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KOMITAS AND HIS SRINGS

In 1932 P. Terlemezyan dedicated the photo of Komitas' portrait
painted by him to Alazan with the following inscription: "To my
dear friend Alazan"
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Music is a unique bridge to the depths of the human soul,
but national music is a symbol and proof of our identity...

The Sring (Reed, Flute), or Blul, is a woodwind, end-blown Armenian
national instrument. It is usually made of apricot wood but can also
be made from bamboo and various metals. The Sring is an ancient
instrument that was first played by shepherds and whose references can
be found in our murals and manuscripts. Armenian composer Komitas
Vardapet played the instrument, also called the Armenian flute, perfectly
in his time.

Musical instruments belonging to the Sring family are also popular in the
Middle East and Asian countries. In Bulgaria, it is called “kaval,” whereas
in Arab countries, it is called “Ney” It is also very popular among the
Kurds, who refer to the instrument as “Bulul.”

The Armenian Sring, or Blul, differs from other related instruments in
terms of its tone, hand position, and material (only the Armenian Blul
is made from apricot wood). According to some sources, the name of
the instrument, Sring, originates from the name of the Greek goddess,
Syrings.

The traditional Armenian Komitas Blul is one solid pipe, with 7 holes on
the front side and 1 hole on the reverse side. The sound is controlled by
a musician.



Thanks to Norayr Kartashyan, the master of Armenian woodwind
instruments, the 8th hole was added to the instrument, which improved
its technical capabilities, made the sound system fully chromatic, and
improved overall performance of the instrument.

The Blul is considered both a solo and accompanying instrument. The
traditionally accepted form of playing is a trio: Blul, Dam and any
percussion instrument (Dap or Dhol).

The Blul’s repertoire includes traditional pastoral chants, folk melodies,
dances, medieval verses and psalms, rustic melodies, and classical
works. There are also works written by composers for Sring: Khachatur
Avetisyan "Hovvergakan" (Pastoral), "Hovvergakan Poem."

The present album is a little report-story, the small collection of selected
melodies is the call of my soul, intended for all music lovers.

Anna Hovhannisyan



1. Komitas - Marali
Arrangement by Anna Hovhannisyan

It is a female solo dance of Shoushi, which Komitas recorded in
Vagharshapat. He made the first arrangement for the piano. Since
it is mentioned in the original that it is performed in the style of dap
(tambourine), dap was used in the accompaniment, as well as a ganun.

2. Khachatur Taronatsi - Khorhurd Khorin (Mystery Deep)
Arrangement by Anna Hovhannisyan

Khorhurd Khorin (Mystery Deep) or Dressing Sharakan (Chant). It is
considered the prelude to the liturgy. It was created in the 13th century
by the medieval musician, scientist and poet Khachatur Taronatsi. In the
12-13th centuries, he was put in charge of the Haghartsin Monastery and
contributed to the development of khaz notation. The chant has a rare
structure and reflects the musical and poetic thought of its era.

3. Barsegh Kanachyan - Lullaby
Arrangement by Anna Hovhannisyan

During the arrangement, we relied on the harmonization of the original,
combining the sounds of various folk instruments; sring, oud, bambir,
and dap; and the performance traditions of folk instrumental music.



4. Alexander Alexandryan (Melik-Shahnazaryan) -
Naz Par (Gentle Dance)
Arrangement by Anna Hovhannisyan

Alexander Alexandryan, (born in Shoushi), harpist, composer, People's
Artist of the ASSR, head of folk instruments ensembles, is the author of
a number of melodies for female solo dances. "Naz Par" is a female solo
dance dedicated to a girl named Nazeli, whom the maestro was in love
with. This melody, along with many other Armenian melodies, appeared
on the list of samples stolen and owned by our neighbors. Shvi, guitar,
bass guitar, dap and kakhon are used for the instrumentation to show
Blul's timbral solution with those instruments.

5. Komitas — Akh Maral jan (Ah, Dear Maral)
Arrangement by Anna Hovhannisyan

A dialogue between the flute and the piano

6. Grigor Narekatsi - Ahegh Dzayns (Powerful Voice)
This gem of the medieval poet is dedicated to the removal of the cross.

7.7]. S. Bach - Minuet and Scherzo in H minor
Transcription by Anna Hovhannisyan



Transcription of String Quartet for Sring Quartet.
Transferring the musical colors of the Baroque period through the
sounds of the Armenian flute.

8. Komitas - Garun a (It’s Spring)
Arrangement by Maria Shahinyan

Dialogue between tar and blul, which is accompanied by the mild
accompaniment of cello, ganun and dap.

9. Bulgarian Suite
Arrangement by Karo Yailayan
Instrumentation by Anna Hovhannisyan

Bulgarian and Armenian folk melodies are united by the diversity of
rhythms, musical tempos, and energetic influence.

Dialogue between blul and xylophone, which is accompanied by an
active accompaniment of piano and accordion.

10. Paghdasar Dpir - I Nndjmaned Argayakan (From Your Royal Sleep)
Arrangement by Anna Hovhannisyan

It is one of the examples of fusion of medieval gusan, new ashugh and
spiritual music, created in 1707.
At first sight, it is a love song, but metaphorically, it is a call to fight.



11. Komitas series - Kakavik, Es Arun, Hoy Nazan
Transcription by Anna Hovhannisyan
Intimate talks of blul and harp

12. Khachatur Avetisyan - Hovvergakan (Pastoral)
Arrangement by Maria Shahinyan

A composition written for tav shvi, blul, accompanied by the Orchestra
of folk instruments. It is dedicated to the great master Ararat Petrosyan.
Presented in a small, minimalistic format: santur, ganun, cello and dap: a
small bundle of musical palette to convey to the listener.

13. Alexander Alexandryan - Bakhtavari

Arrangement by Anna Hovhannisyan

Artsakh wedding solo dance. It has been presented sometimes as Artsakh,
sometimes as Syunik folk melody.



NAREGATSI ART INSTITUTE

Your Cultural Connection to Armenia

The Naregatsi Art Institute (NAI) is a non-profit organization that was
established and currently operates on purely charitable bases. Named
after Saint Gregory of Narek, the NAI's principle mission is to preserve
and promote Armenian art, culture and spiritual values. Naregatsi Art
Institute was founded in the USA in the year 2000 by Nareg Hartounian
and by the generous contributions of Saro Hartounian, their late father
Garabed Haroutunian and Harco Incentives Inc.

'The Institute opened its doors in Yerevan in 2004.

All activities at the NAI are free of charge for both the audience and
featured talent.

Since its inception, the NAI each year has presented more than 300
concerts, exhibitions, lectures, master classes and film screenings
collaborating with a great number of artists from Armenia and abroad
and with some embassies as well. As part of its contribution to Armenian
culture, NAT has created numerous unique books, CD’s and publications
exploring various facets of the rich Armenian cultural heritage.



The NAI provides a special place for children, emerging artists, artists
with disabilities and artists living in the regions of Armenia outside of
Yerevan. It also provides space and resources to anyone with something
of artistic value to share.

The NAl is home to The Naregatsi Orchestra, The Nova Folk Instruments
Ensemble, The Knar Spiritual and Folk Song Group and The Painting
Class.

In 2006, the Naregatsi Art Institute founded its branch in Shoushi.
Unfortunately, after the 44-day war of 2020, we lost Shoushi.

The Art Center in Shoushi provided a variety of free classes in music
(including piano, bard songs class, choir), as well as instructions in
painting, wood engraving, miniature painting, embroidery, photography,
carpet making, pottery, theater, puppet theater, dance, recitation, English
language, art therapy, computer graphics and design. Naregatsi Shoushi
also provided its own unique series of presentations and cultural events.

Admission to all events is free.



ANNA HOVHANNISYAN was born in 1989 in Yerevan.

She studied playing sring at the School of National Instruments of
the Henrik Igityan National Centre for Aesthetics in the classes of
distinguished pedagogues Ashot Minasyan and Honored Artist, sring
and duduk player, songwriter Norayr Zhamharyan.

She continued her musical education at the Yerevan State Musical-
Pedagogical College named after A. Babajanyan, in the class of Garnik
Baghdasaryan, and at the State Conservatory named after Komitas, in the
class of Lilit Simonyan.

In 2004-2006 she gave concerts in the regions of Armenia, Georgia as
a member of the Ensemble of National Instruments of the Children's
Philharmonic named after Yuri Bakhshyan of Yerevan Municipality.

In 2007-2011 she performed in the Maratuk Ethnographic Ensemble
named after Mgro Sargsyan.

She is the blul player of Rudik Haroyan's Masunk Ensemble (since 2011)
and Nubar Folk Ensemble (since 2009).

As part of Masunk and Nubar, she has performed in Yerevan, all regions of
Armenia and Artsakh, Georgia, Western Armenia, India and elsewhere,



and has made recordings.

In 2013-2016 she organized with friends the Karahunj Band, which
performed Armenian folk melodies.

Since 2019, in collaboration with pianist and composer Lusi Khanyan,
they have been presenting original and folk works. Together they
recorded 2 albums "Komitasyan" and "Absentsia”.

In 2017-2019 she worked at the Mkhitar Sebastatsi Educational Complex
as a teacher of shvi, initiated and created an ensemble of shvi players
including the teachers of the preschool, which performed in Yerevan, the
RA regions, Georgia.

Since 2012, she has been teaching shvi, flute, at the Danielyan Art School
and in 2021 in the same school she created and manages the Danielian
Folk Band Project, which is composed of teachers and students of the
school.

The band had concerts, radio broadcasts in Yerevan, in the regions of
Armenia, participated in international festivals and competitions.
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dpwlnudp” W Zmfhwitithuywuh
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dpwlnudp” Wuuw Lndhwuthujwuh

3. Pupulin Ywuwguwu «Opnpnguighuy

dpwnudp” Buw Lnghwithujwuh

4. Ujipuwunn Ujipuwunpjui

(Ut hp-Cwhuwqupju) « Lwuq wup»

dywlynudp, gnpshpwynpnidp” Uutw Zndhwuhujwuh

5. Undhwnwu «Up, Uwpwy gwun
dywlnudp” Wutw Zndhwuthujwuh

6. Gphgnp Lupkljugh «Uhbn Gujuu»

7. h. U. Pulu «Utunttiin b Uytipgn H-moll»
thnjuwnpnudp” Wibw Zndhwbthuywuh



8. Undhwnwu «Gwpniu wy
gnpdhpwynpnidp’ Uwphw Guwhhuywuh

9. Pnynupuwluwu ujnihn
wlnudp” Ywpn Swyjwjwuh
qnpdhpunfnpnudp’ Wutw £ndhwuuhujwuh

10. Munnuuwp Fyhp «b vugdwuln wppuywljuuy
Wuwlndp” Buuw Lndhwbthujwuh

11, Undhnwuywu pwpp «Ywpwyhl, Eu wnniu, Lnj
Luquy thnfuwnpndp” Biuw £ndhwithujwuh
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1. Komitas - Marali
Arrangement by Anna Hovhannisyan

2. Khachatur Taronatsi - Khorhurd Khorin (Mystery Deep)
Arrangement by Anna Hovhannisyan

3. Barsegh Kanachyan - Lullaby
Arrangement by Anna Hovhannisyan

4. Alexander Alexandryan (Melik-Shahnazaryan) —
Naz Par (Gentle Dance)
Arrangement by Anna Hovhannisyan

5. Komitas - Akh Maral jan (Ah, Dear Maral)
Arrangement by Anna Hovhannisyan

6. Grigor Narekatsi - Ahegh Dzayns (Powerful Voice)

7.]. S. Bach - Minuet and Scherzo in H minor
Transcription by Anna Hovhannisyan



8. Komitas — Garun a (It’s Spring)
Arrangement by Maria Shahinyan

9. Bulgarian Suite
Arrangement by Karo Yailayan
Instrumentation by Anna Hovhannisyan

10. Paghdasar Dpir - I Nndjmaned Arqayakan
(From Your Royal Sleep)
Arrangement by Anna Hovhannisyan

11. Komitas series - Kakavik, Es Arun, Hoy Nazan
Transcription by Anna Hovhannisyan

12. Khachatur Avetisyan - Hovvergakan (Pastoral)
Arrangement by Maria Shahinyan

13. Alexander Alexandryan - Bakhtavari
Arrangement by Anna Hovhannisyan
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Uwphw Gwhhujwt (pwn, pwunt, nupuwdnip)
Unuw Gughpwpju (nuy hn)

Uudbtju Uhpuylyjuu (uwupnip)

Uwpqutin @npnjwl (nin)

Utiph Gwjumjut (pudwgw)

Uwphwd Utuguljuyjwu (uwq)

Upthhut: Uupgujut (pu] onipuly)

Lhihp fuwgniug (puyonipuwy)

Uuuw-Uwnw Nnnnujwit (nuth)

Uhpuyty Gnyppbjufwl (nuth, ufunt, pupingnu)
Uwhwl Swupnipjut (futh)

Uwnny Uwipquywt (ufunt)

Uwphuk Unnupjut (Yhpwn)

Tuhp Guwjwl (puu fhpwn)



MUSICIANS

Maria Shahinyan (tar, ganun, piano)
Sona Yengibaryan (harp)

Angela Mikayelyan (santur)
Marzpet Potoyan (oud)

Mary Galstyan (kamancha)

Mariam Mnatsakanyan (saz)
Arpine Sargsyan (cello)

Lilit Khachunts (cello)

Anna-Sara Poghosyan (dap)
Mikayel Gulikekhvaev (dap, kakhon,
xylophone)

Sahak Yanturyan (dap)

Styop Sargsyan (kakhon)

Marine Maghakyan (guitar)

Davit Yesayan (bass guitar)
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Alpha-sound record studio
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Uugbpbit wbpuwnh fudpughp’ Lwnp Lwppnioywl
Snpéwnhp wpnynuubp” Lupkl Swpniphiubut

Lwwnily punphwljwnipniu 6. Qupkugh wuuwu
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ISBN 978-9939-9283-9-5



PASTORAL
ANNA HOVHANNISYAN

Graphic Designer: Lilit Khachatryan

Recording, mixing and mastering by
Sergey Gasparyan - Alpha-sound record studio

Proofreading by Marine Harutyunyan
English text edited by Nanor Hartounian
Executive Producer: Nareg Hartounian

Special thanks to the Museum of Literature and Art
after Y. Charents
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Scan the QR code to listen to the songs
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