkgniugh
9. «Ltinughutiph U wwwwlh |GRughbtph wwntpp»
Upwd luwswnpyuwt (hwndwd «QGwywuty» pwitinhg) hinpuwnpnipint
Uwupniph dGuwtdjwqgp™ Wutw <wdpwpantdjwlh
10. «Lnnnt gnipwlitipg» Undhwnwu, dpwyned
11.<Lnp nugniunwpw» Wpgwhiywu dnnnypnujwt ywptnwuwy, dwynid
Tnnniyh debwbguap” “tudhe Uwhwyywlh
12.«Untpp Unipp», Uwywn Gudwygwu, thnpuwnpnepincu



NAREGATSI ORCHESTRA

1. Kalosi Prken and Ghashang e Mayli Tghen Dance suite,
based on Armenian folk melodies
Soloist: Serob Sargsyan (duduk)

2. Adagio, Aram Khachaturian, (from “Spartacus” ballet)

3. Suite, Eduard Baghdasaryan, (Music piece from “Tjvjik” film)
Soloists: Styopa Sargsyan and Arman Ghazaryan (dhol)

4. Rhapsody N1, Tsovinar Hovhannisyan
Soloists: Astghik Snetsunts and Anna Manaseryan (ganun)

5. Under Paris Skies, Yves Montand

6. Dudukis, Rouben Vardanyan
Soloist: Davit Sahakyan (duduk)

7. Jrapi, Artem Khachatur

8. Eshkhemed, Sayat-Nova
Soloists: Erik Hovhannisyan (qyamancha)
Astghik Snetsunts (ganun)
9. Mountaineers’ and Young Mountaineers’ Dances,
Aram Khachaturian, (from “Gayane” ballet)
Soloist: Anna Hambartsumyan (santur)

10. Loru Goutanerg, Komitas

11. New Uzundara, Artsakh Folk Dance
Soloist: Davit Sahakyan (duduk)

12. Sourp-Sourp (Holy Holy), Makar Yekmalyan




Quylwgnnipiniup” WUpntd luwswwnniph
Recording: Artem Khachatur

Stipuwnp” Yuuht) Gpwdownh
Text: Daniel Yerazhisht

tudpwahp™ Uwphut <wpnipiniujwl
Editor: Marine Harutyunyan

Uppwaphs Lhwu <wpnipyniujwl
Proofreading by Lian Harutyunyan

Wuqtiptiu intipuinh fudpwaghp” Rtpphu Uwlnit Gwl
Engish text edited by Kathryn Manuelian

Swjywywl dbnwaptph (neuwbuputpp” <pwynp Fwqk luwstipwup
Photographs of Armenian Manuscripts by Hrair Hawk Khatcherian

Lniuwuywnhs W gpuwdphy nhquiutip® Lhihp luwswwnpyuu
Photographer and Graphic Designer: Lilit Khachatryan

Quipnwuwhugtipp” <wywywl qupnwpytun gpphg 2010
Uputu Bjnippsjuis
Ornaments from Armenian Ornamental Art book 2010
by Armen Kyurkchyan

Qnpdwnhp wypnynwitp® Lwpty Swpniphtubwl
Executive Producer: Nareg Hartounian

©® 2018 Lwntywah Wpytunh Uhniejnil
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