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Lwhwug, U.p.w. 189 - U.p. 387 pp.

Artsakh: Tenth province of the Kingdom of
Greater Armenia during 189 BC - 387 AD
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huwipuup, 12-13-pn nuupkn
2usunwpbpn,

Pwpywswnh zppwlh LUwpudwl
qjnin

Khachkar, 12-13th centuries,
Handaberd,
Karvajar region, Knaravan village

huwsp wwpunbgh YEuwnpnuu E,
npunbn hnunwd Bu Tuunngnd
Uzdwid gnpu gbuinbpp, npunbn wnwd
E Ubluwg dwnp L pwpne L jwiph
ghwnEhph ownp:

The cross is the center of the garden,
where the four rivers flow cited by
the Genesis, where the Tree of Life
grows and the Tree of the Knowledge
of Good and Evil.
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pungnlyduwd B bwl dnnnd pnwiliuwl Epguiduwdnnnieudp wnwbdlwgnn hbnhuwlwhu Bpgbp,
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ulgpniupny: Mwunnwhwlywl gk np Ynuhuiniwu Jupnuwwbwu bp dnnndwdnih peUwanhly-dwiupwjhu
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Traditional Songs of Artsakh

region, which throughout its history has been inseparably connected with the Armenian

world. Leo rightly compared Artsakh to a "huge citadel’, without which “it is impossible
to imagine the protection of the heart of Armenia, the Ararat land”. Due to its very important
geographical position, Artsakh has always been the target of enemies, which forced the freedom
loving and brave Artsakhians to fight for their own land and homeland. During its centuries-old
history, the Artsakhians have created a rich culture, built monasteries and churches, created
ethnography and folklore, song and music with a unique dialect and original customs. Still the
40-50s of the 19th century, devoted clergymen (Bishop Makar Barkhudaryan, Reverend Khachik
Dadyan), famous collectors (Bahatryan brothers, Karapet Melik-Shahnazaryan, Tmblachi Khachan)
and ethnographers (Yervand Lalayan, Stepan Lisitsyan, Alvard Ghaziyan) have been engaged in
writing and studying Artsakh’s oral heritage. Due to their efforts a vast layer of oral literature was
saved from loss.

Q rtsakh is an integral part of historical Armenia and one of the most important links of the

Komitas Vardapet, Grigor Syuni, Stepan Demuryan, Robert Atayan, Matevos Muradyan, Gurgen
Gabrielyan and others contributed to the recording and collection of Artsakh traditional music.
Targeted collection of musical folklore of the region was carried out by specialists only since the 50s
of the 20th century and in that process is undeniable the role and significance of the Art History
and Theory Sector of the National Academy of Sciences of the Armenian SSR, currently the Art
Institute of the National Academy of Sciences of the RA (R. Atayan's "Karabakh-57", M. Muradyan's
“Karabakh-58" scientific expeditions), as well as the Chair of Armenian Folk Music Studies of the
Komitas State Conservatory in Yerevan.



The current album contains various genres of Artsakh folk songwriting written by
musicologists-compilers over a period of more than a century: fieldwork (horovels), women's work
(domestic), ritual (wedding) songs, dance and lyrical songs. In addition to traditional folklore, below
are also presented original songs, distinguished by folk singing, which have gained great recognition
and love in the broad circles of Artsakh Armenians.

While compiling the playlist, we were guided by the principle of Komitas genre classification. It is no
coincidence that Komitas Vardapet started the topic-genre classification of his collection from the
“farmer’s” songs, initially dividing them into two groups (about 300 songs written before 1904):

a. songs of field or nature: plough, cart, barn, weeding songs.
b. domestic: songs presenting tools for wheat beating, wool spinning, winch and bobbin
(spinning), etc.

The first recordings of Artsakh musical folklore belong to Komitas, who during his collecting
activities wrote down Artsakh horovels with special attention (10 recorded copies). He was the first
to pay attention to the content, structure, rhythmic, metrical and musical language features of field
work songs. According to Komitas expert R. Atayan, Komitas has never been to Artsakh, and it must
be assumed that he recorded those horovels from the Artsakhians he met in Etchmiadzin (Tiflis or
other surrounding areas).

A significant part of the Artsakh horovels is represented by the nowadays Martuni region of
Varanda (formerly Haband province), which was one of the spiritual centers of the Armenian world
even at the dawn of Christianity. In Varanda, Grigor Lusavorich founded the Amaras Monastery
(early 4th century), which became a prominent seat of the bishop in the early Middle Ages. After the
invention of the alphabet, Mesrop Mashtots opened the first school in Artsakh in Amaras and laid
the foundation for Armenian education. The considerable number of recorded horovels representing
the Varanda region confirms that animal husbandry and agriculture were developed in that region.



Komitas made the first recording of the horovel “Dzig tu, Kashi” of Varanda in 1885, from the voice
of Reverend Khachik Dadyan from Shoushi (he unearthed the Azokh Cave, Zvartnots Cathedral),
who taught at the Gevorgyan Seminary in those years.

The instrumental arrangements of all the songs included in the album were performed by the

tar player, composer, RA Honored Artist Artem Khachatur, the dialect texts of the songs were
edited by linguist, lexicographer, candidate of philological sciences, the NKR Honored Worker of
Science, associate professor Armen Sargsyan, and musicologist Linda Sargsyan, a 2nd year master’s
student at YSC, assisted us in the selection of songs, for which we express our gratitude. Our deep
appreciation and respect to ethnomusicologist, PhD in Arts, YSC Professor, RA Honored Worker

of Arts Alina Pahlevanyan for all kinds of basic ideas. We also express our thanks to the Director of
the Institute of Arts of the National Academy of Sciences of the RA, musicologist, Doctor of Arts,
RA Honored Worker of Arts, Professor Anna Asatryan, for providing us with the unique Artsakh
recordings stored in A. Kocharyan's audio library.

Special thanks to the Naregatsi Orchestra for their exquisite, incomparable performances and
maintaining the purity of the national music.

It should be noted that due to the incompleteness of the poetic text of several songs (numbers: 6,
7, 9), some additions were made on the initiative of Lusin Vanes, keeping all linguistic and stylistic
features.

FIELD WORK SONGS

Artsakh is especially rich in the traditional field work songs; horovels (songs of plough, harrow, barn,
cart) of the Armenian farmer, which, being matured through thousands of years, have reached us in
intact national form. The peasant worked in the fields from early spring to deep autumn. The word



horovel comes from the exclamation "ho" and the word "more” which means "much, more, increased
part”. It refers to the free space between two adjacent fields, which acted as a border and was not
cultivated. With an exclamation of "ho!” the peasant turned to the lever animal, directing it to the
“very further point’.

1. DZIG TU, KASHI (horovel from Varanda)
Recorded by Komitas

(See: Komitas, Collection of Works, Vol. n, E., National Academy of Sciences of the Republic of
Armenia, "Science” ed., 2000, No. 280, p. 113)

2. HOLARA, GOMESH JAN (barn- cart song from Kazakh)
Recorded by Komitas

(See: Fieldwork songs of an Armenian farmer // Armenian traditional music: Book Series, vol. 4,
Compiled by Z. Tagakchyan, Edited by H. Pikichyan, Yerevan, 2009, RA NAS Al, "Amrots Group” ed., Ne
4, page 96)

3. IRIKNYAKY TYUS A YEKAL
(Artur Shahnazaryan recorded and decoded it from the singing by
G. Gabrielyan)
(See: Armenian traditional music: (Book Series), Fieldwork songs of an Armenian farmer, vol. 4,
Compiled by Z. Tagakchyan, Edited by H. Pikichyan, Yerevan, 2009, RA NAS Al, "Amrots Group” ed., Ne
90, page 73-74)

This famous Artsakh horovel has gained great popularity especially due to the incomparable
performance by the famous poet, children’s writer G. Gabrielyan, and considering his musical
creativity, many mistakenly call it "Gabrielyan’s horovel’. It is worth noting that “Iriknyaky Tyus A Yekal”
is a very traditional Artsakh horovel with its lyricism and was widely popular in Artsakh even before

G. Gabrielyan.



DOMESTIC AND LABOR SONGS OF WOMEN

Among the many chores performed by a peasant woman was milking cows, grinding grain, baking
bread, taking bread to the reaper in the field, beating the churn, wool combing, thread spinning
(bobbin and winch), beating of mortar, weeding (cotton songs) etc., which were accompanied by
songs. Those songs were invented during the work process and were related to the given moment of
rural life. The rhythmic basis for a significant part of women's work songs (domestic) was the unison
movement of the hand or foot while performing the work.

4. AGHE ARKANK
From the performance of the Gandzasar Ensemble
Artistic Director: T. Poghosyan, arranged by A. Khachatur

Mill stone was the indispensable tool of the peasant woman, with which they ground grain. In work
songs, in general, the social position of the Armenian peasant is often touched upon.
(See: G. Gabrielyan, "Karabakh Horovel" Songbook, Yerevan, 2003)

5. KHNETSE, H'RETSE (Churn song)
Arranged by A. Khachatur

The difficulties of life are also presented in the churn song. As a rule, the Armenian worman told
all her complaints to her favorite instrument (mill stone, churn, winch), without which it was
impossible to imagine the existence of an Armenian family.

(See: G. Gabrielyan, "Karabakh Horovel" Songbook, Yerevan, 2003)

6. MANATS TEEL'S (The complaint of the peasant woman)
Recorded by Gr. Syuny, arranged by A. Khachatur

It is about domestic worries and a difficult social situation. Composer and conductor Grigor Syuny
recorded this song in 1895, from the singing of Mina Baji, a resident of the village of Shosh. It is



one of Grigor Syuny's early notes, but from the later choral arrangements. It was published by the
author in New York in 1934 ("Songs of the New Life,” p. 46).
(See Grigor Syuny, Choral Songs, compiled by R. Atayan, Yerevan, 2013, Hayastan ed., N216, pages 133, 306)

LULLABY

The main content of lullabies is the love of a mother for her beloved child, where the baby is
compared to flowers, trees, domestic animals (lamb, owl, cat), as well as the wonders of nature
and heavenly bodies, which contributed to the visualization of lullabies. In order to protect the child
against future enemies, the mother said prayers as well as curses in the lullabies.

7.  A'KISH, A'KISH (Artsakh folk song)
(It is being performed for the first time; it is unpublished)

Recorded by R. Atayan, deciphered by M. Tigranyan, arranged by A. Khachatur
In the presented lullaby, with the exclamation "a’kish” they "drove out” the evil forces, the evils,
defended against childhood diseases and negative phenomena.

(See Art Institute audio library of the RA National Academy of Sciences, R. Atayan's "Karabakh-57"
scientific campaign, box 544 (644), ne14, performer: Sergey Movsisyan, c. Stepanakert, performed
under the accompaniment of tar).




WEDDING SONGS

Wedding is one of the ancient rituals that continues to be practiced today. Among the various
wedding ceremonies were the praises of the king and the bride, ritual dances and joke songs.

8. AYA'S BLESSING
(A folk wedding song of Artsakh: wish)
Arranged by A. Khachatur

In Artsakh, great-grandmothers and grandmothers were called "aya” An important ritual of every
wedding was the blessings and good wishes of the adults. When the newlyweds accompanied by
wedding guests were coming from the church to the house where the wedding feast was to take
place, Aya greeted them with this song.

9. D'RDOP -DOP (Artsakh folk wedding joke song)
Arranged by A. Khachatur

CGunshots, noise and shouting were inevitable during the wedding ceremony, which had the
purpose of thwarting the evil. The dance song with the eloquent title "D'r dop-dop” has a similar
humaorous character, where wedding guests are jokingly made fun of and which has a correlation
with Komitas recordings of the "Look what's that” wedding joke songs.

DANCE SONGS

The dance song is one of the most popular and stable genres of folk songwriting, the interest in
which continues to this day. The dance unites three important branches of Armenian folklore:
music, poetic text and dance, the roots of which go back to the pagan period and are closely related
to various traditional rituals and beliefs.



10. NAKHSHUN BAJI (Artsakh folk dance song)
Arranged by A. Khachatur

The dance songs "Nakhshun Baji” and "Tasn'chors” became very popular thanks to the performances
by Arev Baghdasaryan, a famous Armenian dancer and singer from Shoushi.

The famous performances of these folk dances were the stage symbol of the great artist for over 50 years.

11. TASN'CHORS (Artsakh folk dance song)
Arranged by A. Khachatur

“Tasn'chors’(fourteen} is a popular and beloved dance song in Artsakh, the name of which comes
from the number of dance steps and feet.

12. JHOKHT TSAKHKEN KENATSY (Toast to Newlyweds) (Wedding song)
Lyrics by A. Manasyan, Music by A. Khachatur

The last two songs in the present album are not folk, but author songs. It should be noted that
similar wedding feast songs were popular in Armenian folk songwriting (especially in the Soviet
period). Nevertheless, the authors managed to preserve the traditional musical spirit of Artsakh and
the originality of the dialect, which contributed to the spread and popularity of these songs.

13. HEGHINA (Lyrical)
Lyrics by A. Manasyan, Music by A. Khachatur

The author of the words of this and the previous song is a prominent Artsakhian, Doctor of
Philosophy, professor, correspondent member of RA NAS Alexander Manasyan.

Introduction and annotation by
Marianna Tigranyan,

PhD in Arts, senior researcher, associate professor
Institute of Arts of the RA National Academy of Sciences



The project is extremely important: it is a necessity at this time. Artsakh songs are jewels that
adorn Armenian culture. It should be preserved and passed on to the next generations. Artsakh
songs are not only for the people of Artsakh, but for all Armenians around the world. They are a
call for consolidation, unity, a call to save what is left, to return what was lost.

The song and art are a means of struggle. This is our way of fighting.

Alina Pahlevanyan
YSC Professor, Honored Worker in Art of RA
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NAREGATSI ART INSTITUTE

Your Culture Connection

The Naregatsi Art Institute (NAI) is a non-profit organization that was
established and currently operates on purely charitable bases.Named

after Saint Gregory of Narek, the NAl's principle mission is to preserve and
promote Armenian art, culture and spiritual values. Naregatsi Art Institute
was founded in the USA in the year 2000 by philanthropist Nareg Hartounian
and by the generous contributions of Saro Hartounian, their late father
Garabed Haroutunian and Harco Incentives Inc.

The Institute opened its doors in Yerevan in 2004,

Since its inception, the NAI each year has presented more than 300 concerts,
exhibitions, lectures, master classes and film screenings collaborating with a
great number of artists from Armenia and abroad and with some embassies
as well. As part of its contribution to Armenian culture, NAl has created
numerous unique books, CD's and publications exploring various facets of the
rich Armenian cultural heritage.

The NAI provides a special place for children, emerging artists, artists with
disabilities and artists living in the regions of Armenia outside of Yerevan.

The NAI is home to The Naregatsi Orchestra, The Nova Folk Instruments
Ensemble, The Knar Spiritual and Folk Song Group and The Painting Class.

Admission to all events is free.
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In 2006, the Naregatsi Art Institute founded its branch in Shoushi.

The Art Center in Shoushi provided a variety of free classes in music (including piano, bard songs
class, chair), as well as instructions in painting, wood engraving, miniature painting, embroidery,
photography, carpet making, pottery, theater, puppet theater, dance, recitation, English language,
art therapy, computer graphics and design. Naregatsi Shoushi also provided its own unique series
of presentations and cultural events.

Unfortunately, after the 44-day war of 2020 we lost Shoushi, and then Artsakh too.
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Naregatsi Art Institute Shoushi Branch
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LUSIN VANES

Born in 1994, in Stepanakert (Artsakh).
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Studied at the Komitas Music School
and later at the Komitas State
Conservatory in Yerevan, specializing
in Folk Singing. She started her
musical journey with the Choir of St.
Hakob Church in Stepanakert, Shoushi
House of Culture, and became the
Head of the Choir at Ghazanchetsots
Church in Shoushi.

Lusin also led the Spiritual and

Folk Songs Group at the Naregatsi
Art Institute's Shoushi branch and
served as Head of the Choir at St.
Astvatsatsin Church (2014-2017).

She joined the Generation of
Independence Pan-Armenian Choir in
2017 and became the Artistic Director
of the Spiritual and Folk Songs Group
of the Naregatsi Art Institute's "Knar"
group.

As a soloist, Lusin participated in
charity concerts across Armenia and
abroad, including Kyiv's 6th Victoria
International Competition, where she
won 1st place in folk singing and 3rd
in classical singing.
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Knar Spiritual and Folk Songs Group
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The Knar Spiritual and Folk
Songs Group of the Naregatsi
Art Institute was launched in
2017. Artistic Director, Lusine
Aghajanyan.

The Knar Spiritual and Folk Songs
Group is aimed to preserve and
spread Armenian spiritual and
folk songs.
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The Naregatsi Orchestra - Artistic Director: Artem Khachatur
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The Naregatsi Orchestra was launched
in August 2008 based on the tuition-
free tar and gamancha classes
organized back in 2005.

From its inception through June

2015, the Artistic Director of

the Orchestra has been RA Honorary
Worker of Culture and tar player Hovik
Sahakyan who was succeeded by
Artistic Director, composer, musician,
RA Honorary Artist Artem Khachatur.

The Orchestra’s first CD released in
2010 was nominated as "The Best
Album of the Year” at the National
Music Awards 2010.

The Qrchestra released their second CD
“Rebirth” in 2012.

The Orchestra won the Grand Prix at
the Republican Contest-Festival of Folk
Instruments Ensembles in 2016.

The third CD entitled "New Breath"
was released in 2018.






Uhtp Udhpgwujwl (2uh)
Qughy Unwdjwl (prny)

Lwipwilybn 2wjpuiwbunwu (nnwny 1)

Luwinkly uwugqunjuu (nnunty 1)
dhpuwyp Unwpb| jwu (nngnty 2)
znyhly UinGthwibjwu (nninny 2)
Jdwisb LEnjwu (nnupnty 3)
Jwipnuwt Uwunyjuwiu (nnwnnty 3)
Snhwp $Spwugjuul (puwiinl 1)

. Enpunw Uwiplinujuwit (puiunt 1)

LLniz uwgwiinpjuil (puiunu 2)

. Upbquwq UjwdBpnjwu (puwiunu 2)
. UwiphUut Fuwnudjwl (uwupnip)

. Upuynd luwguuwnppuit (puun 1)

. fwnunu Snhgwpjwl (pwn 2)

16. Swpl U lwgwlwujwu (pwn 2)

17. twdhpe Uwjwnjwu (nuy)

18. Upthhub Pwiushuyjwl (nun)

19. Ennuwupn SEp-Ywpuwwbunwu (nhnp)

20.Uhpw)G| SnuhyGuduwils (nwih,
wndwjwwhunn, JGo pdpniy)

21. Upwnjnd Snpwiugnig juiu (nhng 2)
22. Ephy 2ndhwubhujwl (puidwugu 1)
23. Upghut huwhpjwt (pudwiugw 2)
24. Updwu 2nd hwibibihujuwiu (puuduwiugud 2)
25. Uwipgwphun Swuwjwinjuiu

(thnpp pwJphn)
26. Lhihp huwintug (UGS pwidphn)

27. @nipgbu Uwipunnhpnujwl
(UnuunpLupLuu)




1. Mher Amirjanyan (shvi)
Gagik Adamyan (blul)
Karapet Hayrapetyan (duduk 1)

b

Narek Khanzadyan (duduk 1)
Zhirayr Arakelyan (duduk 2)
Hovik Stepanyan (duduk 2)
Vache Keryan (duduk 3)
Vardan Manukyan (duduk 3)

W N AV a W

Gohar Frangyan (qanun 1)

10. Edita Matevosyan (ganun 1)
1. Anush Khachatryan (ganun 2)
12. Aregnaz Alaverdyan (ganun 2)
13. Marine Balumyan (santoor)
14. Artyom Khachatryan (tar 1)

15. Tadevos Yedigarian (tar 2)

16. Tatev Mnatsakanyan (tar 2)
17. Davit Sayadyan (oud)

18. Arpine Bakhchinyan (oud)

19. Eduard Ter-Karapetyan (dhol)

20.Mikayel Gulikekhvaev
(dap, tmplapito, big drum)

21. Artyom Frantzuzyan (dhol 2)

22. Eric Hovhannisyan (gamancha 1)

23. Argine Ispiryan (gamancha 2)
24.Arman Hovhannisyan (gamancha 2)
25. Margarit Gasparyan (small bambir)
26. Lilit Khachunts (large bambir)

27. Gurgen Martirosyan (bass bambir)
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2n1Gy, hniGl, hniky, hn, ew, hn, pwil, hn:






hMhRL3UUL S3NhU U CUUL

bphpljwlyp vnynw w GYwy,
Swupu jppuw | nw w Gy,

Uon Uht Ynpt y&p duip wupupy,
Qjhnw " uppunnbu hnyu w Bl

2R ppw, hn, wwywl Jwinwn,
Uwjntu nuipnt Yniénip hnuwn,
xn ppw, hn, hn, hn, hn, hn, hn:

zpnub wwwu vhuwl w b,

twnpnp uppuinbu inBuwly w by,
Ewn hr*TLUg pintpnwl pny pp2tgbn,

“twpnp uppuwiu nku ppeGgtp:

2n ppw, hn, wwwu Jwwnwn,
Uwyntl nuignt nudnup hnuwin,
zn pnw, hn, hn, hn, hn, hn, hn:

Eu UGn opGU |EU op Yplyjw,
Ut wpwupu £ pinp Ypbyju,
Upunp hhzpuwiu £ Yupa huh,
ubUp funippuwd hpinp Yplyjuw:

2n ppw, hn, wwwl Jwunwn,
Uwyntl nuignt Ynudnip hnuwin,
2n ppw, hn, hn, ha, hn, ha, hn:






UE UNYuue

Upgwiujw dnnypnwlwlu tpg
(Swwagpqwd £ 9nipgbu Swpphb jwuh «wwpwpwnh hnpnydb»
Epgwpwund, Eplwl, 2003 E.)

Mnwdyku tnwltu JEpghu thnighu
3ptywy nwpwy Hpddug Lnzhu,
EU UhU hwihnin Yoptypu £
Fuwwu nnpdwy dpwnkl, nnizhu:

Unt, wipywup, dwink, wiplwup
2'pquiund Yuw Ehid hwpgquiup:

Unipynuwn ppw, Ykp 8 wupup!,
®nizh ppw’ (wwz wupup),
Ulupp Uhugntd hhp phnh Uniup

apnhu dtpphu wiu-Jwiu pwzhup:
Unk, wnlwlp, dwink, wnlwup
2pquiunw Yw Efhtd hwupgwup:

Cuwnh hddpddp 2w spup Ytuwy,
Cuwin spup Upuw| nough, udddis,
200 pddp Uhu on Jtq Uphwp |
Uhu wnipfnw [Aw Ypiiwwuw:

Unt, wiplwup, duinkt, wpyuwp
2pquitinud Yw Efhdd hwpquiup:






UL LESE

Upguwiujwl dnnnypnwywl tng
(Swwgnywd £ 9nipgbu Swenphbpjwup «wwpwpwinh hnpnydGis
Gpgwnpwlund, Eplwl, 2003 2.)

Uwnwn huh dkq wpwil, tuputgt,

3tytp! p’6utig! pptgtp!, zppkgt.

Quipntu Ywifu tnwilp 3pnp. wwneppu tpytgt,
nioppw, fewuwy wolupu wphtgk:

Londh ppghup! fjupukgtu:
Utp wwpnuwnp dhu bod w,

tuputgt, EU E jptlkl, Wniqwagt,
2npEgt, Cpuwuniupp Uhu doy w,
Sptnp, wwpeppu npdkgk, At hnitug wiwnk zhucgtu:
fGuwuwy tnolupu wphkgk:

tupukgt,
Wwpntup huh, ponp Lw, zppkgt,
boupu Jugtt ppwist, 3ptnn, Wuwpeppu tnpytgt,
Yondp tha’n o up Yw, [Fuwuwy tnolpu wphtgk:

fFwguwit whph $6n hwgtu:

«Buwp» hngunp L dnnnydpnwlwl Bpgbph udph uurwpdwdp
Performed by Knar Spiritual and Folk Songs Group






UuuLuo (ehLCU

Snhgnnp Ujntuph
Ywlwug w?fuwwnwupw]hu Epg

Uwlwd phipu hwuw jptyuy
Jdwip nL guwupupu bpuwn jpfluay,
Ywnd gtnphu, wkpwly Jeayhu
Zhl; griynud u.Tn, UL Jptyw:
Up*y pwizkpp wou pughu,

LE2 nnp*upl jppwi wppah,

Ufu, jppus wpndhu, wiy, jppuw
wppahu:

Pwjudwu juownp Yofuw| w,
Nipwnuwy hwpon gplw,

Eu hhug giyfwd jJEpghp w,
Upgktwt Jpunwdon splw:

FLIUnpu, plandau 28U wwhhd,
26n tnwithEu Yppwly wuhd,
Uu, Yopwy wupd,

Utu, Yppwy wuhd:

Blofuwl jpfqup, pid g'p' tap,
huwinghu wwpeptu np'n tmwphu,
Soup wpphawy, tuwp splw,
Uunwn fuofuw, hiip splu,
3ptqup, Yriewl, Juwp ¢plw
Stpuwy thopkl Swip splw,

Ufu, Yufu, Swp splu,

Ufu, Juwifu, dwp gpluw:






U 2ng, ULenc

Upgwiujwil dnnnypnuwywl tnpg

(Onnn)

U p'hz, w p'hp, YpinppdEp:,
Gonkp wujwl pol huh,

3pt Ykp! (uuy, [y, Wy Yutstupy,
Uuwjwl wwuwnwn pol huh:

LLuj, (W), Wil gwi,
P, pj, Www swl:

U ph, w p'hz, Yownndtp:,
[@onkp wwwu pol huh,

P pid hppuwukp! p'huh,
Cuwpwy inpdon 2w huh:

LLuj, [, Wiy owi,
Fuuj, pLuj, Wwyw pwil:

U phz, w phz, uniu pptp:
Fonktp wuwjwu pol huh,

3¢ Ykp! (L), (W, (W) wuhup,
Uwwilt wwiwnwin tnppuipyk:

Ly, [, wiwjw ewil,
R, P, Www gw:






U3NhL ONrzuuuLre

Unguwiujwu dnnnypnwlwl tng

Ujwu Jwiwnwn okp pwiutl,
Otp vwpkbu w, skp tnwpkl,
2op Wi héttup wjwuky,
WUfukp wjwl hniug wuwp Wu:

2, nnip pytp!, wyw jptltp)
hU wizytu [fiw, hd puwtp’,
Ujwl Jwwnwn 6Ep gwilty,
Wjwiu phutdpia Juiut:

Eu hpug quipdwiup jkpghp-yptn pu,
Eu hhUg Juwippwn tnol nuunptn pu,

2niug wWiuhup! pu Yni&hip-uptn pu,
Unidin tptnwid wdtu inptn pu:

Cwn 2EU YEuwu, Ukp Mwpuipwn,
Utp dhpap’hu 2on ni zwithuwin,
ULtp ol nuwnptn, hon nt hounwn,
Zhug ykp ouphup’ |oju p'tq Uwwnwin:






MMM rTO0O-100

Upguiujwl dnnnypnwlwl tpg
(Zwpuwublwu Epg)

“tpr noth noth hppuwutp:,
Muwwyntug tnwiup Ypluwutp!,
spdwpdwy pu, yEp dwich tnwiu
Apliug puwith il N wjwip Yl
Uppwpubptup ykp wuhl,
Cuwniin, punditn wpdpwuhl:

ruipupu wupl puuguugw,
THEPp Yquil wyup o,

MENU wp'| w, nhpdiugh,
hupgwuwEpp puupwugh:

“pn noth noth hppuwutp’,
Mwiwyntug tnwiup Ypuwiukp:,
2pduwipduw pu, Jep owidh unuau
Apdiug pwith twil newjwp Yy
Uppupukbptup kp wuhu,
Cuwnii, pundg wpdpwuhl:

2wnubu hddpp i bgiu,
Uwinp guiy nt wibqu,
Sdi|p pnnwl, pnipp’ puan,
U p'kq nuidwp nt dwiljuin:

“nn noth nodh hppuwukp!,
Muwiwntug tnwiup Ypuwutp,
2pquwipydui) pu, 4bEp owih inwi,
Apddug pwith Wl newjwip Yuu
Uppuputptup ykp wup,
Cuwniip, punipn wpdpwupl:

ZWpuBl gt Ypwiyw,
Fuwjg Uhu hnp vt 8hpdapiuw,
Ufuwftnp b fuwzthngg w

& hhug wuhUp 2w neg we
“tpn noth noth hppuwukp!
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LuuCcnNhu FURP

Upguwiujwu dnnnypnwlwl tpg

hu& wund pu Lwiuzniu pweh,
Awpwpwnw Lwuzniu puwgh,
Ru& wund pu Lwfuzniu pweh,
Awpuwpwnuw Lwifuzniu pwgh:

3tu p'hutigh tnwduwpwah,
Swyjuwppu Yopuwiy, jEu Upuwigh,
Stu p'hludigh nwwpuwdh,
Swidwinpu Yopwy, jtu dplwigh,
Spnpl, U, U, L,

Spugpn, tplgpn, tpugpn, thplgpn,

Swduwippu Yopwiy, JEu Upuwgh,
Swidwppu Yopwiy, jtu Upuwigh,

hu& wunul pu, jEp Yug, wuwin jpt,
Quithun Jwinwn, jEp Yuig, wuwdp jpty,
Ltupp wwip Yyp g fitnfnd gnud,

Q! ficnfwd gnud, g Bundwd gnud:

Jpuwu jout, Ypupykphd,

2widnie Wkl ¢h, Ypupykphd,

SpUppwu plubh, gninuwl thpgh, pldnp wet,
3kp nd yEunw, wywip Wuwd:

Upipn wjwin Waop g finfiwd gnud,
iAW prud, g Aunrud pnud:






SUULLI0OMU
3cU mur ycyuu suuuec20ru

Unguwifujwl dnnnypnwlwl tnpg

Uhu, Enyni, hpptp, sopu,

Stu wwip Yplwd tnwuupsonu:

U huwiu w tnwauupgonu,

3tu wywip Ypy'wd tnwuupgonu:

AiqRtunniiu qitniw g,
Chzduhg’hu uppid pnud:
Onhz hwdw g snd,
Lntunuwhwpkl k| og'nud gnud:
AU hwwiu w twuupgonu,

Stu wwip Ypl'wd tnwuupgopu:

AWNWpWnW wjwu pu,

Utp upptptu ok jpwil upu:
fenrUEphu UhuniGwppu pd,
Utp uppEptu b jpwit upd:

Spntpp pw, Uhu wp wnptulwlp
Eu hnud ul Wwd® Ypishup witg:

- U'nw, Upu tptu’ bu SRpiuhg/hu ponupl ul...
- QRIRAW gnud:

- U'nuw, poopica Ywppwiunizhu ponupl wi:
- spudiugid snud, wjw:

- C... huw... tnnt Uk wiuky,

Ukp Uwpojtu pfuspyponutu
Lpw nuwyntl (witg! tnpntu
2pppyuwiubu pppypuquip
Lpw ppdenp wnidp/dn tpntu
Lwikg! thpntu ponupl w:

Uhu, Epbneu, hpp'p, gopu,

Stu wwip Yph'wd tnwuupgonu:
U hwiduwiu w twuupgonu,
3tu wwip Ypl'wd tnwuupgopu:






aOuS oUuNuEL yELuse

funup’ UjEpuwiunn Uwuwujwluh
Cpwdzwn. Upunbd luwigwwnniph
(Zwpuwutluwu Epg)

dninoynipre guwil, 26U YEuwp,
Jwippuan Yeuwp, wkun Yeuwp,
3ptytp! Utp tu wrwghy,

LELwigp twiup Sofuwn dwinyku:

Mwnh wuppfutlu pon huh,
Muwnh uphwptlu huh,
Aipcdiug thpruwd tu Yopdp,
Cuwnnant p'pithwy hup:

Cuop uppiitu gwnyuwy pu,
Epjiitg wkppwiy opunpuwiwl,
zwugnt Unguwifu JEpgjhpp
Aipidiug wuwy qopuwiuw:

2wiugnt wiuyntu tinwu hiitppuil,
Tofup wupfutp whgpiiuw,

Zwilignt ofuwnp wnpnoguay,
Ofuwnp ukpiitu hpppuogwy:

Twnh wuepiutu pon huh,
Mwnh uphwptu huh,
fipltiug thpnuwsd tu Yopdp,
Cuwnnwant piptthwd huh:

Utnuwib Upuwnhu ptp YEuw,
Jduippuwin Yeuw, 2Eu YEuwiu:
Utn Sofuwn dwnytu YEuwgp
fann Uhu wktpgnt stpwiuwiu:

2uwiugnt Upguwiu jEpg’hpp
fipitilg wuwy gopwiliw:
zuwiugnt Upguwiu jtpg’hpp
Aupoiug wuwy qopuwiliw:






zEhuu

unup’ UjEpuwunn Uwuwujwuh
Cpwdwn.” Upnbd uwigwwnniph

Eu hhug op Wi, hhus p'pudn wi, 2Enhuw,
Yiitwgiiin JEpg’hup!, Ytdwficn 88p w, 2Eknhuuw,
zownwinwinptn Uhukbnup wijuwyiip,

O2p npph d8pupytn w, 2knhuw, 2Enhuw:

Eu hhug op Wi, hhug p'pudn wi, 2knhuw,
UpUhzwlwy hadpuhias 86n w, 2knhuw,
2wip nuownktg! Jkq pu wund®
huoupp wwith opp uon w, 2knhluw, 2ZEnhuw:
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ursuruh zrucuLphevenr
WONDERS OF ARTSAKH



2untn Upwuwu jh2Gugh’p h
2phuwnu, puhu 2wyng 2LF.,
Ephu Uuwnnwdng quuipnipbuwdpl
Gu” uintp Upwlwu, npRp
ZWUWUW, wnwgunprn unpp
nifutnhu, Yuwugqutigh qunipp
Upwitu jhpwwnwly hngnj hdng:

Upguwijuh wdtuwpwnpap
Enbdnnjwy fuwgpwntpp
uilqutgyty Ehu unhuwlph
quiugwluwinwu ubpund 1283 p.:

Tallest Twin khatchkars in
Artsakh from 1283 were erected
inside the belfry of Dadivank.




cnizhh Up. Udtuwihpyhs Nwquwiusbgng GLbntgh, odut) £ 1888 .
Holy All Savior Ghazanchetsots Church of Shoushi, consecrated in 1888



SGuuAwuwp, yuwiuwlwl hwdwihp' unnguwd 1216-1238 pe. | Lwup gjnin
Gandzasar monastery built between 1216 and 1238 | Vank village



b,
!

20097

Uwijpwpbpn wdpng | UuhGpw, 1751 p.
Askeran Fortress Mayraberd | 1751



Utup Bup Utp uwnbpp | 2wunwlwagnnps Uwnghu Fuwnnwuwpwl, 1967 p.
We Are Our Mountains | Stepanakert Completed in 1967 by Sarkis Baghdasaryan



Shgpwuwytpunh wdpng | 18-pn nup
Tigranakert fortress | 18th century



Unipp 2nyhwlubu Ywpwwbun Bybntgh | Uwpunwytpw, 1883 p.
St. Hovhannes Karapet Church | Martakert, 1883



dwlpwuwnh BYEnGgh | 7-pn nwin
Vankasar Church | 7th century



Udwnpwu Juwup | 4-pn nwn
Amaras Monastery | 4th century



“wnhywup | 9-13-nn. nn.
Dadivank | 9th-13th centuries



Lwitnwinpn Juwup | 4-pn nwp, 17-pn nup
Katarovank Monastery | 4th century, 17th century



OUhotnuwdwup | Bwzwipwin, 5-pn nwp
Tzizernavank Monastery | Kashatagh, 5th century



hvwpeppwywup | Ywnnthwu, 1182 p.
Khatravank Monastery | Vaghuhas, 1182



UnfupButuh «Ofuwnp nnup» Juiup | 5-7-pn nn.
Maokhrenis, church known as Okhte Drni the seven gates | 5-7th centuries



Qunsuuduwiup | 1241-1246 ppe.
Gtichavank Monastery | 1241-1246



zntununh Yhpé, puwlwu wpgking, Tnigh Suegph, 2041 tnwipblwu hulw jhuwph dwn,
Hunot Canyon is a natural reserve, Shoushi Uwipuntuh, UpuinnpuizBu gynen

2041-year-old giant Oriental Tnjri Plane tree,
Skhtorashen village in the Martuni Region



cnizh, Shoushi

Cnizh Qunpwduitp 1241-1246
Shoushi Gtichavank 1241-1246



Unpguwifup Yuwugnwd E

. abhg SNk, 2UTh (dwnwunwjh hnpndtp)
SGpwnndp Undhunwuh

. ZNL Ury, anuec 2UL (Mwquifuh uwih-uwjh 6pg)
Snuwnnudp Ynudhuwuh

. PrhEL3UMC S3NhU U EYUL

(3. 9wpphbywluh Gpgwaohg awjuwagpt) L yGpdwuby &
Upenip Cwhluwqupwunp)

. UNE UPryuLe (UNe ursuLe, vunc urguue)
«Gwbdwuwny hwdnyeh yuwnwnnidhg
Stn. ntL. . Mnnnujw, Jwlhnwp' U. lvwswwnniph

. NUCUESE, 22rESE (lulingnL Bpq)
Uwiyndp’ U. hvwiswnniph
«2uwpn» hngunp W dnnnypnwlywu Epgbph ludph Awjuwlygniewdp

. UULUDT rebLCU (9bngynthnt guiliguinp)
Spwnnwp’ @p. Upniung Jwynwp’ U, vwswinngph

. U ephg, ULht (Upgwlujwl dnqndpnwlwl opnp)
Qpwnnudp M. Upwjwuh, dEpowundp’ U. Shgpwujwuh, dwlyndp
U. huwigwiinniph



8. U3nNhL OrzuuLec (Usush orzuuver)
(Upgwfuh dnnnypnwlywl hwpuwubywu Epg Jwnpwup)
Uwiyndp’ U. huwigwiinniph

9. N YOD-Y0D (Upguifuywu dnnnypnwlwu hwpuwubhwu
Yuwwnwlybng) Uzwynwp' U.luwswiunniph

10.LUCNRL FUZDP (Upguwfujwu gnnnuypnwlwlu wywnknpg)
Uwiyndp’ U. hvwiswinniph

1. SUULL20MU (Upgwfujwlu dnnnd pnwlwu wwpbpg)
Uzwayndp’ U, huwgwnniph

12. 80US TUNMEL YWELUSC (Zwpuwublwu Gpg)
funup U. Uwuwujwuh, Epwdwn. U uwswiuinniph

13. 2E1hLU (Buwpuwljuwiu)
tunup’ U.Uwuwujwuh, Epwdunn.’ U, uwgwnniph



Artsakh Beckons

. DZIG TU, KASHI (horovel from Varanda)
Recorded by Komitas

. HOL ARA, GOMESH JAN (barn- cart song from Kazakh)
Recorded by Komitas

. IRIKNYAKY TYUS A YEKAL

(Artur Shahnazaryan recorded and decoded it from the singing by C. Gabrielyan)

. AGHE ARKANK
From the performance of the Gandzasar Ensemble
Artistic Director: T. Poghosyan, arranged by A. Khachatur

. KH'NETSE, H'RETSE (Churn song)
Arranged by A. Khachatur
Accompanied by the Knar Spiritual and Folk Songs Group

. MANATS TEEL'S (The complaint of the peasant woman)
Recorded by Gr. Syuny, arranged by A. Khachatur

. A'KISH, A’KISH (Artsakh folk song)
(It is being performed for the first time,; it is unpublished)
Recorded by R. Atayan, deciphered by M. Tigranyan, arranged by A. Khachatur



8. AYA'S BLESSING
(A folk wedding song of Artsakh: wish)
Arranged by A. Khachatur

9. D'R DOP -DOP (Artsakh folk wedding joke song)
Arranged by A. Khachatur

10.NAKHSHUN BAJI (Artsakh folk dance song)
Arranged by A. Khachatur

11. TASN'CHORS (Artsakh folk dance song)
Arranged by A. Khachatur

12. JHOKHT TSAKHKEN KENATSY (Toast to Newlyweds) (Wedding song
Lyrics by A. Manasyan, Music by A. Khachatur

13. HEGHINA (Lyrical)
Lyrics by A. Manasyan, Music by A. Khachatur



Unpguwifup Yuwugnwd E
Artsakh Beckons

Epgbph Jpwynwp Upinbd luwgwnniph
Songs arranged by Artem Khachatur

Awjuwgnpnipniup *wuhbp Uyphjwuh
Recording by Daniel Ayriyan

Lnwwlwputpp 2pwgp Pwqk vwzbpbwuh U dpuwinhdhp @unpgjuwuh
Photos by Hrair Hawk Khatcherian and Vladimir Gevorgyan

zwunwptpnp juwgpwph (nuuwulwpp 2puwyp Fwqk vwiEpGwuh
Handaberd Khachkar Photo by Hrair Hawk Khatcherian

Lywpubpp UwdytE) rrwdwnywuh
Paintings by Samvel Tavadyan

Spwdhy nhquyutp’ Ywpwun Lwunppyuwu
Graphic Designer: Varant Kandilian

rwnpadwuhs Luppwanphy Uwphub 2wpnugynoujwu
Translation and proofreading: Marine Harutyunyan

Qnpownhp wpnnnubp Lwpkly Swpnyephiubw
Executive Producer: Nareg Hartounian



zwinnty Zunphwlwinipniu ZwjwuwnwUh
swnpunwpwwbunubph vhngejwup, twuhb) Uphjwuhu,
Upwnbd uwswiuinniphu U 2pwjp Pwgk vwstpGuwuhl:

Special thanks to Chamber of Architects of Armenia, Daniel
Ayriyan, Artem Khachatur and Hrair Hawk Khatcherian.

© ® «Lwnpbywgh» wpybuwnh Uhnieniu, 2024
© ® Naregatsi Art Institute, 2024

ISBN 978-9939-9351-0-2



il

'}i-'-",'?-ﬁ Mg

b J-"?"._ -ﬁ
o r‘ bk

T

.. m"?:ﬂw H
. !

- _-‘"‘-u:_'{tg .
B g




UuinbGthwuwlbpun, Stepanakert
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«llpuid Uwiuniybwus wdwnwhu Swdpwn juqdwybpwwd Swdjbwl puuinwuhph 4nndhg

Aram Manoogian Summer Camp organized by the Chamlian family
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Uywuwynpbp QR Ynnp Epabpp uGint hwdwin
Scan the QR code to listen to the songs
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